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THE FORBIDDEN ZONE BURSTS INTO AN
EFFULGENCE OF MUTATED FOREST, GLOWING
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THE MEAT /S SLICED
AND EATEN...BY THE
ONE WHOSE HANDS

HAVE SLICED 1T
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AND LONG AFTER
HE HAS BEGUN TO
CHEW THE
MORSEL, HIS
GLARE LINGERS...

OF COURSE 1 DON'T WANT YOU TO
FEED ME! L DCN'T EVEN WANT YOUR
STINKING HIDE NEAR ME! BUT YOU'D
DAMN WELL BETTER FEED ME--IF
YOU HOPE TO MOVE ONE /NCH FROM
THIS CANM\PSITE ATANYTHING FASTER
THAN AN ELBOW-CRAWL !/
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I, YOU.. YOU WANT
N ME TO... FEED
You--?

...AND THE MEAT PROFFERED,
WITH NO SMALL MEASURE OF
OISGUST. 3 v
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...SIGNIFICANTLY BARING
HIS TEETH MORE THAN
NECESSARY.

MORNING PLUS TWO HOURS OF A/MLESS PROGRESS. ¢
SOLOMON AND JOVAN ARE HOPELESSLY LOST.

YOUR PRECISE
WORDS, HUMAN...
BEFORE WE LOST
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OF BELCHED STENCH ASSAILS THEM,
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IT HAPPENS QUICKLY
NOW. THE CREATURE

AND RUSHES TOWARD
ITS LUNGE.,..
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IS THAT THE COOPERAT/ON YOU
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INSIDE . SPARSELY FURNISHED
A CAVERN GLAZED BY LURID
FIRE...A\ HUDDLED FORM,
AND A VOICE FROM UNTURNED
RACE...

--GETOUT OF THIS \&
WATERFALL BEFORE
WE MELT.

COME --COME
/N. DRY YOURSELF
BY THE A/RE. COLD
RAIN IS NOT KIND |
TD THE BONES.

I AN OLD.
I AWM\ WISE.

THERE ARE TWO OF
YOU--AND SUCH UNLIKELY
COMPANY AT THAT. '

1AM A HERMIT,
AND WHEN CALLED...I
AN\ MORDECA/.
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| | oFnECESSITY, . / 7
STILL, I CAN SEE WHY YOU HERMIT. ONCE HEALED, 3 / /
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OF COURSE.
BUT SIT BY THE
FIRE.I HAVE HERSS,
AND SALVE, FRESH
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SHOULD THINK, WOULD &

NOT BE OU7 : 2%

OF ORDER.

YOU.. YOU'RE 50...
STRANGE . ARE YOU'
APE --OR HUMAN?

7 ANDBECAUSE T AM -
EITHER...T AM NO MOR,
THAN A HERMIT: CONT/NUEDY
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INTERVIEW WITK

by Samuel James Maronie

It was the combined efforts of make-up artists Dan
Striepeke and John Chambers that created the totally
believable make-up effects for the PLANET OF THE
APES films. Their months of experimentation not only
presented one of the most fascinating: transformations in
cinema history, but made new in-roads into the cosmetic
. lield itself.

As head of 20th Century-Fox’s Make-up Department,
Striepeke has enjoyed the longest association with the
Apes. contributing to each of the four sequels and

currently supervising the unrelenting demands made by
the weekly television series. :
: * * *

POTA: WHAT MADE YOU CHOOSE THE MAKE-
UP PROFESSION AS A CAREER? 2
ST: I was in the drama and speech department in high
school and college, so I used to'do all the make-up for
their productions. I enjoyed it so much, I decided this is
what I wanted to do. I came to Los Angeles to sce if |
could break in. I didn’t know anyone, so I starved a lot. |
finally got a job with a community theatre group. One of
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" DAN STRIEPEKE

the directors worked at a local TV station, and hired me

to work at the television studio.”

POTA: DO YOU FEEL THAT THE APE MAKE-UP
IS YOUR BEST ACCOMPLISHMENT?

ST: ‘“Yes, it’s the Apes that ’'m most proud of. Now,
the make-up has been pretty much taken for granted.
John Chambers (who created the make-up and deserved-
ly won an Oscar for it)}—John and I worked together on
the make-up. I can’t begin to describe how enormous the
problem was: we did things that had never been

attempted before. In a sense, we opened the door to a
whole new area of make-up. I sometimes don’t know how
we did it.”

POTA: WHICH MAKE-UPS.IN YOUR OTHER
FILMS HAVE YOU ADMIRED?

ST: “Besides the Ape films, the picture I was most
pleased with was HELLO, DOLLY! I felt that [ was able
to achieve th€ look of the times—that milk-white com-
plextion—which is harder to achieve on camera than it
sounds: With the hair-styles and the costuming, I felt that.
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it came across very beautifully on screen—though the
movie was not financially sucessful.

“I take a lot of .pride in the make-up I designed for
PATTON. George C. Scott didn’t look at all like the real
Patton. I added false teeth, shaved his head, applied
various face moulds—small things, but the total effort
paid off. Also, I liked the first year of Mission Impossi-
ble, with all the disguises they used.”

POTA: WHAT IS YOUR OPINION OF LON
CHANEY, SR? WHAT DO YOU THINK OF HIS
WORK?

