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by Samuel James Maronie

A'tﬁone time or another everyone has dreamed of
appearing in an actual Hollywood movie. Thanks
to 20th Century-Fox and Arthur P. Jacobs Productions,
I had my wish come true. Not only did I get the chance to
make my cinematic debut, but I had the added treat of
participating in my favourite film series of all—PLANET
OF THE APES.

It all started near the end of December, 1972. While I
was vacationing in Los Angeles, I spent a memorable day
visiting the 20th Century-Fox studios in Century City,
hunting up some interesting copy for the newspaper for
which I write.

I was well aware at the time that the newest of the an-’
nual Apes series, BATTLE FOR THE PLANET OF
THE APES, was to commence shooting in the next few
days, and I was determined to find out as much about the
forthcoming Ape adventure as possible.

While on the Fox lot, I sought out my friend, Jack
Hirschberg of APJAC Productions, to see if I could ob-
tain his permission to tag along with the cast and crew for
a few days of shooting.

Hirschberg not only consented to my desire to watch
the production company at work, but offered me a small
part in the film as an “‘extra.”

Of course, I accepted immediately. The prospect of
appearing in a genuine Hollywood production was
exciting enough, but to act in one of the Apes films,
which I had admired for so long, made the proposal that
much more interesting—I couldn’t have chosen a more
enjoyable assignment if they would have asked me.

I had grandiose visions of reporting for work at a
bustling Hollywood sound stage in Fox’s modern produc-
tion complex. My images were shattered when I learned
that we were to be filming on location—and at a sewage
treatment plant, no less!

Understandably, I was somewhat disappointed—and
very puzzled—at such a bizarre choice for a movie loca-
tion. Yet once I learned how the Hyperion Water Treat-
ment Plant located on the outskirts of LA figured into
the context of the story, my curiosity was more than
satisfied.

The twisting pipes and winding catacombs of the facili-
ty were to represent the underground domain of the
mutants—decaying subhuman survivors of earth’s
atomic war, who featured prominently in the film. The
eerie dark passageways and the filth-encrusted
machinery of the actual treatment facility resembled the
aftermath of atomic warfare more realistically than
could be duplicated on any studio set.

Filming-a movie “on location” necessitates hauling
along a veritable studio on wheels. Power generators,
dressing rooms, and equipment trucks are just a few
items which must be close at hand for the company’s
ready use.

When I arrived at the Hyperion complex, my first stop
was the make-up trailer, where I was instructed to report
for my cosmetic treatment. Once there, several make-up
men commenced transforming me from man to mutant.
The **call” for ape extras was several days hence, as they
were now principally engaged in shooting scenes only
with the mutant actors, so I had to settle for a mutant
role. But for the opportunity to appear in one of the
Planet of the Apes movies, I would have been more than
happy to play a wall. There was no excuse for me to be
fussy.

Strips of thin plastic and assorted chemical solutions

Writer Sumi Maronie watches as one of the make-up
men works his artistic magic!







known only to the make-up wizards were applied to my
face to achieve a scarred, decaying look—as if the flesh
had been burned and bhstered from the atomic blast. As
this film took place ‘‘before” BENEATH THE
PLANET OF THE APES, in the Simian Chronology,
the mutants were. only just beginning their hideous
decomposure. Their degeneration was not as advanced as
the totally-disfigured inhabitants featured in
BENEATH.

As 1 sat in the chair during the hour-and-a-half
process, my eyes wandered about the room, taking in all
the mysterious and wonderful tools of the make-up ar-
tist’s trade. Plastic model heads were adorned with
various wigs and other furry appliances that star Roddy
McDowall and co-ape Paul Williams would soon don.
The specially moulded latex appliances were lying at the
ready for the cosmeticians to go to work. Many of the
crew on hand were veterans of previous Ape films and
spoke highly of John Chambers’ talent and work in
developing the realistic appliances.

