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: get me wrong, I'm one of Tom Sutton’s biggest fans and -

_* some simian Norseman. For a first attempt ataser;es

~ The characters were real and the tragic death of Eet-Eef
- was a sorrowful cvent indeed. | simply loved your
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Dear Marveis

- Knowing that Tom Sutlon inras pn[y a temporary in- -
stallment on the Terror series. |- was quite- frankly
- waiting for something to break. Boy did it ever. Herb =
_ Trimpe is a really long-awaited treat as artist on the’

fabulous adventures of Jason and Aiexander “There's -

such a panoramic feel toall of Herb's work that one has . ‘berng preached to, making POTA a valuahle yardshcﬁ :
~ for measuring our true worth: Miss ”Overs!reel is to be .

a sensation of actually stepping right onto the page and
- standing face-to-face with Brutus or Lightsmith. And

* that's what this series has needed since the. heyday of

Mike Ploog; a sense of openmg up graphically. Don't

-~ his work on Futire Histories has been superlative, but
- simply for the sake of diversity, I'm happy to see
- another artist deing Terror. Allhapgh Herh is good on

predominate. | could almost feel the presence of the
overpowering Erike as he strode lhrpugh the stpry Tike.

(and a difficult one) this was a first-rate effort by Herb
which he's going to have to go far in the near future ta
surpass in my. eyes. Best of luck to you Herb. ' -

- OF course, Doug Moench -has been turning out

- classics. since he began writing vlrtualiy this emu,e i

series from rssue #1. It Terror had concluded wrlh
Northlands, | would have deemed the slrrp fairly nice in
~conception, though a near masterprece in execution. -

“ We've encountered characters and situations along the
. way which woven into an interlocking whole make this

< _one of the finest treatments the Apes concept has

- received from any creator, Marvel or otherwise. With -
. the conclusion_of Northlands, it's time to look back
~over the past 26 issues, reflect a bit and wonder where

~ the mammoth imagination of Doug Moench will be =
- leading us next. | for one, am Sure upcoming in-

stallments will dwarf what has already come, thoughat

 this juncture that seems almost impossible when one

- considers just what has been done. .

About the only complaint | can reglsler with ypu peo-
ple concerns. the: pmnrpresent menace of Brutus,®
Although he's definitely an arch-villain in the tradition

" of the best of Marvel's baddies, he's beginning to wear .
- 4 hit thin at this point. Hopefully, you'll be putting him

monumental_evil could be the cause of mnumerahle
yawns, but this could happen if he isn’t defeated soon.

A fact, it was a pleasure to note he was almost totally .

. absent from Northlands. IU's a smai?grlpe iknow but |

. felt it should be mentioned.

. Specifically, Northlands was a fine tale which. coufd-
easily have stood on its own as a moving piece of prose.

5

: method of disposing of the Keeper The poetic justice -
meted out was deserved and it would be highly 1n-
teresting to see the changes wrought en Eriko and his
tribe by the Keeper's presence. How about a quick

* glimpse in the future, Doug? :

Reflections in an. llnperfecl Mirrar was one of those
~ articles which could be read endlessly with 2 new idea
~or variation on an established concept helng garnered

every time it was perused. Unlike so many of your ar-

ticles which deal with a specified aspect of the Apes, -
x4 . .'-'..":9

Lee\ﬁ\rerstreei s s‘up.erb pam atlempled to probe (and
1 think successfully) to the very core of the Apes’

appeal. We see ourselves in them and thus we are both .

fascinated and repulsed by their actions. Man can see 2

tmwwrthpul getting the feeling that he (as a species) is ©

aumphmentecf for a succmEt presentahon of 2 po[en

- tially delicate and universatly @pealrpg subject: how
- - Man presents. his true self through the medium o fic-

‘honal secondary worlds: Once agara ingh marks Ior L
. Reflections. =~

- Your BATTLE adaptation is pmgress::rg qulte well fam ~

-in agreelzlent with those whp belleve ‘that your contribu-
= \baclrgrounds it's the characters in all of his panels who ;rpn is well above what lhe movie turned oiit being. Who -

would ever ‘have !huughb n’ the beginning that you:

would actually be arouad long enough to adapt all five
movies: It's a tribute to the guality ‘contained.in this

- publication that you have Sur\rwed anq prospered as 2
”ma}pr contrrbuhpn to ﬁpe& !pre

_ Doug Moench did his: usuatly slupendpus joh ol
scrrglmg and I'm thankful he kept ‘the copy tp a
. minimum allowing the !Ipw of events fo carry ‘the

“reader along and “not neceswrly the dratogue ex .,_i'

© changes. | was qmie impressed with the artwork: by
newcomer Dino Castrillo. His work was not of the ex-

_ plasive variety, a la Rico Rwa! ‘but Dino is evidently a
craftsman of the first caliber and | found his perfect

- capturing of facial expressmns 1o be among the fmest“

ever achieved by an artist on your adaptations, Caeser’ o
face in parlicular was a masterplece of subtle mood-

_changing from placid aceeptanca to virulent hatred. To
those readers who felt Dino’s worlr was a bit too quiet,
“may | suggest you fake a look once again at Part & of

ar(mnd too long. It seems to us that Brutus has been

lm major antagonist in Terror for a good reason; he'sa

“classic representation of blind hate which has managed
* o achieve thrwgh unswerving ambition a position of
hard -hitting critique of himself and his insane civiliza: iprmmnence and power in the. com;mrntly of his choos-

_ing. Brutus has thus been looming menacingly in the
| background when he was not directly influencing
< events. After all, he is to a large extent responsible for

. mucﬁ uftha “terror” in our title. s such, he must oc-
. cup)f the forefmr;t 2s the major gntagpmsl pf the fprl:es o
3 of order. Reactions folks?

All of the peaple who've: ‘worked on the various series
yms 50 graciously .complimented send along - their -

. specral thanks for your kind words. You've made our

= w =

Dear Ape Palb
I have just started reading your magazme Adualiy I

i

«(hoping) if | could get the back issues of this title1f -

* - not, { may be discouraged from futﬁre purchases due to
; f_rny disappointment. .

| do think you have a fine pubhcahpn and |'ve even

. »4prrned aclub aroynd it and built a treehouse patterned i

aﬂer those seen in" your stories, I'm really looking
. forward to future |$sues Silll | would enjoy purrhasmg 5
the older ones. - -

Trlt ne:d time, : |

| i ; Ch_ip lagerbp'rn :
S n s e 72 Mari-Lane

' A athens, i 62264_

5

i This is realiy tha perfect opportunity to state once -

i"' again that the offices of Marvel Comics do not, we
- tepeat, do not have back issues of any magazine that we

BATILE and study gach page closely, it's most im- pubhsh We stress this simply because we receive so

presswe l'n;] hapgjul ‘that Dino will be handling the .

~next part.of your adaptation. Of course the fine toning
)worlr of Mrcheie ‘Brand never seems to get the. recogm :

_ tion it deserves Far too féw ;peppie«repllze what an im-
porianl part tpmng plays in bladr and-white armprk
helpmg it-10 look suited fo t!lls*dljhcuﬂ znedinm M’y

: I ~ hat's off to ypu Michele. o
. out to pasture soon. | would -hate to think such a «

Judged tcgether or. separately, ail the parts of
. BATTLE we've seen so far stand comparisen with the
best of ypur previous adaplations, despite: the cbnstanf
‘thanging of artists. And. considering that BATTLE is .

- generally cunsrdered among the less pleasing entriesof
* the five films: (at least among hard-core  Apes fans) your S
* ranks; Good luck with the treehouse—and if the tax

adaptatlcfn has proven ait the more amazing.
Before | get too carried away lét me s:gn off by let:
‘ting you peaple up at Marvel know you're turmgg out

- one fine magazine that | am very happy to ptunlr down

my 75¢ fﬁmach munfﬁ Best of luck.

7 Sincerely < el e

S e
& ) ‘. 328 Chauncy St..
e Eans it s arooilyn,n\' '

i

Ed nirr ihan{u lw one of !he most alr rnclu;m“ -
letters we've tecelved in spmxtlme We're in fotal

* agreemient with much of yhat you said though we might
fake issue with _inur assertion _thal _!!rﬂlus Eas been

: o ‘_ ket e
s o % I

many requests for back issues which we regrettably

~ cannot fullrll Ifyou are looking for back issues our

”best wggestton is to search out any of the numerous
. comics and magazine back-issues stores which can be

found in any metropolitan area of the country. Or look

~ at the advertisements on the ad | pages of our color com-
" jcs which list many back-issue dealers across the coun-

3 »lr_v who would be more than happy to ship you a listing .

_ of what they have for a nominal fee. Much as we would
fove to help, we just don't have the massive staff nor
" facilities needed to manage a back issue department.

But welcome aboard anyway, Chip. We're always
pieased to introduce a new reader to our rollickin'

assessor lists it as caplm unpnmmenl we'll sic Aldo
“on hlm

o

Greel!ngs

Glad to see you ilnafly brpught back Jasun Alex and
“ the plhess but did you have to-do it so tragically? | -
mean it was a good story but so darned sad. And what
of the fate of the Lawgiver? I'm kind of impatient -
because ‘at times there have been so many gaps
between segments of Terror that I'm fearful unresolved
 plot threads will be left dangling.

By the way, Lee Overstreet has a shghl gap in her

2
o -

" began with POTA #24 to be exact. | was wondering
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tell his sergeant to kill the fugifives then lost con-

- sciousness. It was the sergeant who tore up _the poster.
- You said that you wanted us to compare your version -

_of the BATTLE adaptation with the actual movie and
send in the results. Well here's mine; the movie was.
better! | object to your making. sverythmg 50 modern

(clnthes building, etc.) and | donl E:ke Caesers ha|r -

- problem.
 Well, that's all for now Ksap up the good work and

: mng live POTA

Bberyl Hendry_

; 1318 Engle St.

_ S Hun’tingtun. iH 45}'5ti
Cheryl, altlfnugh Terror has had its Ilghler mnments.
so fong as Brutus and his ilk are abroad to loot and

destroy and propagate their base philosophies, tragedy

will dog the heels of Jason and Alex. True, their saga has

*  been a sad one so far, though we suspect our two
protagonists will emerge from this adversity with a

_ better understanding of their world and what really
matas |t hct—and we hupe you mll too..
Dear Marvelites, : __”'

I must congratulate you on your latest effort! The
cover-was a very nice change, though there wasn’t

. much blue in it, The painting had a three dimensional

look to it which really caught my eye. But please get

© that stupid 1ookmg reclangle oﬂ the bultom of it Ws .

o disgusting. - - i
Northiands was great! ! like Herb Trimpe a Iot t:etter

 than Tom Sutton. All Sutton did was pour ink on paper.
Still, Tom's stories, perhaps because of his use of

smaller panels seemed to take longer to read than.
Herb's (though I'm not really complaining because the
visuals are looking a lot better). My one complaint with
‘Herb’s work:is that he made Jason look about ten years

 older than he actually Is, but | can overlook that, -

memunr Urkn d:d nct iear up the paster when he was: '
tescued from the hole, He was awake long enough to

It's too bad that Northlands was only a single issue

_saga, because | really enjoyed the northern apes as
- Doug Moench portrayed them; he has a knack for

characlerization that has made this a truly memorable
series to follow. I liked the idea of the Indian/snow--

shamblers, but Eet-Eet's death was practically a repeat

- of Shagay's death from.issue #4. I'm overjoyed that
Lightsmith-has “returned” with his full intelligence in-

- singing, almost melodic quahty to it, which made

(5 ~ Keep on Apem_

tact. He's one of the most fascinating characters |'ve

run across in this or any other series. Now I'm awaiting

_the return of Gunpowder Julius and Steely Dan.
 Reflections in an Imperfect Mirror Part | was perfect

~ (no pun intended). It was written on a highly intellec-
tual level and it's certainly one of the finest articles.

