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Love on the rocks:
How did you get into acting?
I was born into the theater, my father was a Broadway musical director and my mom was a dancer. I was
always backstage so there was never any other choice
for me.
How did you initially get the part in the ‘Planet of
the Apes’ TV Episode, "The Deception”?
Apes was just another audition for me, Marvin Paige
the casting director was there as well as the
producers and Don McDougall, the director. There was
a discussion about the colour of my eyes because
they're green, not brown and they always wanted
brown eyes for the apes but because I was blind they
thought it would be okay, it would set me apart from
the others.
Was the APES franchise something you were already
familiar with?
I had seen the movies, of course, but I thought this
story was beautiful, it reminded me of A Patch of Blue,
where the blind white girl fell in love with a black man.
Were the producers looking for a specific ‘look’ for
your character ?
All of us who actually wore appliances instead of
masks brought our own individual looks to our apes,
the appliances were shaped to our bone structure so
no one really looked alike. My stunt double was
dressed exactly like me but side by side we looked
completely different.

Jane Actman
How was the make-up experience for you?
The first two days or so were unnerving, I wasn't
claustrophobic but I lost all sense of where anything
was on my face. When you spoke your voice came
from very far away, there wasn't one visible place on
your body that was familiar, it was like there was hair
everywhere!
What special challenges did it set for an actor?
Walking was a whole new experience because the
feet were so big that it was easy to trip! I had a few
scenes walking on cliffs and I couldn't look down
because I was blind, so that was challenging.
How did you feel seeing yourself fully made up and
in costume for the first time ?
All I can say is, it was really strange not to look like
yourself. You always want to create a character that is
different from how you might look, in terms of
costumes and hair, etc - unless it's just contemporary
and that isn't part of the approach - but you always
look like a human! This was a little traumatic to begin
with and it changed my interactions with everyone,
well, with the humans anyway. I think I was pretty
amazed when I first saw Fauna but I didn't ‘feel’ her
right away, I was in a kind of shock!
How long were you given to get used to the make up
before you went in front of the camera ?
I had no time at all before I shot my first scene,
which I believe was walking along the cliffs... all the
beach locations were in the first few days.
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Were you given any instruction/guidance on how to
‘be’ an ape ?
I was curious when I read your Beverly Garland
interview when she said she had chimp school? (Issue
12) I had no school, any help I got was on set from the
regular cast and crew. The crew were incredible, so
supportive and they did everything they could to make
it more comfortable for you... even at lunch, which we
really couldn't eat because of the appliances, they
would carefully spoon some soup down your throat so
you'd have something with a little substance.
You share some important scenes with Roddy
McDowall. What was he like to work with?
Roddy... I could write forever about him! One story
will show you what he was like as a person.
It was in his contract that he finished at 4pm
everyday, he was exhausted being on a tv schedule
and all the apes calls were 4am if you were in the first
scenes. It was a Friday, I was scheduled to finish
around five or six that day, which mattered because I
was going to an Elton John concert - this was the 70's,
so that was huge! - I had one short scene left for the
day, it was in the same set we were already shooting
in, so it was all going to work out. Then someone told
me, no, we have to break down that set, go to
another and shoot a long scene of Roddy's so that
they could get him out on time. This meant I'd be
there at least another couple of hours, so no concert.
Someone told him and he went to the AD and
insisted they finish my scene first, he said, “she
shouldn't have to miss Elton because of me”. I was so
surprised and so grateful!

Image courtesy of Rob Reading and Mark Talbot-Butler

How about James Naughton...You had some intense
scenes with him. Did you get to rehearse kissing him
without make-up? :0)
Jim Naughton was also a kind and giving actor, I
loved our scenes together but no, I didn't get to kiss
him as a human... which is very sad!

That's what Roddy was like, warm, giving and a
wonderful actor.
Did he have any advice to give on the make-up and
how to work with it ?
You asked how I learned to be a chimp - the answer
is, I stalked him - with his permission! I was so stiff
the first day, which in a way wound up shaping
Fauna's physical being, and I started watching Roddy
and how he handled being a chimp, it made me see
how much freedom there was in being behind the
mask. He talked to me, made me understand how I
could create my own movements and how to bring out
the emotions.
Did you interact with the guys playing gorillas at all?
There has always been a tradition in Apes that species
kept to themselves!
Between shooting we really did tend to hang out
with our own kind, chimps with chimps, gorillas with
gorillas, etc. I know it sounds a little crazy but that's
what it was like. Our stunt coordinator was a gorilla,
though, and I really loved him, he taught me a lot also
and I worked with him again a few times and it was so
nice to be humans.

Image courtesy of Rob Reading and Mark Talbot-Butler

Your uncle in the episode, Sestus, was played by
John Milford and there was a lovely on screen warmth
between your characters. What do you recall of John?

