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_ WHERE MAN ONCE STOOD SUPREME--NOW RULE THE A

PES
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W W 7HE WoRLD oF THE
FQrTeRE, ovEa
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waker A5 A weRo, V=ZH#

\ Story: DOUG MOENCH :
\‘\ Art: HERB TRIMPE, DAN ADKINS &

SAL TRAPANI AG-208

- S

V| [L7m s77eC Srecac weRe v
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THE FUTURE; AVL T
STl PEREK ZANE -~ ANL
THOUGH T CERTAIN ZWE

\ | CHANGED, Zm ST/ A
DREAMER, A FooL, A
4 | FREAK 1 AND A WERC,




/7 was Fall A /NG, I REMEMBER:
WHEN T LEFT = EP MY FIRST .
THE CASTLE OF | RPRIVAL . X2
CAMELOT --A 8 ESCAPED THE A=~
BRIGHT ; CRISF ) LAV [ AND THE ONE
(ING IV WEICH 77 EYED GORILA
17 a GOROPON ) 5
CANTERING #HE B DING A RAET..
STRUCK SHAR N )| e |
THE MOAT - SPANNING Ay > J : 2 : [~
ORAWER/PGE. | | [HE rooxme 70 ave 2=
; AR = /- ARTHUR , WHO JUST F—=
HAPPENED To BE AN
CRANGUL TAN ==

1 NQ.™ 7~ i/ /A J l }

-~ AN WHO ASKED
METOSLAr A

CRAGON, 154
GESTURE OF
GOOL FR/TH s

e Whiich T
PROMPTLY LOrL,
PUMNPING FoUR
SLUGS FROM MY
AU TOMATIC
V7O THE LGy
THING 'S G2,

Naoae

Jwar (irrie Fear
EARNED ME THE
CHANCE 70 FACE
GA QN v a2

AND AFTER IO
PEFEATEC Al
WiTHAFEN
CoONYNVESrl”
YRNKEE TRICEAS,
ZWAS PLACED IN -
CHARGE oF P&~
FENSE DURING
Gool ol P GoRo-
PoON'S S/EGE oF
cAaMELOT,

\
z #* \ o
\\

MENT OF My STARR Y-

;ysprﬂfnms A’E.?;f—: ov ,
HE FAR (SCAND O Ol SEE, IT WA NICY 70 RIPE

arepon. JERe, T couis Gy akon all e

TOSS MY ROSE-COLORED / » ; : -

GLASSES TO THE WIND -~ /( ""*'

AND SF7EL GAZE «/Pon
THE GLORIOLS DELLSIONS A\
CEMY ARGV T ISIES . 7O : —
ME, AVELON WAS KEQVEN. | --T WAS PRIVILEGEDP T2,

TAKE THE HAND OF L2,
g2 iy SN ANOREA (N MARR/AGE
THL, T HAD TO By ANC 7RG 77 SHE 15 THE |
CEAVE, FAIREST MAIPEN INALL THE
wazvae'?gf%r COCKEYEL

o,




NES YN ZF iV
N JROUBLE /5: EVEN A

N LUNATIC HAS 4
CONSCIENCE,

B0, IF THEY WERE HERE
AT ALL ) THEY HAD 70 BE
SOMNEWHERE ON THE HMAN-

e

ANCEVEN A5 I BASKED AND VEGE-

TATED 1tV THE LUXYRICUS COMPANY

OL APy ANOCREQA AND My ELLF/LL-

EC FANTAS/ES) T COULLON' T SHAKE

THE MEMORY OF WHY I'0COME TO

THIS CRAZY YEQAL OoF ZF75 /N THE
! AVRET PLACE.

b/,

“

SO MEANT 70 FIND THE FOUR MISSE /NG \
= GSTRONAL TS -~ TAYLOR , STEWART, L AVOON &, §
Y PoPGE--ANC BY NoW, Z KNEW THEY WEREN'T |

ON AVEP2N.
— .r. A N, I A
W --LERVE, LAPY THERE'S NO
/' ANDREA, THOUGH \NEED FOR THE
IT GRIEVES ME FORMAL SPEECH

EAND - AND I CERTAINGY —
woucpm:‘;: FIND THEM N | :
M ‘44”755’ THE RAFT WAS

STL THERE, 45
T2 HOPEL,

Fo =l 2 v _‘
L orew GanoaLF To HaLr
(YEAH, T8 BEEN A TOLKIEN
BUG) AND LooKED Dowryy
LPON THE SITE OF MY

SRR +10

M asr . g

=

Lcono dSE

77 7T~

MEMORY OF
ANCREL ~- OF
N WEE -~
ERPEL rrv

vos AND MY EIND
FINALL Y REGISTERED {k
WHAT My EYES #AD' |

ALREADY SEEHW.

SOLELY To PEPRIVE JOF THE COL/RT,

T AMT EYES OF 7HEE. ( PEREK-- NOT ATA

TIME LIKE TH/S,

IN YOUR OWN
WORPS, TELL
ME WY You
MUST LEAVE.
EVERYTHING

YOoU NEED IS

4

v AND T CAN'T
/P& FROM THAT

TACTHERS WHO MAY l FACT ANY LONGER

NEED AfEuo

S7AG,
SEA Ane ;
TRYSSES.




Al an 15CAND, AVEDON WAS (SOLATED. APES
AN HUMANS CIVED IN PEACE. BUT ON THE MAIN:
CANG) APES HUNTED AND KILLED HUMANS. 50, R
16 THE FOUR : e
ASTRONAYTS. ' )

WERE ON THE

MANEAND +01 ]

NI couon'r Ler
Pl 4 DEAD DEER || AMaree 4
STOP MYy DEAD STAG
SEARCHING WALt
TFOR THEM, STOP ME..,

AH. BUTT I INTEND To &S& THEN WHY PON'T
BUNLT IT FIRST. THE RAFT To TRANS- WE SHARE THE

PoRT ME To THE #IAm- |\ RAFT, Goop
LAND. WHAT WERE RoBIN--2Z
YOUR INTENTIONS Z /

THE STAG
BELONG S
To BO& /Y
HooL, VARLET
-=ANP T AM

THE VERY S HE, MY
FOPPISH KNIGHT OF THE
ROUND TABLE.

I Aam
CEREK ZANE--
AND THE RAL7
BELONGS To

AE,

NOT $Os MASTER |
PEREK-- 70U SEE L [
FOUND T £/RS7,

-- WHEN WE cAN L SWUNG MY BRIFTWOOD
AVGHYT FOR IT 2! | | IPHFE, WANTING 7O KNOCK THE
- .%fé?f SARK RIGHT OFF HIS

[T HURT, Gur T
MNANAGEL 70 HoLP
ONTO MY COOKIES,
A7 LEAST ..,




s AND THEN T HE mape me
feur ckerwas B m
TRAPPED /N A

HOWARD BYLE

ILUSTRATION.

-~ WHEN T SUR-Q --ANO
2> FACED BEawVe ] YANKED
ONE TO REFUSE s

AN NV/ITH-

Hemave me sare § Fvacey, we mave
KIS INCESSANT ME CARELESS...
CHYEOKLING ..

YOU LEFT 7CURSELF
W/PE OPEN, MASTER
3 PEREK -~

THEN, AFTER I'0 FINVISHED WITH
MY LAUGHING ) AND AFTER WED
SOULSHED WRATER AT EACH

S OTHER FOR 4 WHILE ++.

Nouw, Goor I.J'A/, MASTER
ROBIN, WAAT | DEREK, PERHAPS
Do 70U 47,2 /| WE SAHOUWLD SHARE

wESPECIALLY
SINCE THE
EFFORTS CF OUR
LITTLE
CONTEST ==

--HAVE ALREADY PROPELLEP US
HALFWAY ACROSS THE CAHANNEL .

ARGUE NITH THE ROGUISH
RoBIN HooD~-2




ZUSED THE REST OF THE |
SOURNEY TOPELIVER MY
p/ff”t: .

You §AY TALKING
HUMANS ARE LARE
ON THE MAINLAND 2

1o

Avpo By 7HE TIME WE
CLAMBERED KASHORE, .

,?_-‘.a

L cownp rece
I was GE7-
TING TO HiV,

50 IT sHoULD
NoT BE DIF-
FICULT TOFIND
AOU/R TALKING
-HUMANS,.,

SR PEREK-~
ISsHALL /2
You IN Your,

CORRECT--
UNLESS THEY'VE

MET WITH
Péégrﬂmroa

W& MEE

THE SAME, ..

L

S| Ol
IT SEEMS THE

AIRST S746E oF U
OUR PLAN IS S

HAS

| OF ANY 7dLKING AHYMANS
INTHIS REGION %

R T

| THAT I Was,
o —

G\ Rosm's £xes wap Beew HoneD To SPOT A GROWN S74G
UNKS AT A THOUSAND YARDS,

\ LT, GETTING
THINGS STRAIGHT
AS WE STROLLED...

\ VA
‘} y '-._\\‘3\}\
%_# Fle) 2
2 A

£ YES, 5IR PEREK.,
I SE£E YourR
MEANING--AND
A GOOL PLAN
IT /S,

e

S L 7RYSTED Him,
2 SHINNIED THE
TREE .