. you've ever published. Lee Overstreel’s prose had a

reading it quite a treat and for an allegedly downbeat
article that's something.

| was wondering if, at ths end of your Ape \'me :

letters columns, you could tell us the date the next

. POTA is going to be released. It would certainiy solve a

lot of problems for ‘me, especially since the nearest

-~ store sells your books some ten miles away and | have

to pedal down there to pick them up.

One final thing, | wish you would publish some pic-
tures of humans from either the television series or the
movies on the inside front covers 1nstead of apes all the
time.

3247 Durham
Royal Oak, MI. 48073

And we hope nothing ever “apeins” to prevent us,

* Ron Hunibise

=

Ron m;hoj. Sheesh, Anyway, your vather camgréhe‘nsivé i

commentary raised a number of salient questions asked

by more than a few apeophiles so we'd like to take
- our usual stab or three at answering them! :

 First off, we at Marvel have virtually no control over
the appearance of that much disliked (though we're

“told ultimately bemﬁcla[) ‘computer symbol.. When

~ enough stores become equipped with the check-out
computer system, the distribution of POTA and our
other mags should be improved as will the speed of

~purchase in such places as supermarkets. We agree the

symbol does little to improve the aesthetic value of 2

given cover, but with it soon appearing (if it already

hasn't) on’ everything from soup to nuts, art will just

.- havetotakeabac&mttqnmssdﬁrmthrsommm-

Hopefully, we'll soon be able to include our much

to pedal your poor self into an early grave, Ron. We en-

 touted “next issue” ‘page each issue so you won't have

joy putting them together and they're quite well receiv-

ed by most. If it looks as though there just won't be

_room in a cerfain issue to have one, we'll take your

proposal listing the on-sale date on the letters page'iniu

consideration. Thanks for offering.
( | arrangements  prohibit us lrom" A
,puhlishlng photos of any of the actors (without make-

- Contractual

up) who played in any POTA movie or tefevision series.

~ So when we go through our regimen of hunting up

photos for you folks, it's apes and apes only. Perhaps

things will change in the future, but for now that's the
- way it is. However, several members of our exceptional
editorial staff haye \mlun!eered photos of themselves
(mihout make-up) to offset the numerous apes’ pix we
~run. If we ever revive our line of horror magazines we
may just use 'em. Till then, we'll just have to make due' :
: vnth the monkeys. {lhay? ;

Dear Armchatr Anthropoids,

In issue #26 of PLANET OF THE APES Jeft Helne said -

goriflas. slalkrng humans all. lhe times .
s0. ;.

Having a complele collection of your wonderful mag "
| thoroughly researched and found that only 10 of your -

covers deplict gorillas stalking, chasing, killing, or gw
ing any other means of pursuit of humans.

1 also came up with other interesting facts; gorillas
‘are the pnly species. of apes (and humans) that appear_'

on 5 covers, a lone chimp appears on ..one“ca\'rer,_ and
the only orangutan is on the first issue. :

Also humans are statking or fighting with apes on two.
~ covers, and a gorilla is helping a human on another
(turn-about is fair play). There are no gorillas on three

-in. his fetter that “Your covers seem fo be showing
" This is not

covers at all. Mutants appear on only three covers.

“Bab Larkin [eads in cover artistry with 13 (so far),

- followed by Ken Barr and Malcom McN tied with 4, Earl

Norem has done anly 3, and Theakston and Morrow

have contributed one each. :

Mr. Heine has had (as of issue 26) 5 letters printed,
and, while | am sure that he is a fairly competant
Apeophilite, | ‘have also had 5 letters printed, and I say

that his theory that “Your covers seem to be showing -

'gonllas stalking humans all the time ... " is “human-.
furr.” ! e G
Keep on Apein, "
Mike Thompson:
’ 30 Stonybrook Road
Gales Ferry, CT, 06335

Friend Mike, our sincerest thanks for your exhaustive

hit of research which must have taken a Ilttle tlrne and

 effort on your part.

We try to instiil diversity in the covers o! POTA and
although outright conflict seems to have a mass
audience appeal, the cover of the very issue Jeff Heine

i

had his lefter printed in elicited some of the most

- thunderous applause we've ever received on one. And

there was no overt conflict to be seen. The covers are
the initial thing seen by any potential POTA huyer and
thus wlth first impressions being as important in
magazine selling as they are in personal relationships,

we take special care m!h their a:hoosmg We lhlnk it

; shows; Bl
: Dear A;Jes :
- | think Herb Trimpe is an excellent chmce as amst

&

. in Terror. He is 100% better than Tom Sutton though -

still ot so good as Mike Ploog.
Concerning your adaptation of BATTLE, I'm sorry to
say 1-think it's being done horribly. Perhaps your artists

are doing their work by the shooting scrlp{s but at -

least they could do so in a more continuous manner.

“What | mean by that is having one artist draw the entire

_adaptation and not thfee or four as has been the case

here..
- Again, congratuiaims on hndmg Herb Trimpe.
ez - Bob Thorpe
PR ey 19 Northumberland Dr.
- T TR Huunt Ho}ly. N.J. 08060

- i * "

As we emlalned Jast ttme it was not our intent to

: havg so many different artists working on one adapta-

tion. Unfortunately, when the slated penciller was cafl‘
ed away on another project, we had the Phillipines rush

to our rescue in providing us with several talents, each

of whom only had time to. draw selected portions of

der to pmdut.e for us, we lhtnt they came lhrnugb
ralﬁer well,

- Dear ‘Marvel,

So Herb Trimpe is doing Terror. His art's: pretty

. guod and so | hope he's going to be a permanent fixture :

on this series. Heaven's knows, it could use the graplm:
 continuity. From what I've seen so far, he draws
* Gilberl, Lightsmith, Alex, and the Keepers well, but un-

fortuniately, his rendition of Jason leaves a bit to be -

desired. Jase's hair should be longer and styled

differently and | really haven't been wild over his facial

expressions. His portrayal of Malaguena could use sore.
“changing also.

This month’s adaptahnn af BATTLE (#26) was gooﬁ -

it had a really suspenseful ending. | hope the final

“chapler's as gend as this one was.
 Marvel, you're domg a great mb s0 keep-up the guod
work.
_ Thank you'

Wayne GDuam" '
: 60 Watsfield St. ~
East Hﬁmwatz Conn. 08855* -

Well, it looks like we've made it again. We've reached
the end of the vine. About this time you must be getting
that old, familiar feeling that we're about to lay our
once-a-month sermonette on you. Yep. If you haven't
written to POTA recently, this is your big chance to rec-
tify that grevious error. Put down that banana and
WRITE! We know how expensive the rent must be on
that great duplex treehouse in the Simian Estates, but
everyone can afford ‘one, measly stamp. So send it by
land, sea, or air, but send it. Ship all writings and whop-
pie cushions to:

PLANET OF THE APES
Marvel Magazine Group
575 Madison Avenue
New York, N.Y. 10022

ANNOUNCEMENT TO ALL MAGAZINE RETAILERS

MAGAZINE MANAGEMENT CO.. INC.. has a Retail Display Plan available to all retailers interested in carrying a display allowance on its magazines participating in the plan. To
obtain full details of the formal contract. please write to Circulation Dept.. Magazine Management Co.. Inc.. 575 Madison Avenue, New York, New York 10022. Under the Retail
Display Plan. in consideralion of your acceptance and the fulfillment of the terms of the formal conlract to be sent to you upon your request, you will receive a display
allowance of ten percent (10°:) of the cover pncefer copy sold by you. This plan will become eftective as to all issues of the magazine title selected and delivered to you

he formal Magazine Management Publications. Inc.. 575 Madison Avenue, New York City, New York, 10022 Retail Display

subsequent to the date your written acceptance of ti

Agreement is received and accepted by cur Company.

Bﬁ'ﬂLE Considering the kind of pressure they wereun-

i
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BE --SHE WAS
L

/ You HAVE MADE
(HiDEOUS-- S0 || PRISONERS OF US,
VERY, VERY,,, OLD ONES, AND YoU
MNIDEOUS. |S THINK YOU HANE Wow
THIS WHAT THE \ THIS DEBACLE! BUT
NEW ORPER YOU ARE WRONG,
1S--7 IS THIS FOR YOU ARE THE
WHAT “MUTA- TRUE PRISONERS #N
T/ION " IS ? THE HERE -- PRISONERS
VILE CORRUP- OF THE BLESSED
TION OF FLESH?) NEW ORPER! _

GO TO THE
WINDOW IN THE
MAVE,OLD ONES,
il -- LOOK OUT AND
SEE WHAT HAS
BECOME OF YOUR W
PREVIOUS VESSEL E
OF DESTRUCTION!

CHE'S AMAD -- HE MUST BE! STILL, |,
IF THE WINDOW CAN DISPEL ANY Y
DoUBTs. W NEVER EVEN

o GO ON AND LoOK?! Nl U/SED FOR HER
SEE WHY YOU WILL Gl e/ PURPOSE
NEVER RAM THIS -—AND Afow..,)

SACRED CITY-SHIP —
OF CATHEPRALUS--

OR ANY OTHER CITY-
SHIP EVER AGAIN'!

THE
FREEDOM
REAVER,
ALARIC--1! §

I DON'T
LIKE THIS
ALARIC

WRAPPED
IN FLAMES--
HER PROW BURNING
LIKE HELL ITSELF --
AND SHE'S SINKING!!

e ¢4 |

(YES SINKING..
MANY ABOARD ? HOW MANY
WHO WERE 700 FEARFUL TO
VENTURE ABOARD THIS RA-
DIATION - SHROUDED GHOST-
SHIP CALLED CATHEPRALUST
HOW MANY WHO REMAINED

BEHIND ... FOR SAFETY?]

P =




TSIy WiAs THE| [VERY WELL, 1 WOULD NOT ADV/SE THAT [
HEAT FROM THEM NEVER YOU SLIMY FREAKS YOou AMAY HAVE SEIZED 7~ wou WILL ALSO BE
/ TRANSFORMED TO

FELT T WHY WERE THE HAVE YOU ANYTHING | COMMAND OF THIS SACRED
MUTANTS -- IPENTICAL

SOREANIS NEVER HEARD T WHY | TO SAY BEFORE T ARK ... BUT YOU CANNOT DE-

WAS IT NEVER SUSPECTED--7 | START HALKING STROY IT. NOW THAT YoUurR TO 45/ \NDEED, EVERY
EMPTINESS... SHOCK (S LITTL THE PLANKS OF VESSEL IS DESTROYED, You MOMENT YOoU REMAIN
MORE THAN EMPTINESS,ONCE, ' THIS WRETCHED ARE TRAFPPED HERE ON HERE, YOU ARE BEING
THE FULL LOSS IS FELT ... | CITY _INTO CATHEDRALLUS. > EXPOSED TO THE HOLY

AoTsAant--7! > ; g 7

g

WE MEVER

gl EVEN GOT TO ot A
\Wr § USE THAT PAMN _ A/ AND You
I 7o PROW-- NEVER  $\Blag e\ L/ MUST GUIDE HER
RAMMED SO MUCH \\f%= < \ o TO THE NEAREST

LAND, FOR IF YOU
DO NOT DEFPART
CATHEDRALUS--/

J L) as a Sﬁ’vaﬁis :
& B INKING ‘
Tl ST ket ??1

Y

THE. PROCESS HAS \

ALREADY SEGUN. SOON You ~
WILL BEGIN TO GLOW... WITH
MHALOES BESTOWED FROM THE

BOMEBS ON H/GH 1. AND GRAD-
UALLY THROUGH A PROCESS S
OF EXQUISITE PAIN, YOU WILL

&o‘ss YOUR OFFENDING
MAIR: . T TOUR SKIN, WHICH

S UNTIL NOW HAS SEALED
S YOU OFF FROM THE BLES-
> ~_—==—1 SINGS OF THE BOMB, WILL
= ——_———" CRACK AND PEEL AWAY
3 g LIKE WET MASKS OF SINes

. / = = chND vgunv;_:}:.;‘s’cwg_

% — A NEW ORDER?!
(THE WIND RISES,
PLULLING THE RAD/I~
ATION A1ISTS IN
SLUTHERING TRAILS
OF GLOWING VAPOR:...