After the laborious session, my next visit was to the
wardrobe trailer next door. What does the well-dressed
mutant wear? Flashy robes a /a Flash Gordon? Perhaps a
colourful costume such as many-of Marvel’s long under-
wear heroes sport? Wrong on both counts. Instead of any
of the stylish finery, my costume was regulated to a sim-
ple pair of dingy grey overalls, gloves, and close-fitting
skull-cap. Not too spectacular of garb for the everyday
post-nuclear war survivor, to say the least!




Above, the edges
of the make-up
appliances are
blended with the .
skin.

Preparations are
made for a busy
shooting day with
both “apes’ and
“mutants’ in
different make-up
stages!

At bottom, our
own “apish’ author
is made up for his
role as a mutant!

The wardrobe man, a likable fellow by the name of
Wally Harton, shook out my clothes before handing
them to me. Noticing my puzzled expression, he
explained the curious ritual:

“It’s a habit I acquired after working on THE
GREAT WHITE HOPE out in the desert. Each morning
I had to shake out the costumes, as many times we’d find
scorpions, lizards, and other desert life that would find its
way into the clothing.”

The traveling wardrobe department was a film fan’s
paradise. There were racks of the familiar green jackets
such as Roddy McDowall and the other chimps wore: the
orange vest-type outfits that the orangutangs sported, as

well as the militaristic battle gear of the warrior gorillas.

Shoes moulded in the shape of ape feet were piled high in
a variety of colours and sizes. _

When [ made a derogatory remark about the drabness
of the mutant wardrobe, Wally told me that the design
came about after several conferences with the producers,
writers, and other production people. A careful study was
made of the point in time this film took place in the Ape
History, the advancement of the mutant population, their
living conditions, etc. The costumes were purposely sup-
posed to look dirty and drab—exactly fitting the
characters’ personalities. R

Finally outfitted for my role, I high-tailed it back to
the make-up trailer. Roddy and Paul were to arrive
shortly, and I was determined to meet the two actors and
watch the famous make-up procedure first hand.

Roddy McDowall looked anything but a glamorous
movie star as he lay wearily sprawled in a chair while one
of the make-up men applied the first stages of the Ape
face. A crew member introduced me to the British actor,
and all the tired performer could manage was to mutter a
weak ‘‘hello” in acknowledgement through the thick
appliances.

It was little wonder that McDowall was so beat. He
had an 8:00 a.m. set call, which meant that he had to be
at the studio by 5 a.m. for his 3-hour ordeal, in order to
be made up and ready to shoot in time. He clutched a
portable cassette tape recorder that played classical
music. Chatting with the actor later that day, I was told
that this was one way he “psyched himself up” for the
long cosmetic process. '

After spending some time watching the magical
transformation from actor to ape, I decided to visit the
set where today’s scenes would be shot, and report for
duty.
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Making my way through the maze which comprises

the lower levels of the Hyperion Plant, I found the crew

* engaged in shooting a scene between Severn Darden (as

the slightly-bananas mutant leader, Kolp) and actress

France Nuyen who playes his equally-mad feminine
second-in-command, Alma. v .

Darden and Nuyen were walking along a winding cor-

ridor as the camera followed them. They were discussing

possible alternatives, if the Ape army should attack their

underground refuge. During mid-sentence a tremendous

rendering actors’ words - unintelligible. You see, the
Hyperion Water Treatment Plant is adjacent to Los
Angeles International Airport, and the constant take offs
and landings from the busy terminal were wreaking
havoc with the film’s sound track.

Director J. Lee Thompson (also of CONQUEST OF
THE PLANET OF THE APES) called for a cut, and the
scene was reshot. At approximately the same point in the

conversation, another plane roar erupted, destroying part

of the dialogue. But instead of calling for another halt in
filming, Thompson let the actors finish the scene.