W . a0 wairep 45 He #anee B

WHY, YES -~ THERE ARE RUMORS
OF A SPEALING AN/NAL., THEY
SAY HE'S QUARTEREDR IN THE
VIVESECTION LAB oF A CITY TO
THE SOUT# e

THE CA/MNP R/IPERL.
s oSNy, W, ‘ ¥
WHAT #o, ;

FELLOW APE,
ANP ALL THAT
JOLLY ROT=-/

s ;‘,“! 75 ) : v 4
BUT WHY PO You ASKE '\ |
T THOU HEARD NEWS AND WHY ARE -/pz_ATTIREP 7
sa ffﬂﬂ”@ ‘y'n -z




ATl o e e
HASN'T HAD A -=-To BORRoW = i o, RED o T
CHANCE - - YOUR . S/PELIVES .

s THREADS !
TIS WORKING,, Z
SIR PEREK--/ &

z-/fe‘ﬂ -DIVED
FROM THE TREE
ermE ==

OUR PLAN IS
WORKING /!

/4/‘/9 V) iAW A RV T T A | T MEAN, SIR PEREK , TiS TIME AH, BUT YoU AP THE HUMANS
HINSELF OF THE LINCONSCIOUS TO R/2 YOU OF THESE £OPP/SH HERE ON THE MAINLAND PRESS

MY SHERWOOP BE cONVVINCING, YOU CAN'T i 7AIRR"| YO NOT £77
GREENS INTO THIS VERY WELL MARCH INTO THEIR PN\ THE ROLE Z
Vg || emjgatapsatnies |\NC il e
E’‘LL SET To Wo 74 = N =
: You. COURT == CAN YouZ \ / ™ .

JUST LET ME STUFF IE WE WANT THIS CHARAPE To | |, '-‘.f.-” 1199088 AND VOW'--Do W
fi

R7T :

MAYBENOT-=BUT YOU PON'T HAYE. | | YEAH, BUT HE PIPN'T HAVE TO
TO R/P THE STUFE OFF v/ MAKE A AN OUT OF ME

COME ALONG, ZEAST -- BUT HAVE A
CARE NOT TO BRING YOUR YERMIN
ANP RABIES FJOCO CLOSE To MY

CIVILIZEDP SENSIBILITIES.

el S o0KEN LIKE A
TRUE ROGYE.




ARom RICHES ToRAGS v Twewry B THERE WAS MY LAST MEETING WE LIVE IN SELGLATE WoRLPS,
CENTCRIES FERT: My MIND 2/P- WITH MICHELE, (¥ THE ouroooRk ll PEREK.-- I NEEP A MAN I CAN
PEC (VTO THE PAST AGAIN, : CRAEE s A RESPECT, A MAN WITH A Fir-
LURTHNER BACK 7HIS TIME == TO Syl -- REALIZE NOW TY/RE. T NEED SECURIT; DEREK,
THE ERA N WHICHZ WAS ZoRN., W/ 7 = ”2_92_2 Eowu_ ANC THAT!S WHY WE #MUST:..

/ UCKLE ,

Y~ \ K7 Wl o // ///

§ g
. oy = \

7

« NEVER LEAVE §
Locrming i ) o T
/47] (7 LONG - ;
REY T YEAH, MISH ..
; m SAY / GI..IE;!' YoOUIRE

i THE OREAMLES S TIME il ENOUGH TOCOPE g7
z ”“/“ﬂv_” i 1 WITH LEALITY ees L -~ GOOLBYE | LICHT pa

THEN THE MEETING AT VASH, HE LAST MOMENTS (N THE = g _

WITH MR. HIGH AND MIGHTY SLEAZY RPRARIMENT, W/ITH MY - - VTS ELE - HOR-
ARINGSTIEN orv : L FNE MNABCHINE e ) | RIEVING: AND

i e 1 YEr THE ONLY

TIME MACHINVES . HASSLEIN'S | SHLVATION v¢0
THECORIES OF O/MENS/ONEL -
ATRICES AND /NENITE RE-

GRESS/ON.” PO YOoU TAKE ME FOR
AN /2r07, MR. ZANE Z!

¥

&/ oo BuppY | .
--WELL |Z

4 \ /{._- { IR & % ’
/ : ¢
7yt AND HERBERT e e T e RS
—la/ GEORGE'LL BE [ THE ONLY WAY TO SAVE TAYLOR
: AND THE OTHERS -~ AS WELL
AS Ny oWV SANTY.

I\ MISSING--

THE FOUR - : / / | ¢ ™ W ' - N
i i | /
A

THEN MY (VI TIATION TO THIS. THE WAL MEMORY (S THE oNE W ... UUST LIKE THE PEOPLE OF THE

besalllil bl aCiant L lahsl WOl b al AL A IRl By O L AR A
Wl P0N BRUTILY MYRDERING A ._ﬁgpif 2, AND PERKHAPS EVEN
W Feccon 4PE, MERELY TOFY/R- BB MORE BRuTAL.

ks .- ‘~
Hunreo-- V=17 /7)) ‘ﬂ 7] 5 { £ aJ.
cikeary  Kemi)/ IV - : - : kAR Ao vow, I WAS LETTING
= LW/ W4 ) I~ . W MYSELF BE DRAGGED RIGHT
£ LR INTO THEIR MIPST --ALL 7O

ANIM,
By GoRkoPov

HELP FOUR STRANGERS FROM
ME WHICH KBUSEDP ANG

ave s - N @114 e AW &
GoRILLA { T THE 77,
7hues. I/ al 74 HEY WERE JUST LIKE LS rer |  RE/ECTEL ME,

-
5 A




THE CITY WAS JUST AS

B/ ZARRE A% Z0 REMENM- 3 o .
BEREP IT~~ A FLOWING, J s v BASIC, PRINITIVE,
FREE-FoRM SCULPTURE - 1 AUYNCTIONAL. Brieky
OF OOZING ROCA -+ / - 3 FULLMINSTER WoLtDVE|
' ; ' LoVvEC T i |

.,

On THE OTHER
HAND, T HRATELD
(T eer QNP MORE,
AEARED /T,

AoBIn 5410 NOTHING A5 WE
ENTERED THIS WEIRCSVILLE,
THOUGH HE MUST HAVE BEEN AWES
—= THIS BEING HIS £VRST TR/ILP 70
THE MANLAND

o THOUGH HEDIO No-- I/M TAKING THIS ANIMAL To
BELIEALNITLE | - THE VIVISECTION LAB. e
EMarion WHEN | ; __ e .

- THE GoR/LLA ! b WHAT-~
THUNDERED? 24 E AN hgeamw 2/
TOWARP(Jﬁn; i : : > 4 A

\f
Lo : 7 ":F /
= /

)

: ' / Ry, ; ' X' | T SAY THIS HUMAN |S GOING To
: /3 N /R 7\ BE USED FOR MY SOLDIERS'
ON YOUR ey e 7/ JARGET PRACTICE.
GUARL, YV . - =3

SIR PEREK ! /&

N\

- Man, was
| HEUGLr!

O 2 2N You 5A7--7 AND _
THAN A LITTLE MERAN v+ WHO ARE YOU'Z? ROANEL... 4

11



00 BECAUSE SQUCY ROBIY REZLLY OH, 0:;&(/;455;
GLEW 17 THAT Timé&. GENERAL ZAYNOR--
- s I'VE HEARD MUCH
ﬂﬂﬂ(/f you, BUT
UNFORTUNATELY
I'VE NEVER
SEEN You
BEFORE.

N
< ASS BSTURYINGINA CITY
o 4 3 TO THE €457 FOR
e = . SOME 7/ME NOW:
WHERE HAVE YOU BEEN A7P/NG, BUT IN V> CASE, CASSIYS AGAIN, EH--2
FoolL--Z' T'M GENELRE ZAYVORZ == I'M AFRAID THIS VERY WELL -~ TAKE THE
ANP I'VE BEEN THE GENERAL EVER | HUMAN #M&/S7 GO BEAST AW,

SINCE THAT IPIoT GORODON TiS- TO THE LABS -~ » —
APPEARED WITH TWO- HUNDRED BY AUTHORITY OF ROBIN'S BLUFE WORKED, CASSIUS was

GORILLAS ON HIS FOLLY OF VENGEANCE!| OR. CASSIUS. ; STILL AROUNG, AS IT''D OPEL,,, 8ur ouT
OF SP/TE AND A SAD/STS D/SAPPLO/INTMENT .

-~ ZAYNOR CLOBBERED ME . \ NP e
IN THE CHORS. 7/ _

E _
- AND /T WAS OH, T PoU/Br THAT VERY MUCH, GENERAL
MY TURN TO ZAYNOR ;S5 IR-- PROBABLY JUST A GROWYL.
BLOW (T ¢rs HOWEVER , THERE /§ SOME SLIGHT REASON

TC BPELIEVE THE HUMAN A#1/G47 BE CAPA-
BLE OF SPEECH., it

=
e AND IN VIEW OF

UNPERSTAND UR.
CASS5IUS! DESIRE TO
STy HIM.




LD LEARNED THE
OF THE (885 D/R
ATRST VISIT 70

AND AFTER I'D.

2. A 2| PE
RECTIONS 7o ROBIN.

N/ Goor morNING,
GUARD--DELIVERY
FOR PR, CASS/US

x|

H, WELLIN u H!H’ II
UH. OF £oUuRSE You
PIPN'T POCTOR /i

77 STRAP THE
7 SPECIMEN ONTO
7| THE oOPERATING | g
\ 748.& OVER
| THERE /.

4 MY ASSISTANT
| PLEXIDES WILL HELP
You, SHoULP THE BEAST
S, PUT UP A S7&QUGGLE,

e

4‘

{ ﬁa-'mrwa TABLE Z BUT, UH.m
{7oU EVEN

IR
AREN'T
ENCE FIRST 2

i7v0U SEE, DR. HERKIMER FROM
THE CITY TO THE EAS7 ASKED
ME To SL/NG THIS PARTICULAR

OING TO, UH, TEST HIS /NFELLI= ) ,

ARG NP,/

WELL, YES=--
BUT oF

COURSE,

WELL, BRING
THE BEAST
NEICE,

SPECIMEN TO YoU 4.