WRAPPING OUR
FLESH...LIKE VIPERS...

7. P
‘ 5




TARKER LUNGES FORWARD T00 QUICKLY
8E STOPPED...)

THE ONLY THING THAT'S
TO BE COMVERTED
AROUND HERE IS YOU...

A,

« BECAUSE I'A1 GOING -
TO CONVERT YOU--INTO
A HEAP OF 8LtoopY ;

T'VE GoT
HIM, ALARIC.
-- BUT YOU'D

BETTER SEIZE

| THE MUTANT...

NOU MHEAR ME, "NEW
ONE"--7 T'AM\ GOING
TO RIP YOU L/AM18
FROM ROTTING,
FESTERING £im8 1!

AND I
DON'T CARE
IF T DO GET MY
HANDS D/@7Y ON
A Your GLOWING--A

N (YES, ITLL TAKE TWOTO KEEP,

3 A1 A
| WHEN STARKOR |S FEELING
NLIKE THIS, |

THE PART... ESPECIALLY

HOLD HIM FAST,
GRAYMALKYN--AND

LET GO OF ME, 0
GRANMALKYN--DON'T
YOU UNDERSTAND, APET,
IVE EIOT TO K/tL A

--AND |F YOu
DON'T UNHAND ME,
I'LL KILL You

AS WELL!

-- THAT'S A COMMAND!
THERES NOTHING TO BE

S70P IT, STARKOR
GA/NED BY KILLING
ANYONE !

EENA STEPS FORV/ARD NOW, THAT FANILIAR
GGQ(ME BURNING FROM HER EYES...THAT GLARE [
WHICH CAN NO LONGER BE KISSED AWAY s

NEW-- SOMETHING

THEY'RE SOMETHINGJ "
UGLY AND EVIL-—

)

STARKKOR IS RIGHT,

CAN lSSUE \,SbLWTHE

CONMMAND

--BUT THEY MEAN
‘.rNOW.

NEITHER/

THIS IS NO SIMPLE
“CAPTAIN® ALARIC YOU |MATTER OF HUMANS

/ THEY'RE BOTH
HUMANS N2 APES |
--BUT THEY'RE |

SOMETHING WHICH
DEMANDS TO BE

WE MUST KILL
THEM ALL--

A

OF IT, ALARIC--AND
I'M BEGINNING TO
THINK THERE'S
SOME APE BLOOD

BESIDES, HAVE YoU
FORGOTTEN THE VALUE‘?
OF VENGEANCE, ALARIC!?

ONE STOPPED
EXERCISING
VENGEANCE--




W NOW STEP AS/DE,ALARIC ' WU THEN SHE HAS NOT FORGOTTEN THE
{ . UNLESS YOU THINK YOUR A BITTERNESS OF OUR FIGHT, AND HER ANGER
NECK CAN STOP THIS BLADE! T = ;:gswm-.—-sc ;.;s_o JNOT SO MUCH AT THEMUTANTS
: . o )

=l

WAarrl’

SOMETHING'S A OPEN-- AS IN THE LEGENDS <7/
HAPPENING ) \ s IT'S THE Vit OF EARTHOUAKES !
--OUTSIDE!! § / DECK-- THE ;
ks \ \ ' VERY
STREET..!

DY
(wetar--? Tnar
1. NOISE,..)
A T \Q-P vy
-g
7,

EW A i T |
GRIND-RUMBLE -
RTHQUAKES HAPPENEDNY -
NLY ON THE LAND... OR SO A
7 WAS SAID &Y AN ANCIENT,

WHO LIVED BEFORE THE
[TIME OF THE CITY-SHIPS...)

BE... MELL,
ALARIC..?

71T°S RISING UP..,
HIGHER ... AND
MIGHER,,.

B _|T'S THE Croup swarst ! —
B THE CLOUD SWARM IS LEAVING
FOR THE HEAVENS!! THE NEW™
ORDER IS PASS/MNG ON FROM —|
EARTH TO THE HEAVENS !!

WH-WHAT [
8., IT?

10




THAT'S
WHAT WE
WANT
TOo DO!

YA

A BALLOON!! }

IT'S A 8BALLION-- |

THAT S WHAT IT I1S!1}
SOME OF THE MUTANTS
MUST BE TRYING
TO ESCAPE--!

PERHAPS YOU'RE
RIGHT, HUMAN...
DOUBTLESS THE
THING IS JUST AS
CONTAMINATED
WITH RADIATION
AS THE RESTOF

THIS HELLISH

3 : ) L' id SHIP--
-- BUT AT LEAST iT'L T TS -
GET US TO CLEAN P 2 e e

LAND FASTER., 24

ALARIC-- /
.»?EIE'NA -sc;aME %A s i 4
ON! THI ay ? .
u ¥ ; |/ IT IS, HARD
BE SveyoN &7 _ To SAY, ALARIC.
CHANCE!! 3 -2 3 ) PERHAPS, THERE
1 ; A4\ ; 1S NOTHING BUT
a v & B 2 DEATH FOR US
&y ON THIS CITY-

7> .. 8uT How R
DO WE KNOW

o THEN YOU |
CHOOSE CERTAIN |
DEATH OVER |
THE UNAKNOWNT |

)

T WILL YOU
JOIN US IN
THIS.., THIS

| BALLOON--?




(/T TUST AIGHT SUCCEED.., IF ALLOWANCE (5 MADE IN THE |-

1
(THEN THIS IS A ‘-'p';' / AIA1, FOR THE WEIGHT OF THE LINE...) ——

CAPTAIN 'S RE-
Wwarp... For |
THINKING FIRST . | 11
oF HIs CREW--2) [l

/i .'f

WAIT UNTIL
THEY CLIMB
HIGHER, AND
TRN TO ENTER
THE GONDOLA
--THEN KILL
THEM!

EROSSEOW,
ALARIC! TIE

A LINE TO ONE
OF THE 80LTs--!!

ULP! FORGET
WHAT T SAID
BEFORE ALARIC
-- ABOUT THAT
APE BLOOD IN
YOUR VIENS!

I'M REALLY
YOUR FRIEND--
I SweArR T!!

L) BUT :
SUPPOSE I
REALLY HAVE
NO CHOICE.

> . {3
(YES/
GRAYMALI YA :
/5 R/ 4)
==

7|

-—

L

“ Ly e
A - ,";’ — ““‘\i".{;
: ‘Mﬁ:ﬁ -,:;1\.:3:.;

NOW, REENA , IF T MAKE
THIS SHOT... GRAS ONTO ME
-- BEFORE g{l—}; ’LINE RUNS

77/

ALARIC, THAT T
VOWED YOU WOULD
NEVER AGAIN TOUCH
ME--AND THAT I

WOULT NEVER AGAIN

LAY GENTLE HANDS

ON YOU... .

L

[ picia, e
““&-._____:“:‘--:..:_‘ %

.

-"! \\‘”%‘H

JUST DON'T
THINK THIS
EMBRACE IS
ANYTHING
MORE THAN

~ = (AnD TrAT IS |
L enoueH.) |

iy




ZZ ///I( AND THEY RE FIGHTING THE MUTANTS--ALONE!) |

"THANK YOU
W HUMAN .

| (sowvnos From ABovE K y 77 >, / WD

2 s worps ctasHinG! i 7 iy
THEN STARKOR AND B
GRAYMALKYN HAVE
BOARDED THIS. -
THING 11))R

MAMNS ON,
ALARIC, JUST

WAIT UNTILWE | 4
FINISH OFF g =
THESE LAST '

FEW ROTTEN- w4

FLESHERS!

1'D HATE
TO FALL ON

CATHEDRALUS
; MER,

/'NO TIME FOR
WAITING,STARKOR \ & .
.'WHEN THERE'S

ROPE BETWEEN
THIS MUTANT'S

<3

2 ;

.. MORE PLEASURE

THAN I TOOK FROM }
THAT EMBRACE.! [

e SR —

1 Al : = o




(NO MATTER. /T'S T/IVIE TO BE CON- (..o NOT WITH LOST LOVING,) MOLD IT, YOU TWO! \ &
CERNED W/ITH FIGHTING .. a— cAN'T You SEE THE /8
T > = --BEFORE I SLASH BATTLE'S OVER--7 /3]
— DOWN, YouR® PRETTY HEAD
_REENA--!! OFF !

AND SINCE
THERE ARE ONLY
THESE TWO LEFT...
T'D SAY WE
WoN,

7 rusTIRY 1T, 4%
G ALARIC,AND T'LL t
_ BITE YOUR-- f=

[ (PeRHAPS... BUT EVEN ’ (SOARING NOW... SO HIGH.., SO HIGH THAT THE /

AFTER THE TWO CAPTIVES | | BREATH /S STOLEN... REPLACED BY THE

HAVE BEEN BOUND, ONE EXHILARATION OF DANGER AND MASTERY,
OF THEN REMAINS PEFIANT.) | OF THE SKYu.!) [
T

e ¢
S

HOyY WiILL

DEATH M/STS--!
WHAT ARE YOU
TALKING ABOUT?

UNTAINTED OLD ONES..,
PFAFF! MAY THE CLOUD
SWARM CARRY YOU INTO
THE PEATH AMISTS -- AS
YOU DESERVE!

IGNORE HIS
SENSELESS TALK,
STARKOR--WE'D BETTER
TAKE STOCK OF OUR- =
SELVES. WHERE WE /£
ARE HEADING--? /-

% WE'RE PASSING INTO
¥ \T--! SEEAS TO BE..
MIST--BLACK MIST...!

e

HARD TO TELL, REENA--WE
1 seem TO BE SURROUNDED BY
DENSE CLOUDS...

LIKE THE GHOST OF AN EVIL SK
go»ep, 17T ENGULFS THE BALLOON-~
SLOWLY SWIRLING AMIASMA OF
ARKNESS... AND--EYES - BURNING !!)

. CLOUDS WOULDN'T BLOCK Th/S g
¥ MUCH OF OUR VISION, APE-- WE CAN'T 1}
EVEN SEE THE SEAS BELOW US ANYMOREH;




( THROAT-- SCAL DED AND SCRATCHED.,

LIKE BREATHING GRITTY SPECKS
AOT SA, 4

" CAN'T., °©
BREATH ! &
KOFF HUK

BLINDED...! &

( LIGHTNING
RIPS ALL
o ARouND, |
MHUMAING, |\
| SIZZLING,
MAKING HAIR
STAND ON
.)

| FREE OF THE
STORM !

7

sﬁu;'fcg é‘:o;s__'ggz cuT THE BALLAST-_THOSE
2 CE. 8AGS ON THE SIDES
THEM TO ... KOFF.., THE GONDOLA. IE

';E.L us ng TOO.,.
MGG, GET OUT IT
OF THE M/ST:re LL MAKE

= R i

L.
THE BALLOON |-
-1 DOES ENTER ||
SOME CLOUDS [
azidl

[ ol
cLoyost)

s i L T L
(... AND THE WIA/D... LIKE A
HURR!CI'ANE.. g

NG\
- ALL RIGHT.YOU
- RS AS HA
oy e FLEQ*‘JE’H' us IFOME OF THOSE 4
;ﬁgg‘f EooL ;N'T:Tofl.gm Y0U..x CUTS THIS THING LOOSE! b

ST

7 OF CAUSE e
MORE OF THO

Bours ANY B0CS teFT!