I remember very strongly shooting the scene where
I go to feel Jim's face and Roddy steps in. After we
finished there was silence on the set and Jim
Naughton said, "I just fell in love with a chimp"! Who
wouldn't want to hear that from Jim Naughton!

John was really lovely, by the time I had scenes with
him I was much more relaxed and we really connected.

I think that was the first scene where I felt I'd
gotten Fauna right, that I'd found her.
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You end up near drowned at the climax of the
episode - was that particularly difficult in make-up ?

How did it feel filming as a woman amidst a cast
with so many men ?

Oh, the scene in the water... Nothing went as
planned!

In terms of being a woman on a set, it's usually
always that way so that's not something that affected
me and I'd say that in all of my work there were only
one or two times I was uncomfortable, I always loved
going to work.

The stunt doubles went in first, the Pacific was very
calm, they were filmed far out, then they cut and we
were sent in just to be filmed coming out. Once we
were in the water, they kept waving us out farther and
then the waves got much bigger and we started
having trouble because our clothes were so heavy.
There were lifeguards right outside camera range
and they started to swim to us and we literally were
yelling at them to stay back so they could get the shot
because there was no way we were going back out a
second time.

Do you have any anecdotes or amusing stories
relative to the TV Episode ?
I don't really have many stories, it was seriously all
about getting the work done in the time we had to do
it so there wasn't as much down time as there usually
is on a set.
Did you keep any photos or souvenirs?
I have a few photos from the set, one is of my friend
who came to visit, feeding me a banana but just silly
stuff like that.

As we were making our way back to shore the
waves started breaking over our faces and the water
was going under the appliances so it was getting
harder to breathe. Some of the stunt guys had to help
us both onto the beach, [see Ron Stein's interview in
this issue]. at which point I stupidly pulled the
appliances off my face to get the water out... you
don't take it off that way! They use a solution to
dissolve the glue, so I sort of created a lot of pain for
myself the next few days in makeup because my skin
was raw. BIG learning lesson for me!
The episode's Director was Don McDougall … do you
have any memories of him?
What I remember mostly of Don was he told me the
next day he was really impressed with how I handled
the water... He had so much to deal with that if he was
happy with what you were doing he let you alone.
How was the mood on set ?
It was actually really good, everyone really pulled
together and they were there for each other. It was
an exhausting show to do, very little sleep, by the
time you got home you fell into bed and got up again
a few hours later to go back. The people who I really
relied on for support were the makeup people and
wardrobe people, they knew what you were going
through physically and helped in any way they could.
Any other downsides to being a chimpanzee ?
The biggest was that it was soooo uncomfortable
but as time went on I began to feel a great freedom
as a chimp, I didn't have to worry about how I looked,
nobody was coming up right before we shot to fix your
hair or makeup and I loved that, also Fauna was a
terrific part so that made all the difference.

That episode (The Deception) is now 40 years sold!
Can you recall the last time you watched it and could
you relate to that younger YOU on screen ?
I just saw it again a couple of years ago when I
found it on Netflix, I was so glad because we all
thought the series was just gone. I loved seeing it
again and I love watching it because I'm not looking
at myself, I'm looking at Fauna... much much easier!
Do you look back on your visit to the 'Planet of the
Apes' with fondness ?
I look back on it with so much love for it, also pride,
it was hard doing it but as soon as it was finished I
realized what a special experience it was and how
lucky I was to play her. I was happy that I'd been cast
as a chimp rather than a human because then it would
have been just a regular job, this was so unique and
I knew something like that wouldn't happen again.
What is your feeling today about Fauna and the
powerful issues raised by the episode regarding
racism and disability …. Fauna was the focus for some
heavy topics.
I hate to admit this but I didn't think about the racial
or disability aspects of the role that much in terms of
how I played her. I felt that Fauna was very strong,
that she was good with being who she was, so I never
thought that she was discriminated against or put
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In terms of what I felt was most memorable, there
are all different reasons why you have stronger
feelings for some more than others, my first job out of
school was, The Prime of Miss Jean Brodie on
Broadway with Zoe Caldwell, so that will always be the
most important to me. Working on a pilot at MTM which didn't sell - was a chance to work with
Hollywood royalty. My costume roles, which at that
time were few and far between, were just so much
fun! I can't really single them out, I worked with some
terrific and kind actors and actresses, all of whom I
got something from and occasionally I'd have a
director who'd really push me and not let me get away
with "tricks" and that would be the best!
Finally, what is Jane Actman Castle doing nowadays
and how do you relax?
I don't relax, I live in NYC! Seriously, I work at
Lincoln Center Theater on the staff, I love going there
and it feels right that I still get to go to a theater. My
husband and I have been together since we were both
kids working on Broadway and we just hang out in the
city, just regular life. I just feel like I've been
incredibly lucky.
Jane, thank you very much indeed!
It was fun thinking of the show again, I really love
that you're keeping it alive this way.
© DEAN PRESTON [OCTOBER 2016]