ST: He was marvellous—for his time. But by today’s
standards, he’s very crude.”

POTA: RODDY MCDOWELL HAS BECOME THE

ACTOR MOST IDENTIFIED WITH THE APES

FILMS. WHAT IS YOUR IMPRESSION OF HIS
CONTRIBUTION TO THE SERIES?

ST: “Roddy is a delight. Just phenomenal. He added
such dimension to his characterization. He is very honest
in his portrayal. It would have been a mistake to do the
series without McDowall—he’s a real pro; I just can’t say
enough nice things about Roddy.”

POTA: ARE MANY OF THE ACTORS ALWAYS
AWARE OF THE EXTENT AND QUALITY OF
THE MAKE-UP BEFORE ACCEPTING THE
PARTS?

ST: “They know what they’re getting into. As a whole,
most of the actors like to be covered up—especially mo-
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tion picture actors—it’s like playing a clown. They go on
all day long shooting a series of bits and pieces of
film—‘‘abortive efforts’—they never get to finish. Here
they have the chance to let themselves go—by Holly-
wood standards. They enjoy the sense of freedom; the
make-up allows them to get away with a lot of things they
couldn’t do, otherwise.”

POTA: YOU WERE HEAD OF FOX'S MAKE UP
DEPARTMENT WHEN IRWIN ALLEN HAD ALL
HIS SCIENCE FICTION TELEVISION SHOWS
GOING. I IMAGINE THAT KEPT YOU ALL
PRETTY BUSY.

ST: “Yeah, they sure did. There was Voyage to the Bot-
tom of the Sea, The Time Tunnel—all these were on at
the same time, besides trying to work on PLANET OF
THE APES!

“Lost in Space was constantly a make-up prob-
lem—but, such problems are fun; they make you bein-
ventive. This profession requires you to be inventive!”

POTA: WERE YOU ANXIOUS TO GET IN-
VOLVED IN THE APES TV SERIES?

ST: “When they called me to do the series, I told Fox
that the only way I'd have anything to do with it was
provided they maintain the quality of the movie features,
otherwise they’d have to stick masks over the actors’
heads and push them in front of the cameras, which
would be a farce, as far as my end of it was concerned. So
far they’ve kept the quality; we haven’t used any ‘short
cuts,” so I've been pleased with everything.



“There’s a lot of difference in making up actors for the
TV series: Casting is usually a last minute affair. You
can’t always make a life mask for the guest-star in time,
so you have to be supplied with a wide range of facial
sizes and fits for the characters. We shoot each episode in
seven days, so by the sixth day you’re fitting people for
the next show. There’s just no let up with the series. For
the films you had a 40-50 day shooting schedule, now it
goes on for months at a time without rest.

“The day before the first episode was to be shot, one of

-the actors—Woodrow Parffrey—got an eye infection. So
there was all this running around, wondering what we
were going to do about putting on the appliances. We
finally solved the problem by devising an eyepatch for
him to wear. It made him look like a kind of John Ford
Ape!!

“The most time-consuming and tedious of the routine
is applying the hair—it not only has to be overlaid by
hand, but you have to have a good eye; the shape must be
matched to each day’s shooting. We use Chinese hair that
costs about $140.00 per pound. It has a strong shaft and
can be bleached and dyed easily. We use Y ak hair for the
lighter-colored orangutans. The wigs cost us about $400
each, and-the other hairpieces cost about $200. The
make-up appliances total about $175 per treatment, and
that involves using new appliances each day. So, you
have quite a bit of money tied up in each principal actor.”

POTA: DO YOU HAVE ANY ADVICE FOR
PEOPLE CONSIDERING COMING INTO THE
MAKE-UP FIELD!

ST: (laughing) “Yes, tell them to see me! Seriously,
we’re facing a terrible shortage of trained people. We just
can’t find enough talent to keep us supplied. There’s just
not that many entering the profession nowadays.”

*

(Striepeke entered feature film production last year
with the movie, SSSSSS!. Both Dan and John Cham-
bers worked together to devise a make-up which trans-
formed man into a reptilian creature.:.




Released on a double bill with a real stinker, THE

BOY WHO CRIED WEREWOLPF, the film had a poor
box-office response.)
ST: “A lot of newspapers and magazines criticized
Universal for the poor distribution; They released it as a
“B” programmer, and it played a lot of drive-ins in the
midwest.

“I really fought them on one point: They wouldn’t
release any publicity photos of the creature. I felt it was a
highly visual movie, and that showing the final creation
would spark people’s interest.”

Although declining to elaborate, Dan is readying three
projects in an attempt to produce his own movies; one of

these forthcoming films is make-up oriented.

POTA: IF YOU HAD AN UNLIMITED BUDGET,
IS THERE ANY TYPE OF MAKE-UP EFFECT OR
FILM SUBJECT YOU'D LIKE TO EXPLORE?

ST: “I don’t really believe that unlimited amounts of
time and money are causes for creativity. I was taught in
the school that inspiration comes through perspiration.
That’s always been true for me!”

Dan Striepeke is a man dedicated totally to his craft.
His years of hard work and “perspiration” have won him
the title of brilliant technician, and true make-up
ARTIST.