THIS THING |
IS THE i
“8ALLOON

va .
BECAUSE IF
\T/SNT

& ) zasy. acaric--
I'VE GOT You!! LET
GO OF THAT THING
AND I'LL PULL
Yo --




(/- EVER A TIVIE WAS R/GHT, /T /S,
NOW-~ Wikt E A FLASH OF HER
INSTINCTIVE CONCERN STIL
LINGERS...) -

EMBRACE ANY

FEELINGS

T AANOW WHAT / BUT ALLTHAT 18 X
YOU TOLD ME, CHANGED NOW-- BY
REENA--BUT THE FACT THAT THIS
THAT WAS WHEN AIR FLOATER COULD
WE COULD BOTH . 7/P OVER AT ANY MOM-
AFFORPD TO SULKE | ENT AND DUMP US
AND POUT AND / BOTH TO OUR DEATHS.
PRETEND WE /50 WHY DON'T WE JUST
WERE STRONGER / FACE THE TRRUTH WHILE
THAN OUR REAL/ WE STILL CAN--7 IT MAY

FOR EACH

REENA AND NOW THAT--

) rssinG
|
~ ouroF

NT
CLEAR S'KXES.

AND NOW THAT THE PANGER'S PAST,..
I SUPPOSE I CAN ADMIT THAT YoU
DID WELL HOLDING THAT SAIL
SECURE, APE,

AND YOU, HUMAN.DIDA)
FAIR JOB WITH THE

' AUPH! NO ONE
COULD HAVE DOMNE
BETTER.

FOR THAT STORA-- AND THE DEATH-

RED GASHES v:

i AND WE MIGHT

1T'S...
BEAUTIFUL
UP HERE,

r!'so IT WASN'T OUR LAST CHANCE N
TO FACE THE TRUTH, REENA--BUT
I'M GLAD IT MIGHT HAVE BEEN.IF NOT

MISTS-= WE'D STILL BE TRYING TO
JOIN EACH OTHER'S EARS WITH <

NEVER HAVE FACED !
¥\ THE TRUTH... AGA/N. PRETEND THE

STORM IS STILL
RAG.

T RATE TO BREAK
4P THAT SNUG

ALARIC--
REENA...!

SOMETHING
IN'S/DE 1T...
1S MOVING--1

'Urf

e \‘




8Y GRIMSTARK'S
GREY BEARD--!f

WHAT /S...
THAT--?!!

STARKOR--THE
RUDPER!! TURN
THIS THING
AROUND LS

T

(A MONSTER. NO -- TWO
N . THIREE OF THEM! EACH
| OME TEN TIMES LARGER
THAN TH/S BALLOON...
BUT ARE THEY MONSTERS? |3}
ARE THEY... LIVING?)

TER-- WHATEVER THEIR
NATURE, THEY ARE OM/-
NOUS... AND TERRIFYING...)

= t-.{// \, >




o WITH THE SA/L-- ENEN
== > w IF YOU HAVE TO RIPIT =
S 3 FROM ITS RIGGING /7

(S7TARKOR GRUNTS, PANTING, HI5 VOICE A GAS- | B GRAYMALKYN-- TR TO 7
PING THING WRAPPED /N FEAR AND FPAN/C:.:) CHANGE OUR COURSE gt N

IT'S MO USE,
ALARIC-- THEY'RE 3
TOO FAST! I CAN'T o
TURN /N TIME L/

5 TS AFTER ( u‘g; é < s (—;Z!Eb_u_m'ww momgwr.'.'
o cLo g 7 :
N aicaosestn, — CETTT
A us ha 05 LT E IT, ALARIC -- !
g - = DO SOMETHING \Weer can
' -- WE'VE GOT TO
DO SOMETHING

N (THE s.i%;
| LEVIATH:
LOOMS CLOSER--)

Y IT'S MADE OF
W METALL! [

I(YES-- AND METAL TO |
|WHICH A HURLED AXE
|18 NOMORE FATAL
| THAN A NOISOME
{ INCECT+:2)




THE GAS-- RELEASE
THE VALVES !/ OUR ONLY
CHANCE IS TO
DESCEND--!!

A GOOD PLAN,
MUTANT...

. ALL THREE
- ARE CONVERGING
. BUT HOW DO . ; } 7/
YOoU EXPECT US TO > ON USL!
REACH THE VALVE-- [/ 3 ;
WITHOUT GETTING
BURNED TO ASHES 7/

ALL WE £AN DO 1S
HANGL?'//V FOR OUR

o

(50 MUCH
FOR HOPE))

THE BAG IS
BURNING -~ IT'LL
EXPLODE!! _

AYE, STARKOR --| |79

AND HOPE THE
FLAVIES DON'T HIT

WHEN, MUTANT?
WHEN WILLIT
EXPLODE?!

" DON'T KNOW |
--A MATTER F
B OF MOMENTS!




[77HEN THERE'S STILL A CHANCE] [AYE, AND Y
OF REACHING THE WATER BEFORE--) | | THE ROPE

HOLD ON,
7 g g g WON'T LAST
‘o) £ |

i 4 ]

GRAYMALK IN--
YOU'VE GOT TO HOLD
ON TO THE BASKET/!

THE RIGGING'S ;
BEEN SURNED THROUGH, ¢
ALARIC--THE GONDOLA'S \
HANGING BY A SINGLE .
. ROPE NOW !/

WELL I ANEW
THOSE APE FEET HAD
TO BE GOOP FOR

SOMET]I‘_{:_TIG OTHER

« ANU WE HOPE
THIS BASKET
FLOATS ...




£ANDI WE'RE ON : WE'VE GOT TO DO THE SAME -~
CAND, ALARIC, | . WITHOUT WORRMNING ABOUT THEM...
AND... WAIT! THE _ -
w AND WE'VE

MUTANTS -- 1
ESCAPING !/ [ GOT TODO |T BEFORE §
ATHAT FIRE CUTS US B

OFF !

“AND WHO DO YOU SUPPOSE
LIVES ONIT?"

THERE 1S THE CONFLAGRATION,
BY JOVE, JUST AS SURVEIL-
LANCE REPORTED -~ AND IT IS
APPAQENTLY RAGING OUT

F CONTROL, T'LL WAGER THE
INDUS'TR!AL!STS‘ ARE RE-
SPONSIBLE FOR THIS ONE,
THE BLOODY F/ENDS.

WHAT LAND
& DO YOU SUPPOSE
, THIS /5, ALARIC-?

LA FRIGHTENED! F\OLD 1T INDEED, SIR, UPON ]

WE'VE BEEN ON :
57

oo

B/G.., THERE'S 10O
MUCH OF IT TO -

DO NOT PRESUME AND, THUS,FOR
'ro UNDERSTAND WHAT ) FURTHER IRREPERABLE
i HUMANS LIKE YOU ARE ' AND CALLOUS DAMAGE TO
DOING HMERE, BUT I DO THE LOCAL ECOLOGY -—
PRESUME YOU ARE RE-| DAMAGE TO A NATURE
SPONSIBLE FOR THE A PREVIOUSLY PERPETRATED

DISTANT BLAZE ... y ONLY BY THE RECKLESS/ ™
| i INDUSTRIALISTS! e

WHAT IS
IT, REENA?

: : e 1 - e 2 PERHAPS MOT-- BUT |F WE 4
; eune| [~ BUT YOU CANNOT  YRarsdhs : o . | E T FLEE, THEN WE CAN
"I THINK WE'D BETTER | B N AYESTY'S \ o : ST CAN'T £Ld LE,AST FdeT”
HAH! RUN ALL YOU C’ANM’BAL CORPS. % o\ e d ' o : A
W/SH, YOU BLOODY :
PITIFUL /DIOT =~

I HAD RATHER
[ EXPECTED YOU TO
| REACH SUCH A DROLL
N CONCLUSION. ..




AND T ASSURE YOU,SIR,IFITISA

OOV
BRAWL You SEEK, YOU SHALL NOT BE &
DISAPPOI-~

=

(THAT T/AME--LIT'S ALWAYS
THAT TIAMIE f FOR A GROUFP
WELL,ALARIC,.. IT OF BEINGS WHO HAVE
APPEARS TO BE THAT SEARCHED THE WORLD FOR
TIME AGAIN... NOTHING BUT A SINGLE
PLACE OF PEACE--)

FIND ENTIRELY £
70O MLUEH
VIOLENCE Y

FALLY

W Hiow DARE YOU, MADAMZI}
VOU HAVE MURDERED ONE |
OF MY ASSOCIATES !

AND FOR THAT
BRAZEN ACT OF

THE AETS WHAT"
=—NTHE MATTER WiTH gou 2.
- g g—2m, UP THERE 7! s
. BUT . . CAN YOU NoOT P
IT IS TIME To Droe ¥
' THE NETS P17




COMING, ALARIC!] |ALL RIGHT, ... BUT YOU, MY FRIEND, ARE
I'M OVER H-- CANNIBAL CORPS, \ AN APE, SORRY I HAD TO
|MoP ro 1T/ HIDEY- | BASH YOUR PLATE LIKE T
HO WITH THE BUT YOU WERE RATHER

WELL, NOW,.. TH/S IS A
PENOUEMENT CONSIDERABLY
MORE TO MY LIKING . I

: S 5 4 4 s « AHUMAN PRIS- | TROUBLESOME . HOWEVER,
g -/ & |ONERS AND ALL ) YOU ARE NOW FREE TO GO, 1
. ) . i T o o "y THAT ROT... /DO SEE THAT YOU TAKE
g ADVANTAGE OF THIS . 1.

OPPORTUNITY, WiLL (i

(How mucH IR F'He was an
TIAME, T SR B

WONDER HAS
PASSED... 7!)

S0 HOT, ALARIC

-- MY FACE IS

STARTING TO
=1

|APE MUTANT. =4

HUMAN
MUTANT.

-=-BUT THE

| FIRE WAS
| STARTED ONLY

| BECAUSE WE

WERE SHOT

DOWN BY--

S/LENCE, IF YOU PLEASE,
I SUPPOSE YOU ARE AWARE
OF THE UNFORGIVABLE CRIME
| YOU HAVE COMMITTED?
ITHE FIRE WILL NOT ABATE
|UNTIL IT REACHES THE RIVER,
{AND BY THAT TIME A LOT
| OF PRECIOUS GREENERY
LIKE THEY | | WILL HAVE GONE UP 2

I SEE THEY K/ILLED __INSMOKE,
CAUGHT OUR FRIEND. R
\ You 100 WHY--7 |

WHICH MEANS... )
I'M NEXT?

Y~ THERE 1S ONLY
PUNISHMENT-- METED
WITH DIGNITY AND
DISPATCH !

SPEAR-
HURLERS .

2 THERE ISAMO  \.
EXCUSE FOR o
TUNGLE FIRESIH %

THE MLUTANT
-=THEY K/LLED
HIM ' JUST LIKE
TAHAT ... !




WVHO - ¢ GRAYAALK YN--THEN HE DION'T WOouLD You PERHAPS,.. ¥ { NOW.., IF YOU ARE
FLEE, AS STARKOR HAS INSISTED, 70 SAVE HAVE ME DIWELL \AND PERHAPS| |WILLING TO EXECUTE
MHIAMSELF ) S R L | IN A STRANGE NOT. WE SHALL| | YOUR FORMER COM-

o You's WHAT | |TJUNGLE .gtéﬁﬂ = P oK 1?&%&”?&?5133%%5
EETINGS, THE DEUCE IS WHEN T LD
oy e THE MEANING BE HERE,AMONG WORTHY OF WELCOME

FELLOW APES! p!