“We'll just dub it in at the studio,” one of the sound
men said once the sequence was over. In Fox’s recording
department, -the actors would view footage of themselves
and match newly-spoken words to the obscured sound
track. If such a procedure involves ‘“Ape” performers,
they must don their make-up to match the same “‘sound”
as their simian film images. Anyway you look at it, re-
recording is a pain in the neck!

Alert readers who may not recall such a scene in the
release print of BATTLE need not blame it on a faulty
memory, for this scene—and many other sequences
which I saw shot that day—never did make it to the final
film, winding up on the cutting room floor! David
Gerrold’s paperback novelization of the film, published
by Award Books, follows the original shooting script
more closely, recreating some of those lost moments,
thereby eliminating a lot of confusion which was con-
tained in the movie.

You can imagine that if it was thrilling enough to see
one of the Ape films in production, what an added treat it
was to view—and act—in scenes that never made it into
the completed movie.

During the time before the next shot, I was free to
examine the sets at close range. One section of the un-
derground complex was the mutant’s Missile Control
Room, never seen in the film, only referred to. This con-
tained the Alpha/Omega nuclear warhead seen in
BENEATH (which eventually blew the planet to
kingdom come!), and several mock computer consoles.
Many of these props were the same used in such shows as
LOST IN SPACE, VOYAGE TO THE BOTTOM OF
THE SEA, and other 20th Century-Fox films. They were
not in their usual state of flashing coloured lights; rather
they were inoperative and covered with a thick layer of
studio-applied dust and dirt to simulate decades of non-
use. Scattered rubble and debris, coupled with the rotting
surroundings of the facility, gave the room a truly
“bombed out™ decor.

Another set was an office area where the mutants
carried out their minimum of research work, sifting
through the ill-kept records of their human ancestors.
This location was also never seen in the final cut.

Another section represented the Archives Room,
littered with tapes and other video records of the former

human civilization. It was on this set that the next scenes
were to be shot. ‘

Amid the chaos of moving the equipment to the new
location, I spotted director J. Lee Thompson pacing up
and down the floor of one of the deserted sets, like a
caged tiger.

One of the technicians noticed me looking in Thomp-
son’s direction and warned: “Don’t bother him when he
does that—it means he’s thinking and doesn’t want to be
disturbed.” I heeded his warning. :

Soon, the assistant director rounded up all us mutants
to run through our scene. I became so engrossed in the
briefing that I didn’t quite watch where I was standing,
and bumped into someone behind me. When I turned
quickly to excuse myself, T came face-to-face with an
Ape—Roddy McDowall, in fact, made up and costumed
as the familiar character of Caesar, the pacifist leader of
the ape community.

“Pardon me!” came the unmistakable British accent
through the simian appliances.

I couldn’t help remarking to myself how strange it was,
that after seeing all of the Planet of the Apes movies and
hundreds of photos, that it really didn’t seem so odd to
watch articulate apes walking about the set, cutting up
with members of the crew and sipping soft drinks through
straws. It seemed the most normal thing in the world!

Soon all was in readiness for filming and Roddy, Paul
Williams, and actor Austin Stoker (who played the Apes’
human friend) took their places in the Archives Room.

In this particular shot, Roddy was supposed to be
viewing a videotape of his parents’ testimony at a Senate
Investigating Committee in 1973, (originally seen in
ESCAPE FROM THE PLANET OF THE APES).

_ The scene was shot with Roddy reacting to a blank TV
screen, over which the film was supposed to have been
playing. As a film clip from ESCAPE would be inserted
later, in the Special Effects Department, one of the men
offstage was reading the film clip dialogue so that Rod-
dy’s comments and reactions would correspond to the
film.

Satisfied with the scene after a few ‘‘takes,” Thomson
called a break for lunch, as it was by now well past noon.
It was during the halt in production that I spoke with the
English director.

I asked Thompson if he felt ridiculed by his colleagues
for making films about articulate simians.