down because of her circumstances. Remember also,
the chimps were very respected in the ape world so
we were actually the ones who tended to look down
on the gorillas, at least that's what they told me! I
also just liked to take what was on the page and bring
it to life so the script itself was the most important
thing for me.
Do you think Fauna ever found happiness or is she still
pining for Burke, the human she thought was an Ape?
I would certainly like to think Fauna met someone
and fell in love, I think she was someone who had a
lot of love to give and would have wanted to. Yes, I
see Fauna with lots of little chimps running around.
Moving completely away from the 'Apes' your acting
career seemed to flourish in the ‘60s and '70s but then
you seemed to disappear. What happened ?
I worked in LA into the early 80's, I'd say, it really
wasn't even the 60's except for an episode of The
Virginian in ‘69 when I was there on vacation. We
moved to LA in 1971 and I did most of my work
through that decade. In the 80's the networks became
much more involved in every aspect of the shows and
it became much more corporate instead of creative. I
was kind of burning out by then anyway and one day
I just said that's it, I'm done, it was as simple as that.
You’ve had a long and varied career - which, of your
many roles, do you consider as your most memorable
and why choose this particular one ?

Image courtesy of Rob Reading and Mark Talbot-Butler
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Balancing
Franchises

with

David
Walker
David F. Walker is an award-winning comic book writer, author, filmmaker, journalist, and educator.
He is recognized as a leading scholar expert of African-American cinema and produced one of the definitive documentaries
on the topic of Blaxploitation films, Macked, Hammered, Slaughtered, and Shafted. His publication BadAzz MoFo became
internationally known as the indispensable resource guide to black films of the 70s, and he is co-author of the book
Reflections on Blaxploitation: Actors and Directors Speak. Walker’s body of work was showcased and honored at the 2012
Oakland Underground Film Festival.
As a journalist, Walker was the 2003 recipient of the prestigious Society of Professional Journalists Award for excellence in
writing. As an educator he has taught courses such as documentary filmmaking, writing for comics, and film criticism to youth
through the Pacific Northwest College of Art, Northwest Film Center, Documentary Northwest, and Project Youth Doc.
In short the man knows what he’s talking about so let’s hear what he has to say.
Hi, David and welcome to Simian Scrolls. So, how
did you get the Apes/Tarzan gig?
The project was already in development over at
Dark Horse, with writer Tim Seeley and editor Scott
Allie. I’ve known Scott for years, and we’re both huge
POTA fans. He asked me if I’d like to come onboard to
co-write with Tim, who is also a fan, but not a fanatic.
Sammy Davis Jnr once described the original Apes
movie as one of the best treatments of race relations
he'd ever seen. Is the idea that Apes and Tarzan both
deal with race relations relevant to your approach to
writing this book?
Oh yeah, the Apes movies definitely are an
examination of race relations, as well as politics and
religion. I think that’s part of what made them so
engaging when they came out and why they endure.
As for Tarzan, that character is the byproduct of a
colonialist ideology. I loved the books and movies
when I was a kid, but like many works of pop culture
from the past, and the present, there are many