A TEST.w
MAY T JOIN i -

OF THIS! 1 MY OWN AIND ?
YOU DIDN'T THINK
I REMAINED IN
THE COMPANY
OF THESE HUMANS
8Y CHO/ICE,
DD YOU--7

| TO OUR ENCLAVE. IF
NOT-~ 2

OF
COURSE
You 0o, YOU
STINKING
APE! 1T
KNEW IT
ALL ALONG

> DIDI NOT | B8
INSTRUCT AR A v

YOoU TO DEPART ¥ AKE THESE

A THIS REGION?| SPEAR. -

o ... ONE TO FREE THE KETTLE, 1 ..AND THE
FLOODING THE CANMNIBALS WITH ) OTHER AIMED
THEIR OWN BO/ING OFL vvv A LITTLE ,
; TR HIGHER--

--TOFREE
MY DOUBTFUL
Human
FRIENDS,

- 77 DONT E P 3 ., [ THEY'LL BE 4/ AYE, BUT Y-~ ANY PURSUIT Y
WORRY-- THE VINE IS | | COMNG WE'VE GOT A THEY GIVE WILL BE 3
SOFT ENOUGH! : S00 - - SLOoW... IF T'M ANY E
T ? a i [ 3 : y JUDGE OF SCALDED
- FEET, ANYWAY.




IMPLAI
SO LOUDLY, REENA--
FAR BETTER TO BE
GRABBED BY ALARIC
THEN BY THOSE
WEIRD CANNIBALS...

YOU'RE
ABSOLUTELY

RIGHT.

LL C WAS
R/GHT... AND I GUESS T WAS
WRONG... I, UH, I APOLOG/ZE
FOR WHAT T THOUGHT OF YOU...

SPEAKING
OF THOSE
CANNIBALS..-

I'M SORRY...
I GUESS TI'VE
BEEMN A FOOL.

e UH,
GRAYMALKYN...T

YOU WANT
TO KNOW
SOMETHING,
HUMAN...?

N

f]

Ja - s Fatr ol

/7 e
NEW DISCOVERI/ES...)
e

L H e « FFE
DON'T... BEL
- JT- =

PO YOU
SUPPOSE WE'LL
FIND ON THIS
EXPLORATION?

- S

: '{ S
/ Rl S7OP T, ALARIC!|
OH, JUNGLE, I el T HIS VINE IS GETTIN,
o IMAGINE-- PROBABLY TELNN AN AND THERE'
i | MOTHNG BUT TUNGLE BN LONG DROP AHEAD.
o 3 FOR MILES IF YOU MAKE ME
O > (i AROUND... SLIP, T'LL--

- o - -




,,:ﬁ_._ ,’,{_‘ ,.:t g

¥ b ) 4 g

(T IT'S 2 1 - o 4 g - ® < -
ACITY... OR 2.1 g & ! gl o 4 oow e 5 b
A FORTRESS = b d T W . % %

--ONLAND/,

THOSE G/IGANTIC
META AIR-SHIPS
CAME FROM...

SRREN

L

/' ANE-- AND
NOW WE KNOW
WHERE TO FIND

MORE ENEMIIES.

: MERELY
THEY I3
OACHIN
: APS% Ut OF

CURIOSITY

7

FRIENDLY... /&
26




The FIRST and MOST REALISTIC superhero
of all time LIVES AGAIN!

PERHAPS THE MOST MIND-BLOWING COMICS STORY YOU WILL EVER READ—
BASED ON THE AMAZING STORY WHICH CREATED A 20th-CENTURY
MYTHOLOGY —




ANNIVOENRSARY
THE PLANET




=it LA

i A udlemes hv nfiturc are a notori-
~ ously fickle lot.
‘While the star may now be :.hmmg, :

brightly for a particular entertainment

form, the passing of a few months in-
variably finds yesterday's hero aban-
‘doned by a public which constantly

“demands something ‘new’ and ‘diffe-
rent’.
“and 3-D glasses, the longevity of to-

~day’s favorites is usud[[y very powerful

- —— but short- lm:d

~exception to the above set of cir-
* cumstances: Namely, the enduring suc-

cess of the PLANET OF THE APES
supersaga, In fact, 1977 marks the 10th

 Anniversary of thts simian cinema con-

rcept and during the past decade, these
~ dwellers of our. tuture earth have amaz-
G lngiy‘ GROWN in popu‘lamy, *rathar\g

~ than diminished.

v ~ “Twas late in 1967 when the now
classic movie PLANET OF THE APES

"‘-ﬁ‘.;._; B B

S e
£ e L
@

AT e

Like hula hoops, nehru jackets

By Samuel James Maronie

~hit theatre-goers with an explosive

force — an impact which is still being
felt whenever the films are shown on
TV or at theatrical revivals. Actually,

the amiable apes had been around in

book form as early as 1963, but it was

the wonderment of the big-screen pre-
_sentation that really brought them to the

public’s attention. And the monkey-

men have remained in the spotlight ever
~ since.

In preparing this 10th Anniversary

Happily, we can reporl an all-too- rdre._:. 'tribute to the PLANET OF THE APES

; qumtet of films, the main factor behind.

the series’ popularity becomes increas-
ingly obvious — QUALITY.

~ The old chestnut has been repeated in
 these pages many times: Namely, how
__the late producer Arthur P. Jacobs took

the POTA project to every major and

- minor film distributor — only to be
twice rejected. What most readers are
- not so commonly aware of is that one
~_outfit DID want to put the Apes film

LN L L e e

together as a low budget feature, And

- horror of horrors, the actors were slated

to wear cheap dimestore rubber masks
instead of the realistic facial appliances

- which were eventually used.

Faced with the prospect of getting his
story on the screen — and the possibil-
ity of making a fast buck through
exploitation of the simian ‘monster’
angle — Jacobs ultimately mux-.d

Why?

1t was not enuu“h for the pubiu. rela-

tions man-turned-producer to have the
-film made by just anyone. He felt that if

PLANET OF THE APES was to be-

come an entertaining, sincere produc-
tion, then it was’to be done the ‘right’
- way or not at all — specifically Jacobs®
~ way. He was often quoted as saying he

enjoyed making pictures he himself en-
joyed as amovie goer. And as a genuine
film-fan, this gave him a canny aware-
ness of what audiences liked and in

particular how this fantastic story about



intelligent apes should best be pre-
sented.

Earlyin 1967, then-head of 20th Cen-
tury Fox Richard Zanuck (who later left
20th to produce THE STING, JAWS
and other box-office winners) gave
Jacobs the go-ahead. The filmaker was
to prepare a test reel’ of the proposed
story: on the basis of this sample Fox
executives would pass their final
judgement whether to proceed — or
abandon — the idea. Jacobs later com-
mented on the life-or-death presenta-
tion that: ~ Zanuck teld me: "It they (the
executives) start laughing, forget it!" "
But no one so much as giggled. When it
was all over, the producer had finally
secured those elusive backers.

But no sooner did production begin
than problems cropped up by the score.
Not the kind of difficulties that are en-
countered with an ‘ordinary’ film, but
seemingly insurmountable tasks which
threatened to kill the project before it
even shifted into gear.

The make-up used in the sample
footage was deemed unsuitable for the
finished product — making major revi-
sions necessary by the cosmetic
wizards: they needed to come up with
something different — yet equally con-
vincing — in a limited amount of time.
Where to shoot the film? What should

30




the Planet of the Apes look like? — The
futuristic city described in the Pierre
Boulle novel or something entirely dif-
- ferent? Who to cast? Would the actors
Jacobs wanted for key roles refuse to
~portray simians in heavy disguise?
Truly this was not a case of slapping up
a couple of walls inside a controled
sound-stage, herding in the actors and
grinding the cameras. The complexities
of the pre-production chores were but a
' signal for the work to come.

1967-68 was a banner year for sci-

ence fiction-fantasy films in general.
And in view of this formidable competi-
tion, the runaway success and durabil-
ity of PLANET OF THE APES be-
comes all the more impressive. Audi-

APES tower above them all (and
brought many back for second and third
viewings) was its intelligent approach
to a classic theme: What if society was
reversed — that man was the dominated
animal and the beasts served as mas-
ters? By focusing on this projection
through both the eyes of the apes and
the human protagonists, what could
have been little more than a ‘Let’s es-
cape from the monsters’ tale was
treated in a thought-provoking manner
which won praise from the usually mer-
ciless film critics.

The slickly-made film attracted
many non-science fiction fans who car-
ried bitter memories of the mindless
‘giant creature’ flicks of the 1950's;

ble adventures. It would have been casy
for Jacobs to cast relatively “unknown’
performers in the ape roles — reasoning
that no one would tell the difference
underneath the heavy makeup. But the
shrewd producer opted for the seasoned
professionals who found the challenge
of working with the faction appliances,

. v_ﬂfay-out plotline and other unusual

conditions among the most unique ex-
periences of their careers. :

‘And as seldom is the case in Hol-
lywood, the behind-the-scenes techni-

- cians were awarded their due share of °

praise and publicity. Numerous
magazine and newspaper articles were
penned about the amazing makeup cre-
ations engineered by John Chambers

ences at the time had their choice of
2001 — A SPACE ODYSSEY, Stanley
Kubrick and Arthur C. Clarke’s outer-
space opus which accented more
mechanical gimmickry than concrete
storyline; ROSEMARY'S BABY — a
chilling exploration into the Devil and
possession long before Linda Blair
made it popular; and even BAR-
BARELLA — the tongue-in-cheek es-
capades of female space-wanderer Jane

Fonda and her highly unusual compan-

ions.
But what made P_LANET OF THE

they discovered that such a fantastic
subject could indeed be made palatable
to their tastes if intelligently handled.
Even the hard-core fantasy buffs were
pleased at the honest treatment of this
familiar theme of role-reversal set in the
far future.

Certainly the distinguished cast of
top-notch actors helped to carry the
project on its winning way. Charlton
Heston. Kim Hunter, Maurice Evans
and Roddy McDowall each turned in
superb performances; their acting lent
an air of believability to the unbelieva-

and Dan Striepeke, William Creber's
development and physical construction
of the outre Ape City received much
favorable comment from the media. Di-
rector Franklin Schaffner. costume de-
signer Morton Haack and other usually
ignored production personnel were
credited for their considerable talents.
While Jacobs and 20th Century-Fox
sat back and listened to the melodious

clinking of coins in the box-office till,

there soon came another audible mur-

muring which grew in volume as the

film’s popularity skyrocketed ... That
' ' SR






sound was the collective audience voice
hollering — MORE!!

No one was more surprised at this
outcry than APJ. Never in his wildest
imagination did he expect such a reac-
tion from movie-patrons. For Jacobs,
PLANET OF THE APES was planned
entirely as a “one-shot” affair — once it
was over and done with he intended to
£0 on to other projects.

The success of POA lent such a
strong support to the producer’s
abilities that from then on his name
listed in the credits was almost a sure
guarantee of a film’s success.

Although relatively new at the movie

game, Jacobs was still quite aware of

the Hollywood ‘curse’ regarding
sequels. For every classic' such as
FRANKENSTEIN there is an I WAS A
TEENAGE FRANKENSTEIN; for
each. CREATURE FROM THE
BLACK LAGOON there came a series
of decidedly inferior follow-ups. No,
Jacobs would be content to settle back
on the laurels of the original and go on
to other endeavors. He steadfastly re-
fused to have anything to do with more
PLANET OF THE APES films.

But the Powers-That-Were at Fox

found it difficult to aceept Arthur’s

logic. Where once Jacobs could
scarcely convince a distributor to even
listen to his ideas, now they were beat-
ing the doors down for more. It’s little
wonder why so many people in Hol-
lywood become neurotic!

Finally giving in to masterminding a
sequel, Jacobs was determined to turn

-out a film just as good— if not better —

than the original. A 5 million dollar-
plus budget was approved for this sec-
ond entry, an amount which came close
to the cost of the predecessor. This huge
sum went against the whole philosophy
behind sequels: the idea is to give the
public what they liked before, at a more
economical cost to the studio. But the
money was spent wisely for a.compe-
tent guest-star cast (including a return

cameo by Heston), interesting special

EX and exotic outdoor location shoot-
ing. It would have been far easier (and
cheaper) to utilize the already-standing
sets and cut corners on the quality of the
actors. BENEATH THE PLANET OF
THE APES received the same attention
to perfection and detail as PLANET.
Impressed by the strong financial
performance of BENEATH THE

PLANET OF THE APES, the studio
tapped Jacobs to produce yet another
adventure. Plotwise, the enterprising
filmaker had painted himself into a
literary corner. In order to tie up all the
loose ends in BENEATH (of which he
was assured would be the absolute end
of itall), APJ not only killed off most of
the main characters, but also blew up
the whole blamed planet, as well!
Fortunately APJ had the benefit of a
talented screenwriter, (British ' poet
PAUL DEHN, by name) and this cru-
cial plot-snag was easily remedied by
having a couple of the apes find, repair

~ and blast-off in one of the humans’ old

spaceships, just before their world is
annihilated by an atomic armageddon.