“Why should 1 he replied coolly. “These certainly
are better movies than a lot of my friends are making
now.

“You see, people can’t accept the idea of intelligent
animals, but scientists are doing this right now—teach-
ing apes to perform certain tasks. Who knows where this
will lead in 20-30 years?”

McDowall relaxed in a chair off the set, using the free
time to make notes in his script while sipping a can of
orange juice through a long straw. ‘

One of the crew members approached the actor and
asked if Roddy would mind posing for a photo with the
guy’s little boy, who stood a respectful distance away.

McDowall agreed, and when the boy’s father nodded a
“‘go ahead,” the youngster ran to Roddy at top speed and
flung his arms around the actor’s hairy neck, hugging
him for all he was worth. ;

While the photographer focused his camera,
McDowall’s look of surprise was obvious, even through
the heavy make-up.
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I deemed it wise not to pursue the point any further.

After lunch, it was back to the Missile Room set, and
time for me to make my movie debut. The script called
for_a dramatic confrontation between Alma, who is
about to unleash the nuclear warhead against the Ape
populace, and Mendez (played by actor Paul Stevens of
/PATTON, who advocates a peaceful solution to the
problem.

In my capacity as “‘mutant technician,” I functioned
no more than as window-dressing; standing in the
background watching the control panels, trying to look
as intent in my work as possible. Again, many Ape-
ophiles may not recall such a scene. The whole subplot of
the missile was excised in the editing stages=—a mistake
which many felt hurt the mtelhglblhty of the film (as well
-as ruining my chance for superstardom!).

It took a while to shoot this particular sequence. It
was a key point in the original story, and great care was
. given to get the necessary dramatic impact. Also, the
‘never-ceasing roar of the airport helped matters little, in-
- terfering with concentratlon on the part of the actors and

s Sam Maronie shakes hands - with Roddy McDowall, star of BATTLE FOR THE PLANET OF THE APES!

crew, thus it was some time before everything was com-
pleted to perfection.

The next time I saw Roddy McDowall he was in h1s
human alter- -ego. I couldn’t help noting how ironic the
situation was: it took longer for Roddy to get in and out
of his make-up than it did to shoot his scenes for the day.
That’s Hollywood for you.

My Missile Room shot was the last scene for that
day—the “‘wrap”—and thus closed my exciting adven-
ture “‘Behind the Cameras of the Apes”; I will remember
it for the rest of my life.

You can imagine my extreme consternation when, on
assembling a personal cheering section for the premiere
of BATTLE in St. Louis, I recognized only the scenes
with McDowall. My friends began to wonder if [ had
been putting them on, and only the photos I brought back
as souvenirs saved my reputation. ,

Hollywood may have passed me by this time, but
perhaps someday I'll have my second chance—regard-
less, I'm glad that I had this opportunity! %

—Samuel James Maronie
FIN
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Dear Stan,

1 hope this letter isn’t too long, but I've been saving up all
my opinions until now. First some suggestions.

1. Do not put X-Men into Marvel. I saw enough of them in
Fantastic (first of the super-mags). I‘didn't like,them.

2. No Iron Man. No Doc Strange. I don’t like either gf
them. Ironman, because he is always conking out when his
transistorised heart runs low on juice, and Doc Strange is just
rubbish. (I'm not vindictive without cause.)

3. Bring back Gullivar Jones, he was great, but I still like
Doc Doom, so don’t forget him — as if you could!

4. “Dracula Lives” is the greatest. Don’t change it one little

bit or the bogyman will get you.

S. You have ruined Planet of The Apes. Bringing all these
articles about apes is taking the pages out of the mouths of the
other good stories. Stop ‘monkeying’ around.

6. In Planet of the Apes you had a story about The
Watcher. I happen to know that that story was run as a back-up
to the Silver Surfer in his number 1 issue. You ran the wrong
story from that mag. It should have been the origin of the
Glitterman himself.