HE HAS RE
To BELIEVE THE
HUMAN MAY BE /A~
TELLIGENT == AND
THOUGHT You MIGHT
WISH To S7&2> HIM.

\ FUNNY I DOoN'T
/| RECALL ANY
| PoeTOoR BY
| THAT NAME -~
NEVER HEARD

oF A
HERKIMER

OH;’B‘l}tT‘ HERKIMEE HAS HEARD Tl e ’
OF YOU, VR.CASSIUS-- ANP WHO . _ —
HASN'T  INVEED, YOU'RE THE -;L

MOST RENOWNED AN/ 1AL SUR- Bl

GEON IN THE wWoRLp/ Bwco acam.

OF COYRSE T QW QLB a2
AM-- BUT T WORR/IEL rvr
WANT THE ANI- . e e
MAL RESTRANES WELL, SEE 7YouU
WHILE T 00 50. BLROUNE ¢+
NOW DPoN'T
QUESTION MY
ORPERS ANY,
LURTHER. &

STRAP THE

BEAST Qoww.

HOULDVE KNOWN A
FELT. = 1

13



WELL , WHAT Do You 7AW, PE) I T8 [ --OR ZAYNOR TAKES ‘Mﬂ VY IVA'

DR.CASSIUS-- SHALL WE USE LA HER away From Us gblill Il Fulf N4 |

| TH/E ONE FOR A LoBoromy ME GULrP. - ' /
EXPERIMENT .. :

ANP WE GET
_NOTHINVG .

NO, PLEXIDES -~ THIS |6
TYNTELLIGEN T HUMAN ...

W OH, THAT REMINDS ME, PocToR &
--ZAYNOR $AYS |F WE PON'T
FINISH UP WITH OUR or¥/E
?TALKING HUM AN, HE'S GOING TO
GET C¥/SToPY ORPERS FRom 4

AEAG/ ST LATE AASTYS. ‘

B SRR N

ANOTHER TALKING

- AUMEN . THAT WAS BIVNGO
NUMBER THREE,” |

BUT I'M NOT £&RL»” TO FINISH UP WITHTHE
BEAST-- I WANT TOPO MORE TESTING ¢

Ly,

| 4 e $2 7 NEVERTHELESS, S
‘(EITHER WE FINISH TODAY AND GET SOME A Woman'--2 THEN 1T Covon'T
USE OUT OF THE ANIMAL -~ GE ONE OF THE ---

ver MY HOPES SHANAK . THIS P/T/ -
FUL CREATURE BELONGED VA
CRVE -~ SHE COULON'T POSS/-
LY EF ASTRONAUT STEWART.

Bur 7wen 1 REMEMBERED |
- THERE Wds 4 wonay
AMONG THE FOUR A&TRo-
NAUTS -- STEWRRT, /F T
KEMEMBERED RIGHT +,

YL i~ 2

FOR AMOMENT, ZFLASHED
8§ ON THE JRCKLIT AGAIN., BUT
L THEN, A8 T WATCHED THE

t C/IRLS FRIGHTENED, AN/HMAL -
CIKE ArrIrdlE,,,

MY SUMP INTO THE
ERYING PN HAD

. GBEEN FOR NOTH/NG --
) | AND THE £F/RE WAS GET-
A TING HOTTER.

V- L TNV 7HEY WERE BLYUNT) VAGGED,
SEEM TO POSSESS : ANC RU ST
RUOIMENTARY \NTELL- G

o NO, I'M AFRAID THE -
N\ BEST WE CAN.DO I1S' L—
REMOVE HER
IGENCE ...

IT To THE
THROATS OF
o= MIMICK-

ING HUMANS

AE MOVED THE RUSTY THING
TOWARE HER 7HLOAT +is

Ha
’l : TO OUR APPEALS. HE'S GONE
.. AT LEAST THE ABILITY ToM/IM/C B OVER TO THE GOR/ILLAS' 6IPE--
OUR SPEECH. HERE, PR HASTUS HE!S AERAID OF THE GORILLAS.
-- BETTER STRAP HER IN WHILE T BUT &5-=-2 WHo'D BE AFRAIP
GET THE SCALPELS ... OF PEACEFUL CAH/MNPANZEES 2

14



L COULONT S YOU CAN'T 20O IT-- YOU 1o YOU SPOKE == CONERENTL Y OF COURSE 1 PID--
STANG /T IT'G MYRPER! I1T'S S A -~ FORMED ENVI//RE SENTENCES )/ AND YOUNE GOT To
coer-8loooctr J: A T — ISTEN TO ME /!
o £ - ey B 4 | f HUMANS ARE VOT SE/575-
T - i WE'RE JUSTAS INTELLIGENT
AS You' /! AT ONE TIME, WE
WERE FAR MOKRE INTELLI-
3 GENT THAN APES.

i/ YoWVE GoT To #&L°
W ME, PR.CASSIUS-- Yol
N SHOWED A SPARK OF
N 2/7> FOR THE GIR(L/ NOW
HAVE PITY ON OUR
WHOLE RACE .S

THEIR JAWE DROPPED IN
RSTONISHMENT ANC THEY ; Z

FORGOT ABOUT THE G/RL y B =
7 ¥ --ANP TEACH THE APE TO

s 45 THEY MOVED =
TOWARE ME:-. HEAY STOP KIL/NG HeMANS,”

, - ,

THIS 15 amazws, | | I ponT kNow wae You ARE, To HELP You or \IIIREAA N 2ecassus
PLEXIPES--QUITE WHY 7OU'RE #ERE, OR HOW IT IS || HER WouLP CoN- ALY L HAD LIVEL
A NOVELT ¥ +2, 70U CAN REASON AND SOEAM-- || STITUTE HERESY, " o QGH KA BN TELT

BUTAC, T WILL AO7 “HELP” YoU. || ANP I'LL HAVE " Ml SCALPEL...

THE GIRL IS A Z£4S7T, AN T VO LART OF IT.
(N FACT TM\

\HAVE NO PITY'FOR BEASTS.

; TEMPTED To

A Twas M\ &7¢ You RIGHT--
CONCERNEP
ONLY WITH

MY &Ex= R
PERMEN TS |°

7

SNSRI '/‘_g‘\

\\_‘:

%

v ) v I = -— = - rr oo
SHUT UP AND € I h ] i | /
IMNSWER ME, FOr & | | E B Al /

GOPS SAKE/ ///// ) ; .dfvp;’au/ﬁe'ﬂ/é'ﬂ |
. S 8 THE SCALPEL
//I“llt s i—
w,_.,..k > .

VIR OF V1L AWd SHE WAS MOVING CLOSER, A
ME OR NoT./ 2 ,_ma‘c;sg ,zsce %ﬁ- RUST IN
ER HAND::

was sriLe MLIVE,,, LREE -~
FREE Youl!

Gur wis assisranr B o m@w)

Bur rrnan
GOP PLEXIPES
=. WAS 700 STUNNVED
: To MOVE FoR 4
MOMENT -- +7T
' GAVE THE GrRL
TIME 7O CUT ONE
OF MY GNVEKLE
STRRLSE s+




o AND BY THE TIME. //5 coYLr MovE, AND t Mva‘fﬂ _

g A’fC’A’E’P HIA OUT OF
THE RUNNVING.

YOoU sAIp A
MOLTHELL, BABE., THAT
INVIELLIGENCE MUST BE

IN YOUR GENES.

M1 NAME |6 ZANE, ToOTS -~
TANE == AND LEMENETER THAT,

JOON'T 5UPPOSEN\
V' Yo« HAVE A
NAME, THOUGH .

NENER MWVD-- OUR N
L/RET CONCERN IS /
MAKING IT TOTHE-- i

Z UsSED 70 PeAar
LoOTEaL .

GORRY TO FARGE
HROUYGH: FELLASH,

7.BUT us avmmacs \ B

ARE KINPA SHORT
ON AIANNVERS !

AND
5 CASSIUS IS
HARBORING

~=-AELRL HiM WITH MY
OWNEARS, HAGTLS --
\ THE #&/MAN SPOOKE:,

WE’LL 500N
SEE ABoUuT
THAT GENERAL
ZAYNOR .1/

f"i

sz
/// // / ﬁ\i \\ znzme

” ;f’

Jam:ioﬂ/
== CUHOTURE THEM
fdiﬂ/ﬂé‘ mfé'

ESCAP,
#t/MAMé' o=t

er A BIC-MOUTH = GUESS A/é‘p/pm 7 Lke
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Dear Archie,

Surprise! Once again, Bob Larkin turned out a quite
palatable cover—the third in three months. | won't say
things like “I knew he could do it,” because | didn't, but
it's nice to see someone I'd dismissed as terrible doing
really good things.

Although Tom Sutton’s art tends to grow almost
careless in latter parts of his jobs, and though Doug
Moench incorporates a great many concepts from other
media into his stories, both work incredibly well on the
Future History series, producing masterpieces of excite-
ment. Tom's work didn’t do full justice to last issue’s
concepts, but here every line stank of decay and horror,
particularly the double-page splash which is the trade-
mark of the series. If only he could keep his pencils
consistent from beginning to end (compare the Tower on
pages 5 and 15), he would rate as Marvel's best b&w
storyteller artist.