‘But then the strangest thing hap-
pened. Both critics and public loved
CONQUEST OF THE PLANET OF

 THE APES (Number Three in a series

— collect them all!). Praise of this film

‘was in many cases greater than the

kudos awarded the original. Aided by
the wry humor of Dehn’s script, the
adventures of Cornelius and Zira trap-
ped in the savage world of 20th Century
man provided much visual and
philesophical food for thought. And
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much of the film’s popularity is credited
to Jacob’s continual emphasis on intel-
ligent story content, rather than merely

exploiting the make-ups for a purcly'

‘kiddie’ audience-draw.

While the series was showing signs
of wear (BENEATH made slightly less
at the box-office than PLANET: and
ESCAPE did considerably weaker bus-
iness than BENEATH) they were still
unqudill;ed winners financially and ar-
tistically. In fact, vsuvally-cynical Hol-
lywood by now had labelled any POTA
flicks as ‘sure money-makers.’ Quite a
compliment, taking into consideration
the high gamble of success studios take
with any project they attempt.
~ By now Fox and Jacobs had estab-
lished a predictable pattern to making
the features: Shooting each film during
the months of January-February, there
left plenty of time for post-production
work (i.e. musical scoring, special FX,
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. to the many
_the audiences. :
CONQUEST OF THE PLANET OF

- their cruel human masters
previous entry, Paul Dehn’ y pro- «.

~moment for a

etc.) that each entry could be eased into
- the studio’s schedule of summer re-.

-thus becoming more available
oungsters who made up

leases

THE APES, released in 1972, chroni-
cled the fiery revolt of the apes against
Like the

vided ample opportunities for timely
social commentary. ‘In addition the
riots between humans and apes

ting and

action- Illlc'd footed in the entire series.
Here it seems appropriate to pause a

i gression. In re-

=3

viewing the development of the POTA

‘phenomenon, it becomes ne
~ salute a man who is responsible

much of the series’ success. And that

 man is Roddy McDowall. .
The British actor essayed the role of

us, the dl’ll[‘ild| px\\,hnfomst in
P! AF\E I. Although unavailable for the

first sequel, he recreated the role in
r, in CONQUEST and BAT-

OR THE PLANET OF THE
APES. A much-respected stage and
film actor, McDowall's skillfull drama-
tics |enl a '\lr(mg_ air of .mihnrm, and
ionalism to the proceedings.

1ere a less qualified actor might tend

to overact or show contempt for the
heavy makeup, McDowall thoroughly

~enjoyed his  ape-performances; he

found the role of “civil rights™ activist
Ceasar among the most interesting
characters he has ever portrayed — with
or without makeup!

With the completion of BATTLE (the

~ Sth and final feature film), Jacobs put

his executive foot down in regards to
any further additions. He did not want
es to go on endlessly like *Char-




lie Chan’ and his ilk. The filmaker in-
stead reasoned that the last entry would
bring the POA storyline to a logical
conclusion — completing the tale of
man’s fall and eventual domination by
intelligent simians. To proceed further,
in his opinion, could not add any more
to the overall saga. Better to quit while
one is ahead. However the five films
eventually earned a combined total in
excess of $150 million dollars — surely
those distributors who turned the pro-
ducer down twice must wish they had a
third chanc

Before his death, Jacobs relinquish-
ed the rights to all his POTA property to
20th Century-Fox, who in turn sold the
films to television. On the small screen
the ape-extravaganzas garnered as-
tronomical Nielsen ratings, which
eventually lead to installing PLANET
OF THE APES as a weekly, hour-long
teleseries for the 1974-1975 video sea-




~than the live-action attempt.

cancelled.
But what went wrong ? No one real]y

“knows for sure; network officials are
still puzzling over this mystery. Was it

the early Friday evening time-slot that
- was inconvenient for many younger

»1ewcrs"‘Pcrh aps the alterations neces-
sary for a weekly series destroyed | 00
much of the feature films' uniqueness.

~ Maybe all of these factors figured in the

show’s demise — maybe none. Yet de-

' splte the cancellation fans of the cinema
_simians remained as strong as ever; let—
ters poured in to CBS ... 20th Fox .
even Marvel > from thcms:mds of en-

~ thusiasts who pledgc their undymg luy-

alty to the project. :
However the ill-fated TV program:
“did not spell ‘finis’ to the
- mythology. The next year a Saturday
morning ‘cartoon series found a ready-
made audience and fared much better
Add to
these TV incarnations a veritable
DELUGE of ‘apes- -oriented toys,
- games, puzzles and other merchandise,
where one could purchase anything
~from a POTA waste can to a set of

s son Unfonunaleiy, lhe dudrence rat--
ings were not overwhelming and the
~series, after a short period of time was -

POTA

POTA trading card«. And in carly 1974

‘came Marvel’s own PLANET OF THE

APES MAGAZINE — a ‘speciality’
publication catering to the entertain-

~_ment of thousands of ape-fans still in-
~ terested in the simian society.
One favorite explanation of the last-

ing power of the POTA characters is
~credited to their entertainment qualities
to a wide range of audience types. One
faction likens the Ape society to the
_ situation which now exists in our coun-
try between Blacks and Whites. By
using a far-out, almost absurd compari-
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son (that of intelligent Apes) were the
moviemakers able to show what |dwm. ;

forms prejudice can take.

In other aspects; characters like Cor-

nelius and Zira whose love of knowl-

edge and each other is the motivating
force in their lives — contrasted to war-
riors Ursus and Urko who live only to
represents a relationship
that takes place among many citizens of
ourcountry. The gorillas take the role of

make war —

“establishment’ -types who prey on the
different and unconventional, Dr. Zaius
is also a favorite target: he symbolizes
intelligence, . but lacks the inquiring

mind to develop new ideas or challenge

existing ways of life. . :
But most important of .all, the

PLANET OF THE APES ‘family’ has

fulfilled that corny PR cliche of ‘enter-

_ tainment for all ages’. The young adults

“admire the well developed science-
fiction aspects of the films. the elabo-
‘rate sets and production design and

especially the ultra-realistic makeup ef-

fects. On the other hand, adults enjoy.
the intelligent storylines and commen-
tary on modern-day mankind. A perfect
case of something for everyone.
At this point in time it is difficult to.
predict exactly where the POTA charac-
ters will appear next. Like THE WOLE

MAN. FRANKE NSTL]N and other

petumml screen fdvorllt,s, it's a cur-_'_
tainty we haven 't seen the last of these
articulate apes. Perhaps some cnlcrprls-\

ing producer will assemble one of those
popular Made-For-TV movies fe«tur—
ing the celluloid simians . devotmg all

~ the loving care and dnun[mn that is hard
to achlue during the mpld plmlm- :
_ tion-pace of a wu.kly series.

i out e for w.ry long!

&

-~ And if this resurrection proves to be
- popular, maybe we’ll be lucky enough
- to see another full-blown feature film
- version hitting theatres before too long.
- Remember, the entries in the original
- FRANKENSTEIN series were made
- SEVERAL YEARS apart from each
~other. e
While no ddnmc plam “have been
; anli?ed in these areas, one thing’s for
- sure: The Apes have dunons:rated :hcw: '

audience popularity — and prmred

_' money- makeh at the bn\ office. Heck,

who knows what the next 10 ye‘irs will

~hold in store? In the meantime, of
_course, you d|“d)«“\ have this magazine

to fall back on; it's almost like g 3,uun5‘a

new movie (.m.h mumh
After all, everyone knows you just

can’t keep a good monkey downw dnd

-




'o)ZBN < FROM THE SCREAMING
AT LAST IT CAN HEART OF THE ATOM STEPS

THE GREATEST LEGEND OF
BE REVEALED! ) THEM ALL!

Destined to be
the comics
sensation

of theyear —
theone

and

§l onlyjade-jaws

' rampaging

his way in

an entirely new
blackrand-whjte
format! s

ALSO:
Back
by =
popular
demand!

~ In the tradition of Conan and Doc Savage —
; herom fcmtasy in a modern-day setting w1th
‘the world's strangest

su per- hé}o battling menaces from the past and the future.
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HUNTER:

I EWorman
Behind

IHIEYAN

PE

By Samuel James Maronie

B ehind every successful ape

you'll always find a woman.

Such a trite cliche nevertheless holds
especially true on the PLANET OF
THE APES. For it has been the thespic
skill of actress KIM HUNTER which
has helped launch the simian series of
films along its winning ways. Her con-
siderable talents have complemented
the first three films in the quintet of
ape-adventures, going far to make the
highly ‘unbelievable” storyline a bit
more plausible to the movie-going pub-
lic.

Indeed, the lovely Ms. Hunter de-
serves more public recognition for her




contribution to the monkey mythology,
and we now avail ourselves of the op-
portunity to do so. For in her role as
DR. ZIRA, the articulate, chimpanzee
‘veterinarian’ (whose patients are
‘people’ Human Beings!) Kim’s
alter-ego ranks as one of the most well-
loved and best-liked of the intelligent
anthropoids. You could call her the
‘First Lady” of the PLA '
APES!

But YES, there IS a human face be-
neath the elaborate makeup appliances

and a quite attractive one, at that! So
we’'re devoting this article to learning a
little more about KIM HUNTER — her
career. her thoughts about ZIRA and
the POTA film series, in general.

Twas on November 12, 1922 that
little Janet Cole was ushered into the
world — never dreaming that one day
she would become famous playing op-
posite chimpanzees, monkeys and
other simian friends. Born in Detroit,
Michigan, Janet decided at an early age
that she wanted to become an actress,
taking the appropriate steps to prepare
for this challenging career.

After graduation from high-school,
Ms. Cole began the realization of these

dreams by starting at the bottom rung of
the ladder. She toured the country in
various ‘stock’ theatrical companies,
which eventually sharpened her fledg-
ling thespic skills with erience. The
iety of roles and subject matter k
her fresh and interested ... qualities
which she would later draw upon in her
PLANET OF THE APES assignments.
ras when Janet went to seek fame
and fortune in Hollywood that she
ught the eye of producer David O.
The late movie mogul
signed her to a three-year con-




Studios, but with

sion: He changed her

name. From that day forward, Ms. Cole

became known to the public as "Kim
Hunter.’

Selznick promptly put his new dis-
covery to work in a variety of entertain-
ing — if not exactly memorable — fea-
ture films. Among her credits during
this period are THE SEVENTH VIC-
TIM (where she stumbles upon a cov
of modern-day Devil Worshippers!),
TENDER COMRADE and WHEN
STRANGERS MARRY.

When her thre
Hunter was persuaded to go to England
for several films. Here she appeared in

and CANTERBURY




TALES. If alert movie-buffs seem to
detect more than a slight British inflec-
tion to Zira's voice in the POTA en-
tries, it can be attributed to Ms. Hunt-
er’s British influences during her stay.

While achieving considerable popu-
larity in England with these efforts,
AMERICAN audiences did not become
aware of Kim’'s potential until she ap-
peared in the famous Broadway produc-
tion (and later, the film version) of
Tennessee Williams™ A STREETCAR
NAMED DESIRE, in 1947. For her
role as the winsome ‘Stella’, Ms.
Hunter was honored with the
Donaldson and New York Drama Cri-
tics Awards. For the 1951 film, she
won an Academy Award, the Look
Magazine Award, and the Hollywood
Foreign Correspondents Award. With
these kudos tucked under her belt, she
continued her new-found success on the
stage in THE CHILDREN'S HOUR
and THE TENDER TRAP.

