PLANET OF THE

Top: A cover painting from
Marvel’s Planet of the Apes.
comic. Above: A dramatic scene
from Battle for the Planet of

e Apes.

APES!

ONE OF THE MOST POPULAR
AND SUCCESSFUL FANTASY
MOVIES OF THE 1960s ENDED

UP AS A FIVE-PART SERIES,

13-EPISODE TV SHOW AND
AN EVEN SHORTER

ANIMATED KIDDIE TV SERIES

— A SAD FINALETO A
BRILLIANT CONCEPT.
PHIL EDWARDS TAKES A
LOOK BACK AT WHAT ALL
THE FUSS WAS ABOUT.

n 1968, Warner/Seven Arts sold the

film rights to Pierre Boulle's novel,

Monkey Planet, to Twentieth Century—
Fox, because the proposed production
budget ran to a staggering twelve million
dollars. Warner/Seven Arts had optioned
the film rights from the three-man team
of producer Arthur P. Jacobs, screen-
writer Rod Serling and director Blake
Edwards. Fox were keen to acquire a
major science fiction property to follow
the success of their Fantastic Voyage,
released the previous year. The resulting
film, Planet of the Apes, netted fifteen
million dollars in American and Canadian
first-run rentals and went on to spawn
four sequels, a spin-off television series, a
cartoon series and a whole host of merch-
andised items from comic books to ape
masks, toys and games.

After Fox took on the project (and
producer Jacobs) they hired Michael
Wilson to work on Serling’s script in an
effort to bring the lavish budget down to
more realistic proportions. No longer did
the Apes wear suits, drive cars or hang

A group of Astronauts land on a
world where Apes hunt humans.

out in Simian night-clubs. They became
an odd mixture of futuristic medical
experimenters, carrying out lobotomies
and vivisection on the less-intelligent
humans, though they lived in cave-like
houses, rode horses and used primitive
rifles. By altering the depiction of the
Ape society, the producer was able to
budget the film at the more realistic
figure of five million dollars.

Briefly, the first Planet of the Apes
film tells the story of four astronauts,
three men and one woman, who crash-
land their space ship on a hostile planet.
The woman dies on impact, her sus-
pended animation chamber breaking open
too soon, causing her to age to a wizened
mummy in a matter of seconds. The three
men escape from the ship only to dis-
cover that they have landed on a world
where the advanced Apes hunt humans,
who are a lower, non-lingual form of life,
as vermin. The astronauts become the
quarry of these terrible huntsmen. One of
them is killed outright, the other two are
captured and one of these, Taylor
(Charlton Heston) is singled out by two
Ape scientists, Dr Zira and Cornelius
(Kim Hunter and Roddy McDowall) for
medical experimentation.

But Taylor soon escapes, taking with
him a female human, Nova (Linda



Harrison). They head towards the For-
bidden Zone, pursued by Dr Zaius
(Maurice Evans), the head of the organ-
utan scientist class, and Zira and Corn-
elius. It is here on a desolate beach that
Taylor learns the secret of the Planet of
‘the Apes. Half-buried in the sand is the
remains of the Statue of Liberty —
Taylor’s ship has flown through a time
gate and, in one of the most potent
images in all science fiction cinema, is
presented with the future of Earth.
Jacob'’s choice of director, Franklyn J.
Schaffner, proved a wise one. Schaffner is
best known for his big budget features
like Patton, Papillon and the recently-
released (though less-than-successful)
Boys from Brazil. Schaffner brought a
rare dignity to the film, extracting strong
performances from his actors, as well as
keeping the special effects in control and

to a minimum, :
The Ape village was constructed inex-

pensively in what was then a relatively
new process, sculpted from quick-drying
polyurythane foam sprayed onto wire
frames from a compressed air gun. The
substance, though much stronger than
either plastic or papier mache, is ex-

tremely light.

Perhaps the most famous single
element of Planet of the Apes is the
Academy Award winning makeup design
of John Chambers, reputed to have cost
almost one million dollars of the film's
budget. It was vital that the Ape makeup
be completely believable as it was on
screen almost constantly, often in close-
ups. Chambers experimented, developing
a blend of latex and porous paint which
allowed the actors’ skin to breathe. In the
early stages of production, the makeup
took six hours to apply by a team of
artists trained by Chambers. Further
refinements allowed the time to be
reduced to around three and a half hours.

The film was beautifully photographed
by Academy Award winner, Leon
Shamroy, and the special opticals, most
notably employed in the closing Statue
of Liberty scene, were created by L. B.
Abbott, Arthur Cruikshank (who worked
on Disney’s The Black Hole) and Emil
Kosa Jr.

Planet of the Apes (1968) only
scratched the surface of Ape society, the
structure of which would be further
developed in the sequels. The military are
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