Actually, after last issue's Verne-esque script, | may be
over-sensitive and accept throwaway: lines and, similar
on-the-surface ideas as borrowed from other media, but
the Thieves’ Guild idea reminded me of Leiber and the
Tower of Disney (Merlin). Anyhoo, these were at least not
the main points of the story, so they didn’t prevent me
from enjoying it. The thing that annoyed me about it was
that the fascinating concept of the federation was
dismissed with a few paragraphs from Grimstark —since
you're jumping around in the chronology with your three
series anyway, how about a story (or a series) detailing
the rise and fall of this Empire?

The first chapter of CONQUEST was nice, despite
Alfredo’s somewhat static and simplistic layouts. | was
very glad to see him use his line style rather than washes,
as the sharpness of the art made up for its weaknesses.
Actually, despite what | said in my last letter, | think
Doug's cinematic, adaptation might be going against
Alcala’s style rather than helping it—the end result was a
bit like looking at a collage of stills rather than comic art,
whereas Rival really utilized the medium more.

The glossary was great. Still, for reasons of my own, |
fail to sympathize with Jim's exhaustedly referring to the
“cloud of dust,” “The Task,” etc...come on, it wasn't
that hard, was it?

Seventeen issues and still going strong; | thought this
series would be floundering by the fifth. Ah well, it's nice
to be proven wrong, once in a while.

One last plea: Reduce the “next issue” ad to half a
page, and add the same amount to the lettercol.

Kim Thompson

24 avenue de St-Clement
34000 Montpellier
France

We've taken your suggestion under serious
consideration, Kim; thanks for being concerned.
And this is as good a place as any to apologize to
Ape-ophiles everywhere, for as you've all probably
noticed, the latest Jason and Alexander adventure
is (*sigh*) missing in action again. However, we've
gone out of our way to replace it with a dazzlingly
dramatic sequel to the "Kingdom on an Island of the
Apes” story which we printed way back in APES
#'s 9 and 10. Fact is, everyone around the Bullpen

(and everyone in it, too) raved over the pulsatin’
pencils provided by Happy Herb Trimpe; we'll be
anxiously awaiting your own pronouncements,
pilgrims.

Gentlemen,

PLANET OF THE APES #17 was the bestin a while.

Mr. Larkin's covers, though never spectacular, do give a
dramatic feel to the magazine that is lacking in the
interiar, The previous issue's cover was better, however.

Ifind the Future History Chronicles an insult to Apedom.
Tom Sutton's illustrations are ill-suited to this publication
and would be more acceptable in a trash can. | don't
understand what's happened to his work. It was once
high-quality stuff. Doug Moench has already displayed
quite clearly that he has no intention of incorporating any
of the original concepts developed by Paul Dehn into the
Marvel stories. Too bad.

At last! “The Glossary of the Planet of the Apes.” This
has been long overdue, but was well worth the wait. Jim
Whitmore writes some of the best articles in APES, and it
is always an entertaining experience to read his work.

CONQUEST OF THE PLANET OF THE APES! This is my
favorite of the five films, and | am delighted that Alfredo
Alcala is illustrating this masterpiece. As always, there
are some discrepancies in your adaptations. For instance,
Caesar, after all the things that he had seen and heard,
did not stop at “Lousy Human,” as you have it. C'mon. |
don’t think we are all hung up on one word, which I've
seen in others of your b&w publications.

Rory Gibbons
Union City, CA 94587

You've touched on a most sensitive point, Rory.
Y'see, while these black-and-white magazines are
precisely that—magazines —and thus are not subject
to the judgement of the Comics Code administration,
we still attempt to tread a line between realism and
entertainment. Rather than having a specific edict
barring the use of expletives, we generally approach
each specific instance as an individual incident, left
to the discretion of the writers and editors. They
usually go by their own feelings in the matter, and
therefore the fact that a word may have appeared in
another of our titles bears little actual relationship
to its absence here.

Hope that clears things up a little for you, Rory,
though if you feel we should have been true to the
film dialogue, then you are certainly correct in
expressing your opinion, and we thank you for it.

Dear Marvel,

| am, very disappointed with your new format. The
lower price is fine, but | don't think it's worth it! | do like to
read the adaptations of the movies, and your own stories,
butl also like the articles and pictures. | don't want to pay
To¢ just for a comic book! Lately, you have had few
articles, indeed. You ought to have more of a fair ratio
between comics and articles! The Ape Glossary was very
well done; | enjoyed reading it very much.

| think the art work has greatly improved from the time
of gorillas with bangs.

Is it possible to buy back issues through you?

Brian Prothero
San Jose, CA 95130

Brian, in answer to your requests and countless
others, we are sorry but there’s just no way for us to
stock and supply back issues of our endlessly
proliferating titles. However, as we also mentioned
recently in a DEADLY HANDS OF KUNG FU
lettercol, there is a place which specializes in
handling early issues of our béw mags, and every so
often they advertise in these very pages (or, since
APES no longer carries ads, in the pages of our other
merry Marvel magazines). But you can only order
the specific issues they advertise, so please do not
ask us to provide anything more than new issues (in
fact, not infrequently, we even wind up missing
office copies of our own mags, and have to order
them from outside!).

Sorry, Brian!

Dear Marvel Gang - .
| think PLANET OF THE APES is a pretty good value.
The way you fill the magazine' with fantasy and fun
is amazing. | realize a lot of work goes into making
such a magazine, and it can’t be done by one person
alone. Each one of you has a different sort of talent, and
together your work as a team to produce such a fantastic
product! s it possible to have a color poster pin-up in the
center of eachissue?
Keep up the creativity!
Nikolas Petropoulos
Sydney, NSW, Australia

Right now, Nik, with our ever-incredible economy
in the throes of inflation, it's impossible for us to
provide that poster pin-up you suggest. However,
we want to thank you for recognizing that each
member of the Bullpen plays an important part in
what is ultimately the Marvel Team. But see, you've
gone and made us self-conscious again—after all,
they don’t call us the blushin’ Bullpen for nothin'!

And now, before .we segue into our awesome
assimian address, we wanna remind all of ya that
next ish heralds the first chapter of “Quest on the
Planet of the Apes,"” which will run two issues as a
special added untold tale, before the stupendous
seven chapter adaptation of BATTLE begins at last.

As for “Quest,” the first chapter is by Devil-May-
Care Doug Moench and Razzmatazz Rico Rival; the
second is by Doug and Slammin' Sonny Trinidad
(who also does the inking on our color SON OF
SATAN title, aided and abetted in the authorial
department by none other than Joltin' John
Warner—an' if ya-think that's a hint to take a look at
their efforts, yer absolutely right!).

So send us a letter, already!

PLANET OF THE APES
Marvel Magazine Group
575 Madison Avenue
New York, NY 10022
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By Tom Sciacca

ast issue, Jim Glenn gave a rundown on the special

effects used in the first APES movie, and brief

descriptions of special effects techniques used in
cinema. In this section, I will endeavor to describe the
special effects in the rest of the APES films, and to give
an insight into the MEN behind the special effects. The
second film in the APES series, BENEATH THE
PLANET OF THE APES, used perhaps more special
effect than any other film in the series.

The film begins with the now classic scene of Taylor
and Nova coming in contact with the remains of the’
Statue of Liberty and starting their trek across the
Forbidden Zone. Suddenly, without warning, electrical
disturbances come out of nowhere and a section of the
desert splits open. Finally they encounter a wall of ice,
which Taylor tries to penetrate, but seems to fall into.
Most of these sequences were done optically, except for
the earth-splitting sequence, where a clever miniature
was used with a rear-projection screen.

The next sequence in the film shows astronaut Brent at
the burnt-out spacecraft. Although we never see the craft
crash-land, we ‘are given that impression by the skid
marks, and the plywood dummy craft that has been
blackened to give the ship a fire-scathed look.

There is no other major effects sequence until nearly
the middle of the film, where Ursus and his army embark
to battle in the forbidden zone. We see truly epic scenes
of hundreds of apes marching to their eventual death.
One note on their equipment; the special effects
department designed cannons and sub-machine guns for
the ape army,.bits of technology not evident in the first
apes film. : :

The mutants in the forbidden zone use their telepathic
powers to try to strike fear in the ape's rank and prevent
their attack. The vision the apes see is that of apes
crucified upside down, in flames, and the apparition of
the Lawgiver seeming to cry tears of blood, and

-collapsing in ruin. This scene is a good example of the
use of different types of effects to achieve a desired result.
The first shot of the crucified apes was achieved through
the use of a dissolve, created with the optical printer. A
dissolve is basically a way to achieve an easy transition of
scenes in a film. There are two scenes, and for a moment
one scene is superimposed upon the other, then fades
out. Dissolves are also used nowadays for special effect
sequences. The flames which appear were matted in the
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scene with the use of the optical printer, as was the figure
of the Lawgiver, which was a miniature that was
prepared to break up for the filmed sequence. The effect
of blood tears was achieved by a small hole in the statue
where the fake blood was allowed to pass through. In the
mutant city, we see these scenes being viewed by the
mutant leaders on one of the walls of the old Grand
Central Terminal. There is an optical zoom used both on
Mendez and the matted wall. The wall effect is a simple
matte achieved in the optical printer; the optical zoom is
different however. Zoom shots are usually achieved in the
camera. Anyone who owns Super-8 camera understands
the process. Basically, there are several lenses housed
within the camera, and a motor drive moves the lenses to
change their focul length, from, for instance, 12mm to
S0mm, or a short lens to a long one. This is how many
telefoto shots are achieved. An optical Zoom differs from
this in that the zoom is achieved through the optical
printer, and a regular medium shot can be zoomed in for
whatever effect is desired. An Optical Zoom is easy to
spot, as the camera zooms in the film seems to become
grainier. This grain of the film depends on both film

e

night in CONQUEST ON THE PLANET OF THE APES.