During the interim between her
Broadway triumphs and the PLANET
OF THE APES films, Kim remained
active with Hollywood films such as
ANYTHING CAN HAPPEN, DEAD-
LINE U.S.A and THE YOUNG
STRANGER. Returning to New York
and the boards, she appeared in theatri-
cal productions of DARKNESS AT
NOON (with Claude Rains), WRITE
ME A MURDER and many others.
And when television made its mark on
the entertainment world in the early
1950°s, Ms. Hunter became a fixture on
the top dramatic series in guest starring
roles — a function she continues to
serve admirably.

When the late producer Arthur P.
Jacobs began assembling his cast and
crew for the original PLANET OF THE
APES film in 1967, Ms. Hunter was his
personal choice to play the delightfully
dry-witted Zira. Consenting to the
highly OUTRE assignment, Kim
proved a true trooper by “bearing up’
against the arduous cosmetic trials and
tribulations which were to become an
unavoidable part of her role.

Detailed plaster molds of her face
were made prior to shooting, so that
makeup maestros JOHN CHAMBERS
and DAN STRIEPEKE could design
the ape-appliances to afford the most
comfortable — and realistic — fit. Once
this complex task was completed, Ms.
Hunter and the other principal players
were required to attend special “clas-
ses’, where they were instructed in the
proper use of their new faces. With
these practice sessions, the actors
would be able to use them comfortably
by the time actual filming began; this

way, they would not come into the new
experience completely ‘cold” and be-
have awkwardly on screen.

For those of you who noticed on the
large theatre screen (or squinted hard
enough for the television showings),
Ms. Hunter deviated from a normal
chimpanzee’s physical characteristics
by appearing with her own blue eyes.
Perfectionist that he is, John Chambers
knew fully well from his extensive
pre-production research that ALL apes
have either brown or black eyes; he
outfitted several actors not of this eye
shade with colored contact lenses. But
Chambers left Kim's orbs BLUE, be-
cause he felt it would add a “human
touch’ to the characterization. Also, as
one of the few simian ladies, her brutal
features were somewhat “softened’ and
less pronounced than those of the males
— another small touch to accent her
feminine visage.

Like any professional performer,
Ms. Hunter has stated many times that
she was drawn to ZIRA — despite suf-
fering the arduous makeup sessions —
because she felt that the story was of

such a fascinating and experimental na-
ture. But would Kim really have been
so anxious if she had ever known that it
would involve a four a.m. daily studio
‘call’ to undergo a three-and-a-half
hour transformation from woman to
ape? And that’s not even mentioning an
equally tedious 90-minute ordeal after a
hard day of shooting to remove the fa-
cial appliances. During the first film
and in the two later sequels, she found it
absolutely necessary to partake of a
sedative to combat the claustrophobic
feeling involved in applying the
makeup. The cosmetic routine proved
psychologically shattering as it was
physically trying.

As everyone familiar with this publi-
cation is no doubt well-aware Ms.
Hunter appeared in the first three films
in the series of five: PLANET OF THE
APES (1968), BENEATH THE
PLANET OF THE APES (1970) and
ESCAPE FROM THE PLANET OF
THE APES (1971). For you purists out
there, she DID appear in BATTLE
FOR THE PLANET OF THE APES
(1973) via a tlashback film clip! In the




trio she repeated her role of ZIRA.
While her roles in the first and second
installments were rather small — but
noteworthy — it wasn’t until the third
entry that she really got the lions share
of screen footage and choice dralogue.
In ESCAPE, Zira and her husband,
CORNELIUS (Roddy McDowall, for
all of you asleep in the audience) di
cover astronaut Taylor’s abandoned

their ma
Caught in the holocaust’s terrific force,
their vessel is hurled backward in time
to modern-day Los Angeles

are treated like visiting
only later to be hunted down like
er— animals and ultimately destr

the suspicious humans.

Hunter’s comments regarding

nal POTA performance echoe:

y s and movie-goers

alike: ESCAPE stands as her favorite,

due to the script’s many opportunities
for social commentary. By plac

apes in contact with contemporary

mankind, some of our human follies

and foibles are treated in a satiric man-

ner, avoiding the trap of ‘preachiness’

many films of this nature often fall prey

to.

One true testimony of a performer’s
professionalism is shown by the degree
of enthusiasm and interest with which
they approach a particular task.
Likewise, we point to Ms. Hunter's
embellishment of her *ZIRA" alter-ego
in all three films she appeared. Besides
the aforementioned willingness to sac-

rifice the physical hardships for a role
she believed in, Kim worked on her
own to add several *bits of business’ to
make ZIRA a little bit more *human’
and enjoyable. The humorous nose-
wiggling, the peculiar shuffling/
walking and the other small — but to-
tally important — extras, helped to add
greater dimension and depth to her per-
formance.

However, the single most important
factor we can thank Ms. Hunter for is
her own wonderful acting ability. In
short. she didn't OVERact

Makeup-man, DAN ‘RIEPEKE
once commented that even the best of
actors — (and the POTA series has
employed many of Tinsel-Town’s top
thespians — ) is very very tempted to

overact while bedecked in full ape re-

galia. Fortunately, Ms. Hunter's stage

training did not overcome the restraint
and sensitivity with which she came
through ‘close-up” on camera. In the
theatre, one attempts to reach the last
row of the balcony: to do this, your
gestures and voice are slightly over-
played, so the far-away patrons may
catch the impact.

Kim Hunter, skilled in both film and
theatre, successfully avoided this pit-
fall. This trap is common to stage actors
and not meant to detract from Ms.
Hunter's competency. Try catching a
filmed play on educational television,
and you'll know exactly what this
often-unsuccessful transition is like.

Certainly when anyone mentions

PLANET OF THE APES, Roddy
MecDowall pops to mind the same way
Karloff does with FRANKENSTEIN or
Bela Lugosi is typed with his famous
DRACULA. But while McDowall may
rate as the Top Banana (ouch!) on the
monkey planet, Kim Hunter is right be-
hind him in popularity. She finds that
youngsters and adults recognize her on
the street as the actress who' played
ZIRA — which thoroughly delights
her. Where for so many years women's
theatrical roles have been limited
mainly to the ‘sweet, young, girl-
next-door’ variety, Kim has enjoyed
the meaty role of an intelligent woman
who can think logically and act inde-
pendéntly — even though she had to
make a monkey out of herself to do it!




Richard Zanuck (left) and David Brown (right)
famed producers of such notable films as

THE STING. JAWS. and of course PL

vel together to discuss futiore ‘collaborations .

T OF THE APES

Aninterview
with |

Richard
Zanuck :

I nchronicling the development of the
“original PLANET OF THE APES film

~ project from a basic, germinating idea
to cinematic reality, one individual has
remained more or less overlooked and
his considerable contribution to the
“series generally ignored.
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In a reflective mood,
Richard Zanuck ponders past projects
and upcoming spectaculars.

(Photo by Samuel James Maronie)

By Samuel James Maronie

The personality in point is none other
than Richard D. Zanuck. who as then-
Chiet of Twentieth Century-Fox
Studios ultimately gave Apes-producer
Arthur P. Jacobs the green light to
transfer his bizarre simian story concept
to the screen. Regular readers of this

magazine may especially appreciate
what an important role Zanuck essayed
in the behind the scenes story of
PLANET OF THE APES’ making. The
late Arthur Jacobs delighted in telling
the story of how his project had been
turned down by every motion picture



distributor — major and minor — not
once, but twice. But at the same time he
had also credited Richard Zanuck’s
faith in the package as a major factor
that POTA was ever made. For it was
Zanuck who approved the ambitiously
expensive undertaking for the studio —
a gamble which resulted in a financial
jackpot at the box-office.

Richard Zanuck, as many of you
have already surmised, is the son of
legendary moviemaker Darryl F.
Zanuck. The younger Zanuck started
climbing the film world’s ladder while
still in high school. Although his father
was then president of Twentieth-Fox,
Richard learned his trade from the bot-
tom, doing everything from working
with the studio labor gang up to becom-
ing vice-president and serving as pro-
ducer of the 1965 film COMPULSION
— an effort which garnered much criti-
cal praise for the newcomer.

Later, Zanuck followed his father as
Twentieth-Fox studio head. 1t was dur-

ing this time that he became directly
involved with Jacobs and the PLANET
OF THE APES project, as well as being
directly responsible for many other im-
portant films for the studio until his
departure in 1971, The moviemaker's
wife actress Augusta Summerland
(formerly Linda Harrison) appeared in
the first two Apes films — PLANET
and BENEATH THE PLANET OF
THE APES — assuming the part of the
mute girl NOVA who befriends
stranded Charlton Heston.

After leaving Fox, Zanuck and part-
ner David Brown decided to form their
own independent film production com-
pany. Moving to the sprawling produc-
tion complex at mammoth Universal
Studios, the Zanuck/Brown Company
released their first feature in 1973, a
science-horror opus called SSSSSSSS
(featuring reptilian makeup by Apes
veterans Dan Striepeke and John
Chambers). This modest success was
followed by such films as THE GIRL

FROM PETROVKA, THE BLACK
WINDMILL and WILLIE DYNA-
MITE. But it wasn’t until their produc-
tion of THE STING that Zanuck-
Brown achieved their major claim to
tame. This success, followed close on
its heels by the phenomenal JAWS has,
to borrow the old cliche, made the
company’s very name on the credits a
sign of quality film entertainment.

So with these fantastic boxoffice
winners to their credit — and a list of
upcoming projects which promise to
more than equal this impressive output
— why does a busy movie magnate like
Richard Zanuck take the time from his
hectic schedule to talk to a scribe from
Marvel’'s PLANET OF THE APES
magazine about a project which took
place ten years ago? Perhaps now is the
best time to extend sincere thanks to
Zanuck and his competent staff for
making this interview possible, and for
the cooperation and consideration ex-
tended to this writer.




Apes:

NEARLY TEN YEARS AGO, BUT

WHAT WERE YOUR FEELINGS
WHEN ARTHUR JACOBS FIRST

BROUGHT THE STORY TO YO[JR
ATTENTION?

Zantick: - s
Yes, I recall it rather clearly because it

was a project | had always liked a lot. -

But when he (Jacobs) first proposed it,

it seemed to be just too expensive of an

idea. Plus, there was some concern that
I had about whether or not the Apes
themselves would appear comical —
whether we could really make them be-
lievable to the audience. And so we did

IT MIG.HT BE DlFHCULT FOR YOU &
TO RECALL A FILM PRODUCED

a test — and it was quite an expensive [v4

test, as a matter of fact. At that time
Edward G. Robinson did the test,
which concerned a long. talking se-
quence to display the makeup’s work-
ability. The footage convinced us that
we could do it for a reasonable cost, and
that my other concern— the question of
whether the Apes would look comical
— was also satisfied because they

looked very real and it all looked very

good on screen.

Though at the same time {h|<. test also
convinced Robinson that at his age at
the time — he couldn’t stand being in
that makeup all day long. Robinson just
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thought it was too tough of a thing for
him to do. It was an excellent test and

~ we learned alot from it; this was shortly

after Arthur Jacobs first proposed the

“idea.
_Apes: :
HE LATER CONFESSED TO BE!NG

NERVOUS WHEN THE FOX EXECU-
TIVES VIEWED THIS TEST FOOT-
AGE. JACOBS SAID SOMETHING
LIKE 'IF ANYONE LAUGHED, I

KNEW I WAS SUNK'* —BUT NO ONE
DID. :

Zanuck:

That's right, Nt} the) didn’t.