Roger Cooper,
Ipswich, Suffolk.

We guess you're waiting for OUR comments on YOUR
comments—right? Okay—we’ll end the suspense right
now, starting with No. 1. Fear not— The X-Men will not be
nudging their way into the pages of Marvel—they’ll be too
busy appearing in their own new SUPER-HERO mag!
2. Sure you're not vindictive. We've got your word for it.
3. Agreed, agreed! 4. Don't change Dracula Lives? And
just as we were thinking of running Goldilocks and The
Three Bears in it! 5. Come now, Rog. There haven't been
THAT many ape features. 6. We've got other plans for the

Surfer—as you may know by now.

Dear Stan and Bullpen,

I think Dracula and Planet of The Apes are some of the
best magazines you can buy. I came across them quite by
accident.] have not been getting them since they first came, out,
but one day I was going into the local post office for a few bags
of crisps. Then.as I was paying for the crisps I saw Dracula and
Planet of The Apes on the counter. So I put the crisps back and
got Dracula and Planet of the Apes instead. I think the Dracula
story is very good. The new Apes story is good as well.

D. Thomas,

Sowerby Bridge, W. Yorks.

Planet of the Apes and Dracula Lives v. The Lure of The
Crisp Bag! What a drama, eh? And aren’t we all pleased
(we as much as you) that Planet of The Apes and Dracula
won the day! And thing on this tiger. Marvel mags are not
only better than crisps, they re less fattening!

apes Forurm

apes forum MARVELCOMICS LTD Room106 52 HIGH HOLBORN LONDON WC1V 6RZ

Dear Stan,

Could you bring out a record with The Planet of The Apes
theme music, like on TV? Also, are any Planet of The Apes masks

coming to Britain?

Joe, London.

The news is both good and bad, Joe. We'll give you the bad
first. We don’t have any links with the copyright owners of
the TV Planet of The Apes theme music, so it looks as
though a Marvel Apes record is out. But Apes masks YES.
Search the London joke shops for them.

Dear Stan,

Let me congratulate you on the best comic I have ever read,
and | have now been on this *‘Planet of the Humans” for 12 years.

I read in your first letters page that some so-called
Marvelites were dissatisfied with ‘‘Planet of the Apes.” This
minority (I hope) should be severely punished. But, changing to a
brighter note, the artwork, and especially the two-toned colour
added extra realism to your first front cover.

The articles on the actors who are on TV are extremely good.
Please keep them going. On page 13, ish 9, I found an incorrect
spelling of Urko, underneath the 3rd Photo. ‘Urko’ was spelt
‘Erko’. So please, please, may I have a No-Prize?

Andrew Bennett, RFO, KOF.
38 Lincome Bank, Leeds 8, Yorks.

A-ah! Once again we find ourselves in that all-too-familiar
position that we dislike so much. The position of having to
refuse a No-Prize. We hate to disappoint you and we hate to
hurt your feelings, Andy, but we had hoped that we’d made
it clear by now that a No-Prize is something kinda special.
And in passing this information to you we hope that all other
Marvelites who are listening will also take note. We just
don't hand out No-Prizes for the spotting of spelling errors,
or, indeed, other small errors, slip-ups, call-'em-what-you-
will, in the mags. We don't really approve of awarding
No-prizes for error-spotting at all—unless it’s something
really momentous! Don’t think we're getting touchy, ‘cos
we aren’t. It's just that if we relaxed on this issue a No-Prize
could easily become a very common-place thing. And no
self-suspecting Marvelite would want a tragedy like that to

come about.

Dear Stan,
Iam very disappointed that Warrior of Mars is ended and I am
asking you if you could make another series of Warrior of Mars.
Christopher Little,
,6 Rowley Ave., Sidcup, Kent.

You're one of many who mourned the cessation of Gullivar
Jones in Planet of the Apes. But take heart, each and every
one of you. ‘Cos the Warrior from Mars will return!