Apes (and the actors and stuntpeople beneath the make-up)

technique years ago, and most of the studios used this
technique, in particular MGM. Today the composite
shot has replaced the glass shot. In this technique a
painting is made and an area is left black where the
suitable scene is matted in. BENEATH has some nice use
of this technique, and in contrast the same film has a
poor example of it as witnessed by the long shot painting
of the melted New York. Alas, the art of matte painting is
a dying one. Few young people will put the time into it.
One of the few men doing matte work today is Albert
Whitlock, who recently won an Academy Award for his
work in EARTHQUAKE. For that film, Mr. Whitlock
did forty paintings, all of which show the touch of genius.
His work can be viewed in the film, THE STING and
DARBY O’GILL AND THE LITTLE PEOPLE where he
used the Sodium light process for matting. (Basically this
process entails using Yellow Sodium lights instead of the
usual blue backing used for mattes, and the actors are
lighted normally. This process eliminated the telltale
blue outline around the matted figures.) In DARBY
O’GILL, Whitlock’s use of this process achieved some of
the most complicated and beautiful effects in any film.

brave the roaring fires of their own revolution on that fatal

stock and the ‘generation’ of the film, in this case, third
generation.

The next scene in BENEATH THE PLANET OF THE
APES is that of Brent and Nova examining the cavernous
ruins of what was New York City. (Actually, New York
already looks this way.) We see the remains of the Stock
Exchange, a Third Avenue bus, and the 42nd Street
Library. These must have been expensive sets, right?
Wrong. They are what is commonly called composite
matte shots, and they are not sets but paintings. They are
the present counterpart of the old glass-shot, where a
plate of glass was placed before the camera, and lined up
between the set and camera, and an artist would paint on
the glass, to create the impression of a roof where in the
set there was nothing but walls. This was a common
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The matte paintings in BENEATH show Whitlock's
influence, although he did not actually work on the film.

The final sequences of the film use common
mechanical effects, such as squib charges, machine gun
blanks, and a smoke charge for the Doomsday Weapon.
The final scene, where Taylor activates the Bomb and the
screen fades into white is achieved by over-exposing the
film a number of times in the optical printer.

The next film in the Apes series, ESCAPE FROM
THE PLANET OF THE APES does not use much in the
way of optical effects except perhaps a few matted
television screens. Most of the effects are at the end,
where Squibs are wired to the fugitive Apes.

CONQUEST OF THE PLANET OF THE APES, on a
lower budget like ESCAPE, did not make use of many



With the use of special equipment
rigged by the special effects
people, whole wars can be
staged— or, in this case a
BATTLE FOR THE PLANET

| OF THE APES.

effects, except at the film's opening, where there was a
small use of matte paintings to obscure the fact that
Century City was used as the movie’s background. It is
amusing to note that the Century City complex was
formerly Twentieth Century Fox’s backlot, and ironically,
it has been used as the set for several films. At the end of
CONQUEST, the apes use fire as a weapon. These
realistic fires were created by use of several types of
devices, including gas jets, paraffin, and special mixtures
of Diesel Oil. When setting a man on fire, a special
fireproof suit is used, and the stuntman using this suit is
set on fire. There is an air supply, but it lasts not more
than 60 seconds, so the suit must be extinguished quickly
or else the stuntman is in REAL danger. Another device
used for simulating fires is the DANTE unit. It is a device
made ‘up of a motor driving a special pump. Two
standpipes, each with shut-off cocks, are breeched into
the suction side of the pump which enables different fuel
mixtures of flame colorizing agents to be drawn from two
fifty gallon drums simultaneously. This device was
invented by Tony Richardson for THE ADVENTURERS,
and has been used in scores of recent films, including
THE TOWERING INFERNO. The final shot in

CONQUEST is a matte shot of a sillouetted city in the
background, in flames. It is really a shot of some mini-
ature flame and some cut-out buildings. Unfortunately,
it is not up to the quality of the rest of the Film.

The final Apes epic, BATTLE FOR THE PLANET OF
THE APES, is the film with the lowest budget and the
least effects. There is only one glass painting, used twice,
picturing the destroyed San Francisco. That was the
extent of the effects in the last Apes film, aside from the
usual squibs and explosions.

The Apes finally made the tube in 1974 as a TV series.
There wasn’t that much in the way of special effects, as a
bulk of the budget went towards makeup.

There were some matte paintings used, in the episodes
occuring in the ruins of the.city. Coincidentally, these
were the best episodes of the series.

Finally, I would like to link up the ape series with one
name—L.B. Abbott. Mr. Abbott began his career with
Fox in 1926 as an assistant cameraman. He stayed with
Fox, becoming first cameraman, and finally becoming
head of the special effects department in 1957. Abbott
has done the effects for many Irwin Allen productions,
including ‘‘Voyage To The Bottom Of The Sea,”” ''Lost
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Earlierin CONQUEST— the apes setting the fires.

In Space,”” and “Time Tunnel." “Voyage'' was Allen’s
- first big success, and the film included many excellent

effects including the flaming Van Allen radiation belt. -

To create this effect in Technicolor and Cinemascope, a
flame thrower was used that shot flame twenty feet. This
was filmed, and run through the optical printer some fif-
ty-seven times until the effect was achieved. In the final
film, the sky seems engulfed in flame. The film opens
with a shot of the Seaview surfacing at the polar cap. To
produce this Abbott and his team built a scale model
submarine and launched it in the studio tank on the back
lot. The craft was carefully positioned below water at the
right trajectory, then by means of a trip release and
winch with a line on the tail of the sub, the craft’s natural
buoyancy was accelerated for the jump-up effect. Within
the model itself high-pressure water hoses were
connected to ballast portholes to produce the effect of
water ballast issuing forth from the submarine. A
detergent was added to the water to give the effect of
turbulance. Another film which Abbott worked on, and
won an academy award on incidentally, was TORA,
TORA, TORA which dramatized the attack on Pearl
Harbor. To achieve as much realism as possible, the size
of the ships, by model standards, were huge. The
Japanese ships were built at a scale of 1/2 inch to the
foot, while the American ships were 3/4 inch to the foot.
The average length of the model ships was forty feet. The
American ships were built at a larger scale because they
were to be shown blowing up and explosions look more
realistic if the scale of the models is larger. The models

were photographed at the Fox Serson tank, which
measures 360 feet square. For this film Abbott
supervised the front projection and travelling matte
shots. According to Abbott, from John Brosnan’s
MOVIE MAGIC, “We used front projection quite
extensively on this picture. For'example all of the
Japanese air sequences in which you see the other planes
involved with the foreground characters were done with
front projection.” -

Abbott recently worked on the two classics of disaster
cinema, THE POSEIDON ADVENTURE and THE
TOWERING INFERNO. INFERNO is a special effects
dream; just about every scene in the film requires an ef-
fect. The miniature of the Glass Tower, which is event-
ually set on fire, is in itself two stories high. Some
miniature! Abbott worked on the special photographic
effects, including the painting in the film’s opening of the
Tower. A.D. Flowers handled the mechanical effects.
The most impressive set in *“The Towering Inferno” was
the skyscraper’s roof garden area, the Promenade deck,
which was entirely destroyed before filming of the action
sequences was completed. The set covered more than
11,000 square feet of sound stage area, its many levels
raised from six to twelve feet above the stage floor and
towering an additional 25 feet upward. A 340 feet
cyclorama showing the San Francisco skyline encircles
the set. Truly impressive. L.B. Abbott recently left his
post as head of Fox’s special effects department, but
hopefully, he will continue to make film the medium of

the fantastic. @



OF CHAOS WRAPPED IN
SHRILL ALARMS AND

GAR/ISHLY SWEEPLPING

SEARCHLIGHTS ... AN LUNCONTROLLED
EXPLOSION OF EMOTIONS THROUGH A
RANGING FROM PANIC MENAGERIE
AND FEAR To OR Z200.

| EXUBERANCE
| AND WRATH ...

= ]

Ano orHERS

WouLD SWEAR
IT IS #AR MMORE
THAN THAT -~
SOMETHING
TANTAMOUNT '
70 AN UPRISING, I
AN ANGRY :
REVOLT:...A FULLY
COORDINATED
AND RUTHLESSLY
ORGANIZED
PRISON BREAK.

Some wouLp caLL
| THERE 1S CONFUSION THIS gl /T A DISORGANIZED
DARK NIGHT, A SWARM 8 RIOT... A FORM OF
PANDEMONIUM AKIN
7O THAT INSPIRED
BY FIRE RAGING

OnE oF THosE
N T OTHERS /5 CAESAR,
THE INTELLIGENT APE
8 WHO HAS ENGINEERED
THE ESCAPE, WHO HAS
SUNDERED THE SHACKLES
OF OPPRESSION ...
AND WHO NOW LEADS
HIS ENRAGED FELLOWS
INTO THE CITY ver

B ... WTO OPEN, BLOODY
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AND NOWHERE 1S ORDER FULL
THE FEAR OF ( MoBuIzZATIOoN

THIS IMMINENT OF ALL SECURITY K&

REBELLION FELT FORCES-~
MORE THAN MERE, : -
IN THE TOWERING
COMPLEX HOUSING
A PLUSH SUITE OF

. OFFICES ...

S =

| 0‘-GCCUP/£D Ey ?)

' GOVERMNOR /

il | 1 1 = "I-J'L; »
-- AND THAT INCLUDES \| | | || || , .
THE POLICE, MILITIA, | | HI _= Vi,
AND ALL RESERVE ! - 5

DEFENSE UNITS .