Apes: : o
IN - THIS PRE»PRODUCTI_ON_

PERIOD. DID YOU EVER ANTICI-
PATE SUCH A STRONG AUDI-
ENCE AND CRITICAL REACTION
AND THE EVENTUAL SEQUELS
AND MERCHANDISING? :

Zanuck:
We never even anticipated a sequel,

obviously, for many reasons. Of

course, when you're making a picture,
at first you don’t think .of sequels.
You're happy if the production just
breaks even, and you arc]ust not able to
look too far beyond.

But in addition, the way this picture
ended did not leave much room for a
sequel. | had absolutely no idea it
would all be so successful. One always
hopes, but if someone would have said:
**Are we going to make five of these
eventually?”” 1 would have told them
that they were crazy!

Apes:
PLANET OF THE APES WAS ONE
OF THE FEW FILMS WHICH GAVE

CREDIT TO THE MEN BEHIND

THE SCENES HOW DO YOU AS

'SESS THE CONTRIBUTIONS OF
'THE MAKEUP MEN, SET DESIGN-
ERS AND OTHER TECHNICAL
. PEOPLE? ;
Zanuck: ; :
It was sunpl)! tremendous 1 pcrsonal]y.
went after the Motion P:cture Academy
and wrote Ihem numerous letters and
had many telephone conversations.

about haying an Academy Award given
to John Chambers for the makeup It'sa
special Award-——they don’ rgwe one in
that category normally but 1 felt
strongly about that contribution. After

all, this picture would not have been
successful without the dedication of the
makeup people. | thought it just had to -
be officially recognized by the

Academy — and it eventually was.

_novelist, had his book A CLOCK-

: 'Apet
- WITH THE SUCCESS OF PLANET

OF THE APES AND ITS SEQUELS

~— PLUS THE REMAKE OF WHEN
- WORLD'S COLLIDE ON YOUR.
~ DRAWING BOARDS — DO YOU

THINK THE GENERAL PUBLIC IS
SHOWING A GREATER INTEREST
IN SCIENCE FICTION!FANTASY

- FILMS?
- Zanuck:

['hope so. This film [ have p]anncd isn’t

~ really science fiction and it’s definitely
~not fantasy. Anthony Burgess wrote the

script for it. As a matter of fact, he's

“also writing a book based on it. The
film will only loosely be based on

WHEN WORLD'S COLLIDE.
(N.B.: Burgess, a science-fiction
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WORK ORANGE trdmtonncd mm a
highly successful film by empzcssauu :

Stanley Kubrick)
- Apes:

DIDN'T GEORGE PAL FILM A

VERSION OF WWC IN THE EARLY
1950's? . A,
Zanuck: -
Yes. but that was a very mexpensnw,
- low-budget film. Ours is going to be a

major feature. Mr. Burgess is a man of

tremendous reputannn in his field and a

‘brilliant writer. He’s delivered to us a

~ brilliant screenplay. John Fran-
kenheimer is going to direct the picture.
But it’s set on]y twenty-five years from
~ now, $o it is certainly not fantasy and
not quite science fiction; |l seems to be
_rlghl on thc corner.

Apes: - ;
THE PH‘ILL!P WYLIE NOVE:L

CREATED QUITE A STIR WHEN IT :
FIRST APPEARED IN THE EARLY

1930’s; HOW MUCH OF HIS
FLAVOR ARE YOU GOING AF :
TER2. &
Zanuck:

As [ eatd' this bearq only a. shghl re- '\ :
WORLD'S

_semblancc to WHEN

COLLIDE. In fact, we're not even

going to call it by that name. We're

calling it PUMA. PUMA is the name of
the other planetary body which is com-

“ing towards the earth for collision.

PUMA is also the name of a cat featured
in the film — also in the sense of ‘cat’
“being a short form for ‘catastrophe’.

But PUMA is only loosely based on '_
WHEN WORLD'S COLLIDE — just

enough where we had to secure certain
rights to be protccled
(FILM BUFFS WILL NOTE THAT

~ THIS IS NOT THE FIRST TIME A

WYLIE NOVEL HAS BEEN
PURCHASED TO AVOID MIXUP.
"WHEN UNIVERSAL FILMED

THEIR CLASSIC CLAUDE RAINES

VERSION OF H.G. WELLES® THE
INVISIBLE MAN IN 1933, WYLIE'S
MURDERER INVISIBLE WAS ALSO
- SECURED TO PREVENT POSSIBIL-

ATYOF: LEGAL ENTANGLE'

MENTS)
Apes: / :
.TURNING BACK l"O YOUR FILM'

SSSSSSSS. APES MAKEUP MAN

DAN STRIEPEKE HAD MUCH TO

DO WITH THAT. DIDN'T THE
CAMPAIGN SLOGAN GO SOME-
THING LIKE DON T SAY IT o

= HISEITEL -
Zanuck:

S2Ands they dld too' The Cfl[l(.b realiy
 hissed it! - ; - :

Well, you win some and lose some.

~ No one knows this better than an execu-

_ tive in the fickle world of motion pic-

_ ture production. But Zanuck’'s winners
have far outclassed an occasional bomb

or two, as the perceptive moviemaker

has displayed a canny knack for recog-
“nizing ‘valuable film properties, :

After all, without Richard Zanuck,

PLANET OF THE APES' unproduced

screenplay might today be resting in a
forgotten file. Fortunately, for millions
of filmgoers throughout the world,
Zanuck allowed Arthur Jacobs to do his
thing and bring the fdﬂld\tK story to
ce]]ulmd life.




6 MONTHS FROM NOW...

You can be the boss of
vour own locksmith shop!

We show you how...
furnish professional tools, too

SEND COUPON FOR FREE DETAILS BY
MAIL. NO SALESMAN WILL EVER CALL

Train at home, using the professional tools of the
trade, with the original, accredited LOCKSMITHING
INSTITUTE. Be ready in as little as 6 months’ time
to take care of the demand in your community for
professional locksmiths...a demand that is grow-
ing rapidly with the increased threats of domestic

crime. 1"' \

iy i
Earn while learning, too! “J% |
———

In just a few weeks, you have the know-how and ""'...:_ :
the tools to make extra money changing locks, "‘--h'-'.'_""-_
making keys, doing simple installations. And a few 3 ——
of these jobs each week can add up to several hun-
dred dollars...for some students, even more than
they've paid for the course.

Learn by doing

Locksmithing Institute's tested and proved method of home study
makes it easy for you to learn...easy to do. Each lesson is fully
illustrated and diagrammed and, as you follow the instructions,
you work with the tools and materials that have been sent to you
with the course. These are not just inexpensive gadgets, but real .
professional equipment...the tools, supplies, cylinders, tweezers, ..
door handles, gauges, pins, springs, picks, extractors, wrenches,
locks and keys...even an electric key machine...equipment that
you will be using when you go into business with your own lock shop.

‘'"Highly recommend the course to
anyone interested in locksmithing.
I've set up a mobile locksmith shop |
work out of for spare time earnings.
Earned extra money while training."

Jack W. Gray, Mantua, N.1.

“Was able to start my own lock-
smith service and earned almost
$500 before I'd actually completed
the course. Now earn on an average
of $70 a week in my spare time."
Richard Kennedy, Philadelphia, Pa.

Cash in on the growing need for locksmiths

As an ethical school, we cannot guarantee employment or income
for our students, but we do promise to help you develop skill in a
profession for which there is a real need. The nationwide need for
qualified locksmiths puts you in the driver's seat when it comes to a
business that can really pay off for you. And, with your Locksmithing
Institute Diploma as a skilled Master Locksmith, you'll be all set to go.

Electric key machine and
over 300 tools and supplies
come with the course.

Widespread demand

You'll find locksmithing work to do all around you...in homes,
offices, stores, factories, apartment buildings, hotels, hospitals,
schools, public buildings, laundromats, vending machines...just
about any place you look where a lock and key are used. Automo-
biles, new construction sites, banks, government locations.. all
need and use locksmithing services, and pay well for your work.
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L ‘.l....l......‘......O.l.........
MAIL COUPON NOW

Locksmithing Institute
Div. Technical Home Study Schools

Get the exciting profit facts today all by mail...
no salesman will call

Mail the coupon, We'll rush all the facts
to you by mail. Then decide if Locksmith-

Division of Technical Home Study Schools
Dept. 1186-017, Little Falls, N.J. 07424
* Accredited member, National Home Study Council
* Licensed by N.J. State Dept. of Education » State Approved
Diploma ® Approved for Veterans
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ing can be your own answer to indepen- : Dept. 1186-017, Little Falls, N.J. 07424
dence and a more secure future. Do it o PLEASE RUSH BY MAIL all facts and your FREE booklet, "Your
now-today. ® Opportunities in Locksmithing.” | am under no obligation, and no
: . salesman will call
®  (Print)
. LOCKSMITHING INSTITUTE : ™
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We teach your 10 fingers
to make beautiful

Free booklets reveal the secret of teaching yourself to play the
guitar, the piano, or spinet organ —the “right” way.

Many people are content to “fake their
way” through the tunes they love. Strum-
ming a few chords or pecking at a few
keys. And it's such a pity.

Your fingers could make beautiful music
if you gave them the chance.

They could be playing folk or rock. Clas-
sical or pop. Hymns or spirituals. Jazz or
hallads. All your favorite songs.

So why miss out on the thrill of making
your own music? Give yourself a chance to
become as good as you really could be! You
can teach yourself to play the “right” way
— at home — in much less time than you
might imagine.

Play “right” from the start
Thousands of people like you have taught
themselves to play with the U.S. School
of Music courses. By mail. And you can too.

The secret lies in our clear, step-by-step,
word-and-picture instruction method. It
teaches you to play the right way. Without
gimmicks. You learn to read and play notes
...s0 you'll be able to play practically any
song, merely by looking at its sheet music.

But how do you know you're doing it
right? Easy. A lot of the songs you practice
first are simple tunes you've heard many
times. And since you already know how
these tunes are supposed to sound, you can
tell immediately when you've “got them
right.” i

Then you go on to more advanced pieces.
By this time you can tell if your notes and
timing are right, even without ever having
heard the songs before. Sooner than you
might think possible, you'll be able to play
the kind of music you like.

music

You learn in spare time, in the privacy
and comfort of your own home. There’s no
one standing over you to make you ner-
vous. And because you teach yourself, you
can set your own pace. There’s no clock-
watching private teacher at $4 to $10 per
hour to worry about. You take as much
time mastering any lesson as you wish.

It's really such a marvelous way to learn.
In fact, graduate Jeffrey Livingston wrote to
tell us, “The course was excellent. | knew
almost nothing about playing an instrument
before | enrolled.”

Send for FREE Booklet

If you've ever dreamed of being able to
play the piano, the guitar or the spinet or-
gan, why not learn more about our conve-
nient, low-cost way to learn? Mail coupon
for free booklet today. With it we'll include
a free “Note-Finder.”” There's no obliga-
tion. U.S. School of Music, A Home Study
School Since 1898, 417 S. Dearborn St.,
Chicago, lllinois 60605.

Send for FREE Guitar, Piano, or Spinet Organ Booklet.

U.S. School of Music, |
Studio 14-605 I
| 417 S. Dearborn St., Chicago, lllinois 60605 |
| I'm interested in learning the secret of teaching myself 10 play the ]
instrument checked helow. Please send me, FREE, illustrated booklet. |

| (Free “Note-Finder” included with Piano or Guitar hooklet) | am
| under no obligation, |
| [ Guitar {pick style} [ Piano |

(2 key c 5 \ - e -

| [J Spinet Organ (2 keyboards) a “9 B |
[ iwie ,...e..,:.—,\r,._.j\.:” |
[ e A T e WOyt QO S SO Y Y AR LR " ~TR |
I Miss (please print) " |
: AAATEEE. o5 e main e oy R AT, O el TR ) SR I
| Eilatas i L e SlAtE s St e et D i et e I I
| 501 America’s Oldest Home Study Music School : 2 |
L : 1
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