YES.SIR. ARE
CONTROL METHODS
TC INCLUDE THE USE
OF TEAR GAS AND

SEDATION
DARTS # |

ONE CONTROL METHOD.,

pre—m————
SHOOT EVERY APE
ON S$/GMT =~/

!.__._

THERE WILL BE ONLY)

[ iy
Bureven s THE (B --o0aesar Leaps THE T
POLICE FEVERISHLY Il APES INTO A SeLDOm 7
WoRK 70 CoRDON oF I vseD Bu/LDING DEEP
EVERY ENTRANCE B WITHIN THE
INTO THE crry —-

i
—

¥ anD skoor W
h TO K7L,

T od N

o
i

voo A BUILDING WHOSE DINGY BASEMENT HAS
LONG BEEN RESTRICTED TO FORMER “"SERVANTS..

eo. AND WHICH HAS RECENTLY BEEN OCCUP/ED BY

OVE WHO WILL NOT ACCEPT A FATE OF MINDLESS
SERVICE. ..



. AND WHO HAS = A E 2=k THE APES ACCEPT THE LETMHAL IMPLEMENTS
TRANSEORMED /T B2 - v o} i READILY... AAMOST GREEDILY...

INTO A SECRET 70 X/ : - -
ARSENAL OF
IMPROVISED
WEAQAPONRY. i

LA 1

il 7 T S 1
e AND GREED 7. AN . A g / ALL RIGHT-- GO BUT I'M WARNING
SOON SHATTERS W~ / . .~ " SEZN : 2o | AHEAD AND GRASB YOU--IN THE FUTURE
FPATIENCE, AS A gl L N : R IF YOU CAN'T WAIT YOU'LL LEARN SOME
THE APES PRESS  / WL A& L Tcd i FOR. ORDERLY MANNERS .
FORWARD TO - \ ' e Nl P it ’V I
SNATCH AT THE _ s 5, R ' 3 .
WEAPONS . ; . ) ; ' '

/ NOW-ITHE VTAKE THEM
KEROSENE | TOTHE CIvVIC

-

‘.\‘lla

"l

L = Bk ... AND WE REPEAT! A -- HAVE £SCAPED FROM THEIR :
Yee AND FLACE | | SMALL MIXED GROUP OF DETENTION QUARTERS AT THE APE
THEM WHERE 5 i - APES SCHEDULED FOR MANAGEMENT COMPLEX ...
2;0 SHOWED - [ 1Y . | RE-CONDITIONING -~ 4 _ 5
“cu WITHOUT % Vel i ik Y . : 3 W T
BEING SEEN ! 0,/ . RANS : s ‘NIE W S _

AT '; 1}'




| | | suess THAT KiLLs
THE OPERA FOR
TONIGHT. WE'D

\_ BETTER GET e
\ HOMf.j/

UNTIL THEY HAVE BEEN ROUNDED
UP BY THE POLICE., ALL CITIZENS
ARE CAUTIONED TO REMAIN
INDOORS.

ANNOUNCEMENT.} A BULLETIN

: =l FROM OUR

=R VEWSROOM
W WHICH NO

. U
] i" AND HERE, I I'VE JUST
"1 GUESS /S THAT\gEN HANDED %

A FURTHER
ANNOUNCEMENT
WILL BE MADE
AS SOON AS
I\ REcapTURE
¥7Z). 'S AFFECTED.

------

~= MARCHING ON THE CI7¥. )
I'T HAS BEEN ESTABLISHED THAT
\ THE APE MOB 15 UNDER THE

Y COMMAND” OF A SUPRA=
NORMALLY INTELLIGENT
CHIMPANZEE WHO...UH...HAS -~

WS L ADIES AND GENTLEMAN ...
APE MANAGEMENT IS NOW IN
THE HANDS OF THE APES . MANY...
MANY OFFICIALS ARE EITHEK...

OF RIOTING
APES ARE, AT
THIS VERY




ACQUIRED _ P
j MacDONALD, T THAT THE TALKING APE HA

THE POWER
OF SPEECH. // WANT YOU TO CALL

THAT 2D10T72 |/ HAVE THEM ANNOUNGCE >
S

BEEN APPREMNENDED
AND PUT TO DEATH.

THAT STATION=--GET
AN IMMED/IATE
RETRACT/ION,

ARE. YOu WHAT THE HELL DO I sToov THAT'S RIGHT,
CERTAIN YOU MEAN BY THAT.| AND WATCHED l GOVERNCOR--vYOU
MacDONALD--Z/ OF AS CAESAR WAS D AT THAT.

F THAT...
X COURSE 1I'M ELECTROCUTED, )

CERTAIN -7

b, Bh
R /’
2
.
L)

THIS WOULD SUGGEST THAT
THE APE LEAPER MAY BE THE hifl
CHIL D -= PREVIOUSLY THOUGHT Yw))
B TO HAVE BEEN DESTROYED
IN INFANCY == gl

; /
iia/” -

AND Z/RA , WHO CAME TO _J { TO THE FUTLURE OF THE
US FROM OUTER SPACE = | Euwzg HgMAN

TWENTY YEARS AGO...




CW THE EERIE HLSH OF EVACUATED STREETS § ... WAITING ..
BEGINS TO ASSUME AN OMINOUS FORBODING

AS POLICE AND FIREMAN STAND TENSELY, ;

PEERING INTO THE GLOOM... :

S Vo LT '

2 ... WAITING ...

aea WAITING FOR SOMETHING .. WAITING FOR A PITCHED BATTLE
WHICK HAS NEVER OCCURED LAUNCHED BY FORVIER SERVANTS...

IN HISTORY BEFORE ... H“_\m
: e ‘k_ " ;' ._“..; ( J ‘. : - ‘

R

’ ALL RIGHT... ¥ SEEMS DESERTED |
'\ QUIET NOW... THIS WAY.., SAFE




Y:s... DESERTED. .. cxcePT
FOR A LONE ROOFTOPF
POLICE SN/PER...

N

REACHING A BUILDING, CRAESAR
PAUSES , CONTEMPLATES.,
DIRECTION ...

+0o THEN DECISIVELY SHIFTS COLURSE
TO THE SIDE ... -

Ay

e AND A GOR/ILA PITCHES FORWARD IN
DEATH, THE BULLET MEANT FOR CAESA.
LODGED /N HIS MEART . :

THUS. HIS LIFE SAVED BY INSTINCT, CAESAR
NOW LEADS HIS FORCE OF APES IN RETREAT
DEEPER INTO THE CITY... 7

T HE REVERBERATING ECHO OF THE RIFLE SHOT
STILL RINGS THROUGH THE AIR .o




wes AND 1S HEARD ELSEWHMHERE B ... 8Y A GROUP OF AFES ves BY APES WHO MHAVE BEEN
IN THE DESERTED CITYeus STATIONED AT THE CIvVIC WAITING TO ACT,

; CENTER ... . ;
GRGHTGRAA = =)~




RETURNING HOME LPON

T HE GROWING FLAMES LEAP «oo AND THEY SURGE FORWARD TO
RECEIVING ORDERS TO HIGHER OVER THE c/VIC ANSWER /7. GATHERING FORCE
EVACUATE THE STREETS oINS BT I ol [T X)W | WITH EVERY PASSED STREET
YL e (Rl | A NS k4 W FLICKER ABOVE ROOFTOPS CORNER, COALESCING INTO A
WiLL BE FERTURBED TO FIND AND SHOW THEMSELVES TO izg.éﬂfa ‘TIDE OF INEXORABLE

THEIR SERVANTS AND MAIDPS THE CITY EVERYWHERE ...
MISSING... AND WILL WONDER - :
WHERE THE APES HAVE GONE...

wro AND EVERYWHERE, SERVANTS
AND MAIDS POUR FORTH FROM
THE SHADOWS . THEY HAVE
SEEN THE LURIDLY BLAZING
SIGNAL «.. SNSRI TeEE




LANGLAN'S

GUNSMITH |
SHOP i

JHE GOVERNOR'S COMMAND POST ¢ LOCATED
IN ONE SECTION OF THE STRICKEN CITY

WHICH HAS NOT YET BEEN RAVAGED BY THE

BERSERK MOB OF __

eso A PLACE WH/CH /S PERHAFPS THE LAST
BAST/ION OF HOPE FOR HUMANKIND o

AMMO | Aeako §

THERE ARE ALSO INDICATIONS

RIOT CONTROL REPORTS
THAT THE APES HAVE BROKEN
THROUGH THE OUTER
CORDOMN. MR. GOVERNOR.

OF SPORADIC FIRES 0o

INDICATIONS -2

e




THOSE STINKING ANIMALS
ARE BURNING THE CITY
DOWN AND ALL I GET

ARE INDICAT/IONS --2/

WHY IN HELL 2
X8> pon'Tr HEAR <
N\NY  GUNFIRE OUT <

SIR. SHOULD WE’ dmm—— ___‘-___ﬁ\ u. r‘, -‘.'\"' ?‘- o = e ____ ‘F. s 1|
U =

OPEN FIRE...Z = m : r"\-r
R g,g k

3 % W’LL TRY TO..»
. '. W8 X \REASON* WITH

EM FIRST...

% -;,-'":
s e O
£

T O NE FACTION DEDICATED TO THE RIOT SQUAD COMMANDER STEPS 1B
SIGNALS A HALT, PRESERVING THE OLD ORDER... FORWARD, RENDING THE SILENCE

THE TWO FACTIONS B8 AND ONE COMMITTED TO WITH A SINGLE WORD «s.

CONTEMPLATE N CREATING A NEW ORDER il N —

ONE ANOTHER THROUGH THE DESTRUCTION f m N N7 N

ACROSS A GULF OF 88 OF THE OLD... . A A W

BATED SILENCE 3

BOXED 8BY RAGGED |

APES ON ONE !

S/DE, AND CRISPLY

DISCIPLINED RIOT F

POLICE ON THE

OTHER o0




aNne A WORD THEY DO NOT CARE T¢C INCLUDE
W THEIR FUTURE . d4/ SN Do sl

.. anp Now mevAcivGLy NERITNeS
PRESS FORWARD 1O . IS
DEMONSTRATE TH NQ\ ARMS...




HE...HE SA/D Y
SOMETHING ....”

YEAH...1'D \ AND_WHATEVER \

HEARD HE MIGHT] HE SAID... T

@\ BE THE TALKING /| WAS A S/GNVAL--
\ BUT A SIGNAL

FOR WHAT--7/

WHO THE HELL

) )

-
!

Now preoccuriED wiTH THE REAR

ASSAULT, MOST OF THE BESEIGED| BEZ

POLICE DO NOT EVEN NOTICE AS
CAESAR LEAPS HIS ORIGINAL '
FORCE IN A LEAPING CHARGE <4
STRAIGHT THROUGH THE :

GEYSERING WALL OF

FLAME ...

IS Is IRONIC THAT
THESE APES HAVE
BEEN CONDIT/ONED
70 TOLERATE
THE PRESENCE OF
FIRE+, SO THAT
THEY MIGHT TEND
THE OUTPOOR
BARBECUES /N
OBEDIENT SERVICE
7O THEIR HUMAN
A N umﬂsrfks”.co

GET THAT
MHOSE oUT--'/
BLAST EM WITH €

THE WATER /! 3

MORE OF THEM--
FROM BEHIND =~
FORGET YOUR 3
RIFLES NOW-~
THEY'RE TOO
CLOSE -~V

DRAW YOUR ]




T / . b e y .._~'-'
) .I:.: i\ I\I : 5 -.‘ '. 5.-'_ : Wl S
l\k\\\\\ -y
., RETREAT--FALL

BACK BEFORE WE'RE
SLAUGHTERED '’

woll( WE DID WELL, ¥...FOR THE  WCor N
I\ SOLDIERS u.0 . EIRST BATTLE N

AN S ——x\:\ OF MANY, . q
o~ i RN/

S

| 7

Now Y WE'RE NEARING
| come., OUR FINAL
oo\ OBIECTIVE...

: -J/'{{{/’ h
I 1
Mk

(o WL
-~ /
5

THE APES NEITHER UNDERSTAND NOR CARE

ABOUT CAESAR'S WORDS,,, BUT NEVERTHELESS
THEY FOLLOW HIM, FOR HE IS UNDOUBTEDLY
THEIR LEADER AND CHAMPION ...




AH/ HERE
COME THE

Y IF THEY'VE

THEIR APPOINTED,
, ) msKooo :

SUCCEEDED IN

GORILLAS... | &

TRULY READY

THE SHOOTING
SEEMS TO HAVE
D/IED DOWN.,..,

¢

i

L

NOW WE'RE READY TO MOVE
ON OUR. £/NAL
OBJIECTIVE--

PERHAPS IT

TURNED THEM

8ACK .

=
ey,

o

ufll
D

YES-- THEY
I\ GOT THEM--/ 4

y ——-BRECK'S
f SUPPOSEDLY
IMPREGNABLE

L = = YES... THE

—_a— I (@ peazas quier
. AKX A
"W BUT 1 WOULDN'T |

BET ON IT. APES
ARE TOO STUPID

b~ TO REALIZE
. ; WHEN THEY
\ B\ DON'T HAVE

A CHANCE...

L




THEY'LL ATTACK AGA/N==T'M
SURE OF IT.w. USING NOTHING
BUT BRUTE FORCE TO TRY

You, AND THAT'S WHERE THEYLL
FAIL,; MR- MEZCDONALD ... WHEN
INFERIOR BRUTE FORCE MEETS

YES...THIS

THE MONITORING
SCREEN--7 WHAT'S
 HAPPENED TO IT--

BLACK  MR.
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Y IT's GONE )

MUST BE THE
CIRCUIT=
CONTROL
BOX...
I CAN SEF GOD KNOWS
THAT, YOU /DIOT/! WHAT'S LIABLE
FIX IT--GET IT TO HAPPEN
FUNCTIONING Y, OUT IN THE

AGAIN=-~,” PLAZA--"

= Co A - A":\-‘
LA 2R
TN |

V)Y

BUA

———




THOSE ARE
GUNSHOTS

THEY MUST BE
ATTACKING
AGAIN=--/




L DO YOU
{ HEAR ME--2/
L SToP--

NO—-2/ MY GOD B
NOL STOP THEM,
MACDONALD -2 ]

Vi /"T "

L

- .- - T
P L/

&7 'S DRAWING TO AN END Now. eer AND OUT INTO A N/GHT
IN BRUTALITY AND TRIUMPH, AS PAINTED IN HELLISH FLAMES.
BRECK AND /MacDONALD ARE ACROSS THE PLAZA . THE APE'S

DRAGGED FROM THE FORMERLY
IMPREGNABLE COMMAND POST...

/7 YOUR SERVANT. I
| YOUR CREATURE




BUT... BUT

THE KING N\
s DEAD -~

LONG L/VE

THE KING. 45

BEFCRE YoU DIE --
AND YOUR KIND
D\ ONCE LOVED..T /

k\ A \\{‘\ :“.-{‘ :
A\ 3 \.\\\\\\.\‘\ e

WHY DID
J\ FROM PETS ...

BECAUSE YOUR KIND YYOU‘RE =

WERE ONCE OUR
VCES TORS, BECA

THERE'S STILL AN
APE CURLED UP
INSIDE OF EVER

TO WHIP INTO
SUBMISSION.
v YOU'RE THE sAVAG&' &
8| THAT WE NEED T /IS
B\ SHACKLE IN g

NN\ CHAINS ... }

= you JAINT us. WHEN WE HATE 4

CAESAR-- YOU
POISON OUR .

YOU, WE'RE HATING
THE STINKING
OURSELVES--}

AN




THIS ISN'T HOW §
IT WAS TO BE,

BY THE SLAVE'S |

- /// fll RIGHT TO PUNISH HIS
(N PERSECUTORS.

7 IN YOUR SRR /| OLENCE PROLONGS
VIEW OR MINE, | IS [l HATE-- AND MATE

MR.MacPONALDZ) B B PROLONGS VIOLENCE. )i
iy ey wHAT \|

RIGHT ARE YOU
R SPILLING
BLOO.

;. f’ .!II|'I f
Ty & IR
I}\\\ A :l-'rhi_” i{h'\_ "-: ¥

'( ; ; m‘#_f.“

CAESAR--
LISTEN TO ME 2

I--A DESCENDANT
OF SLAVES AND -
SAVAGES -- AM

ASKING YOU TO SHOW k& ;
N_HUMANITY --; _JEEI

T WAS NOT
BORN HUMAN, MR,
MacDONALD o

)

I. KNOWHo @b WHOSE

DO YOU THINK
CHILDREN

IT couLr BE
WORSE --Z

CAESAR... OR

B\ FOR WORSE--2
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AND DO YOU THINK THIS RIOT

IS GOING TO WIN FREEDOM FOR

ALL YOUR KIND 7 WHY, .
BY TOMORROW -~ &SN

¥

BY TOMORROW
IT WILL BE TOO
LATE!! 4

RY -- AN EMPEROR APE
{GHT PO SLIGHTLY

BETTER..Z
\m\ =

IF A SMALL, Y
M/NDLESS INSECT
LIKE AN EMPEROR MOTH W
CAN COMMUNICATE WITH lf
ANOTHER OF ITS KIND
OVER A DISTANCE OF
EIGHTY MI/ILES
CAN'T YOU SEE

WITH KNIVES
AGAINST GUNS ¢

WITH XEROSE,
GGMS‘&E AGAINéYl"E

FLAME -
THROWERS ¥
NAKED BODIES

AGAINST ARMORED
TANKS --Z CLAWS

WHAT WE HAVE
PONE TODAY WILL
BE /M/TRTED BY

EVERY APE IN THE
FIVE CONTINENTS

-

WHERE THERE'S F/RE,
THERE'S SMOKE. MR.
MBcDONALD. AND IN THE |
SMOKE , FROM THIS DAY /|
FORWARD . \y PEOPLE
WILL CROUCH AND CONSFIRE
AND PLOT AND PLAN AGAINST,
THE INEVITABLE DAY OF FROM WHICH I SHALL )
MAN'S DOWNFEALL -= VA LEAD MY PEOFLE OUT
% OF THEIR CAPT/IVITY...

3,

THE DAY OF THE WRITING
IN THE SKk'Y, WHEN YOUR CITIES
LIE BURIED UNDER THE

RADIOACTIVE RUBBLE .
AND THE SEA HAS BECOME
A DEAD SEA--AND THE
LAND A WASTELAND

-=THE DAY WHEN
/ YOU FINALLY ANP )
SELF-DESTRUCTIVELY T W
TURN YOUR WEAPONS \
AGAINST YOUR
OWN MIND ...

.-




AND ON THAT DAY

WE SHALL BUILD OUR

OWN CITIES-~- WHERE

THERE wWiLL BE ANO

PLACE FOR HUMANS

EXCEPT TO SERVE OUR £
N\ OWN ENDS

[
o

. WE SHALL FOUND N>
OUR OWN ARMIES -~
OUR OWN REL/IG/ION --
CUR OWN DYNASTY.”

e,

” ON THAT DAY, ¥
THE APES SHALL




Black Bell,
5th Dan

YOUR PHYSICAL SIZE AND AGE
ARE UNIMPORTANT

It doesn't make any difference whether
you are short, tall, skinny, fat or just plain
average. We don't care if you've lost every
fight you ever fought. We'll teach you how
to defend yourself and those you love
against one, two, or even three attackers
with complete self confidence. By taking

our revolutionary new audiovisual home.

study course in dynamic KUNG FU &
KARATE you'll be able to face ANY MAN,
ANYWHERE without the fear of being
physically hurt or embarrassed.

WE'LL PROGRAM YOUR MIND
TO MASTER ALMOST ANY SELF
DEFENSE SITUATION

No rigorous or boring exercises are neces-
sary. You learn in the comfort and privacy
of your own home, either alone or with a
friend, by looking and listening with our
simple, effective audiovisual technique.
You merely follow the pictures in our
lesson book as you listen to each lesson
on our SPECIAL LONG PLAYING 127
RECORD. What could be easier?

By playing this record over and over, the
lessons become buried deep in your sub-
conscious. Your mind is conditioned in
the ancient Oriental disciplines of KUNG
FU & KARATE—it develops a memory
bank of specialized fighting knowledge. If
you are attacked, you'll find vyourself
springing to action almost automatically,
using this knowledge to defend yourself
and those you love.

YOUR BODY BECOMES A POWERFUL

WEAPON OF DEFENSE

We'll teach you how to use your hands,
feet, arms, legs, elbows and knees as
powerful weapons against any attacker.
You'll learn the KUNG FU & KARATE tech-
niques of the thrust punch, hammerfist,
X & U punch, knife hand, spear hand,
palm heel strike, snap kick, thrust kick,
stamping kick, knee kick, elbow strike,
backfirst, X block, sweeping block, high
and low blocks, and much, much more.
You'll learn nerve centers and pressure
points—where, when and how to hit ef-
fectively and avoid being hit yourself.
You'll learn all the essential secrets of
these two Oriental fighting arts—ancient
secrets that have allowed smaller, weaker
men to defeat larger, more powerful men
with ease.

Demaru Instructor
Toyotaro Miyazaki,

YOU'LL BE A MASTER OF SELF DEFENSE ONCE
YOU'VE COMPLETED OUR REVOLUTIONARY NEW
AUDIOVISUAL HOME STUDY COURSE IN DYNAMIC....

RUN

EKARATE

YOU LEARN BY LOOKING AND LISTENING THE EASY WAY
—FOR LESS THAN 16¢ A LESSON!

A NEW, CONFIDENT YOU

Take this course and feel like a new per-
son. Never be afraid to go anywhere gver
again—ball game, beach, school yard, bar,
dance, tough neighborhood, back alley or
parking lot at night. Gain self confidence
and win the respect and admiration of
those you love. Your cool, confident steel-
like gaze will show others you are no
person to fool around with. Feel a new
power come over you—the power to mas-
ter almost any self defense situation!
HERE'S WHAT YOU GET:
Our long playing 127
33%s RPM instruction
record which con-
tains 35 complete,
separate and distinct
lessons. It was
specially produced to make the learning
of the essential self defense techniques
of KUNG FU & KARATE as inexpensive
and easy as possible.

Complete picture lesson
; book containing over 135
~% photos and illustrations.

\"‘-\ While you are coached by the

lesson record, each defensive
movement is shown to you step-by-step by
our instructor, TOYOTARO MIYAZAKI,
BLACK BELT, 5TH DAN from the world
famous KENKOJUKU DOJO in TOKYO,
JAPAN.

AR CE
’v;} ‘3
- Al
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T

%ﬁ""

Complete nerve center and
pressure point chart show-
ing all vital areas of defense.

HERE'S WHAT THE EXPERTS SAY
ABOUT THIS COURSE:

“Next to taking lessons in dojo, this home
study course has to be the best way avail-
able for learning self-defense Kung Fu
and Karate."

R. Richards, Black Belt, 1st Dan

“At last! A home study course that is more
than just a book or manual. This course
is, without a doubt the easiest most effec-
tive home study program | have ever come
across.”

G. Aschkar, Black Belt, 1st Dan

D Copyright, 1974, Demaru, . ¢
667 Madison Avenue . New York, N.Y. 10021

G-FU

ALL THIS FOR LESS THAN 16¢
A LESSON

It's hard to believe. but it's true! People
across this country pay up to $10.00 for a
single lesson in KUNG FU or KARATE—
more than the cost of this entire home
study course. Only today's modern tech-
nological advances in audiovisual learn-
ing, and mass production technigues
make it possible for us to bring you this
complete course at such a ridiculously low
price! Yes it's absolutely true—you get
35 complete lessons for only $4.98 & 50¢
for postage and handling—that's less than
16¢ a lesson! .

Don't delay! Order this complete home
study course today. You'll never forgive
yourself if you don't.

10 DAY NO RISK MONEY BACK
GUARANTEE

It aften ten days of examining this home
study course, you are not completely satis-
fied that this is the easiest, most effective
way possible to learn self defense, KUNG
FU and KARATE at homeé, you may return
it for a full refund of your purchase price.

USE THIS RUSH COUPON TO ORDER:
D D D D D D S —_——
I Yes, this is for me. Rush me your com-
plete audiovisual home study course in
dynamic KUNG FU & KARATE. | en-
close $4.98 plus 50¢ for postage and
I handling (totaling $5.48) as payment
in full. | understand that this course
was designed to teach me how o use
KUNG FU & KARATE to defend myself.
| | promise never to use these techniques
as an aggressor. Send cash, check or
money order to:
Demaru, Inc., Dept. MM-12
667 Madison Ave.,
New York, N.Y. 10021

Name. ...
Street .. ...
ICity.. s . . l
lSlale ..................... Rl Lo s l

New York residents please includel
'appropr]ate sales tax. Residents of
England please send £3. Sorry no
ILCOD'S,




Have you seen this

coupon before?

It has helped
to start

many men ACCOUNTING INTERIOR DENTAL OFFICE Executive Law BANKING
[] General Accounting DECORATING ASSISTANT Training . & FINANCE
a nd women [ Advanced Accounting ] Complete Training [0 Complete Training O ts:d;::srmprtecume ] Management
BUSINESS MOTEL/HOTEL STENOTYPE 7 Law for Palice Training
on the road to MANAGEMENT MANAGEMENT [ Machine Shorthand Officers* ADMINISTRATIVE
[ Complete Training 1 Complete Training WRITING ‘I“Iolstalfl atceollsd ASSISTANT
— F ny law hom =) i
greater PERSONNEL DRAFTING ) Fiction goﬁrw, inglueuisngu ¥o E:ielcl.SSecretarlal
. MANAGEMENT O Complete Training [ Non-Fiction LaSalle’s, as
accomplishment ElComplite Tamim © e COMPUTER sufficient educa- AIR CONDITIONING
ART TRAINING*' PROGRAMMING tion Lo qualify & REFRIGERATION
REAL ESTATE [] Complete Training [ Basic Training for admission to [] Service & Repair
L2 Oymplels Tiainits — MUSIC - ELECTRONICS ek Tiesole: HIGH SCHOOL
DIESEL MECHANICS  INSTRUCTION [ FCC License ] Diploma Program
] Maintenance & Repair [ Piano [] Guitar RESTAURANT
o [} Spinet Organ SUPERVISORY MANAGEMENT TRAFFIC &
SECRETARIAL **Non-diploma course. MANAGEMENT [ Management TRANSPORTATION
] Complete Training No submissions required. [ Management Skills Training O Complete Training
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MAIL THIS HANDY POSTAGE-PAID COUPON-ENVELOPE

Cut coupon along dotted lines, fill in your name and address . .
paste or staple) and mail. No stamp or envelope is necessary.
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SEAL AND MAIL TODAY — NO STAMP NEEDED.
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get you
anything...
but mailing it
could lead to

a more
rewarding

FIRST CLASS
PERMIT NO. 27
CHICAGO, ILL.

future!

BUSINESS REPLY MAIL
No postage stamp required if mailed in the United States

Cut Along Dotted Line — Seal (Tape, Paste or Staple) and Mail Today.

The LaSalle
coupon is one of
the most often-
seen coupons in
America. To many
of those who have
already mailed it,
it has proved a
first step to
opportunity.

Right now, ambitious men and women in many walks of
life are preparing for better futures with the help of
LaSalle spare-time training. Whether your goals are
increased career opportunities or self-improvement you
owe it to yourself to find out what LaSalle home study
can do for you.

For more than sixty years, LaSalle has been a leader
in home study. It has a large staff of experienced instruc-
tors. That is why your training is in good hands; why a
LaSalle diploma is a respected credential.

LaSalle offers you many kinds of home-study pro-
grams. Your choice is wide. LaSalle gives you modern
comprehensive instruction in many of today's growth

Postage will be paid by

LA SALLE EXTENSION UNIVERSITY

A Correspondence Institution

417 S. DEARBORN STREET
CHICAGO, ILLINOIS 60605

fields where there is a need for trained newcomers.

You learn at home; lessons come to you by mail. You
are a class of one; you choose your own study hours,
set your own pace. i

You should act now. The broadened opportunities
resulting from LaSalle home study may make a big
difference in your future. One of our more successful
students reports: “I received a $2,000 yearly increase
since enrollment with LaSalle. My regret is that I didn't
enroll before.” Many letters like this come to LaSalle.
Why not get full information right now on the field that
interests you? Mail coupon to LaSalle, 417 S. Dearborn
St., Chicago, Illinois 60605. No obligation.
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