aspects of Tarzan and that whole mythology that are
problematic. We all knew this going into the project,
and we wrapped our heads around the best ways to
deal with this. For our story, it is more about the line
between man and animal. Does one have to be human
in order to be humane?
Over the decades Apes has lent itself to the 'twofor-one' option of making a political point under the
umbrella of some great action. It could be argued that
Tarzan, too, puts across its own kind of message
within the action. How easily do the two franchises
meld in their 'messages' ?
One of my favourite movies is the original Night of
the Living Dead, which I think is one of the most
political films ever made. But in interview after
interview, director/co-writer George Romero has
claimed that they never set out to make a political
movie – just a movie. Often times what happens, and
I know this is true for me, the world around you
creeps into your work, and many times it is
unconscious, while other times it is conscious. It is
impossible to not be impacted and influenced by the
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world around you, the news you are being informed
by, and the media you are consuming. With something
like the creation of the Planet of the Apes, this is
certainly true, and just as the outside world has an
influence on what goes into the creative process, it
can also impact how we see and interpret works of
pop culture.
I can give you two examples from the original Apes
movie, both from the same sequence – the gorillas
hunting humans at the beginning. Now, the film came
out in 1968, during the height of the Vietnam War.
Knowing this, I, as both an audience member and a
critical thinker, could interpret that scene as some
kind of statement about America’s involvement in the
war. But to go deeper, within that sequence, is the
death of Dodge, the black astronaut in the group. Is
that a statement about the Civil Rights movement of
the era? And if so, what is it saying?
Now, to answer your question – the two franchises
came together quite well, because Tim and I, along
with Scott prodding us, really looked deep into both
the worlds of Tarzan and POTA, looking for different
interpretations that we could glean and use to our
ends. With the character of Tarzan, rather than seeing
him as a representation of white colonialism in Africa
– which has become a primary reading of the
character in critical circles – we looked at Tarzan as
someone who is caught in the grey area of what we
think of as identity. He looks human, and can pass as
human, but in his mind, he is an ape – a Mangani
warrior. Everything he does is for the love of the tribe
of apes that adopted and raised him, yet he is not an
ape, at least not from a physiological, genetic standpoint.
We did the same thing we Caesar – we looked at his
history within the larger context of the original Apes
movies, and we picked it apart. He is an ape that
wants his tribe to be better than humans – to rise
above the foibles and evils of humanity. And yet, to
the outside world, he’s still just an animal. Tim and I
took all of this, and found a way to bring these two
worlds together in a way that incorporates the best of
both.
Were you at all familiar with earlier comics
incarnations of Apes and Tarzan?
I own every issue of the original POTA magazine
from the 1970s – most of them purchased back then,
when I was a kid. I don’t have the UK editions, which
I know were eventually spliced together into that
weird Apeslayer storyline. But yeah, I own every POTA
comic published in the US, except for two. I’m missing two issues of Revolution on the POTA (and I can’t
find them anywhere).
Back in the 70s, Doug Moench explored the race
issue in Marvel’s POTA magazine, early issues even
had a gorilla version of the KKK, the Ape
Supremacists. The idea was picked up on again in an
episode on the 70s POTA TV Series.
I just went back and re-read Moench’s Terror on the
POTA story – the one drawn by Mike Ploog. It is still
great. As a kid, I religiously watched both shows – the
live action and the animated series. Some episodes of

the live action series hold up for me. I love the one
where Burke and Urko are trapped by an earthquake.
That was my favourite as a kid, and I still watch it
regularly. The live action series wasn’t great, but it
had great moments, and it really leaned into the
notions of race and prejudice. In part, I think it
suffered from the era in which it was produced, where
the emphasis was on episodic storytelling, versus long
form narrative. I’d love to see a POTA television series
that is like Sons of Anarchy or The Walking Dead, in
that it digs deep into the long-form of story, instead of
the old school set-up/conflict/resolution, all in 44
minutes form of what TV was back in those days.
So you were obviously an Apes fan already?
Sitting in view of my desk, is one of my four
different POTA action figure collections, as well as a
Galen piggy bank from when I was a kid. There is also
a stack of trading cards, and several trade paperbacks
collections. When I was a kid, I probably had at least
75% of all the Planet of the Apes stuff you could own.
I’m sure my mom had to work overtime to buy me all
that stuff. Without a doubt, POTA is my favourite pop
culture franchise – more than Star Trek, Star Wars, or
all the Marvel comics I read. It was arguably the key
spark that lit the fire of my imagination as a kid.
What particular influences informed your take on
the Planet of the Apes?
It’s impossible to list all the ways it has influenced
me, or even how it influenced this upcoming series,
but I will say that there were always these “oh, wow”
moments watching those movies as a kid. The first
film had at least a dozen of those moments for me.
Beneath had a few, but Escape and Conquest – man,
those two are full of “oh, wow” moments. And that’s
what I wanted this comic series to have. Tim and I
talked about it – we want the reader to turn the page,
and have a big “oh, wow,” or in some cases, a small,
“oh, wow.” But we wanted there to be moments of
wonder and excitement, that ignited the imagination.
Was is a difficult task to balance the franchises?
There are always challenges. If I’m going to be
totally honest, I would have much rather written a
POTA series, and a Tarzan series, and kept them
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separate. Those would have been more pure for me.
At the same time, the challenge of merging these two
worlds into a story that is entertaining – that made
me a better writer. Working with Tim to get through
the challenges of combining these worlds, it made me
better at what I do. It forced me to look at both POTA
and Tarzan more closely, and I think that if I ever get
to write either of these franchises again, on their own,
both would be better because of how much we had to
dig in deep, and find ways to distill the essence of one
franchise here, so it could balance with another
franchise there.
Is Fernando’s art for Tarzan on the POTA looking
how you envisaged?
Fernando’s art is the reason to buy this series. I’m
happy with what Tim and I wrote, but honestly,
Fernando’s art takes it to the next level. I’ve never
met him, we’ve never communicated, which isn’t
uncommon in comics, but he certainly crawled into my
head, and found what it was that I wanted to see. And
not just what I wanted to see as the co-writer of this
series, but what I absolutely wanted to see as a fan.
Remember, you’re talking a diehard POTA fan – I own
almost every comic and I can say that as a fan, this is
some of the best Apes comic art that has ever been
generated. Real fans will recognize that as a bold
statement, and there are some artists that may take
that as an insult, but it’s just what it is.
Your interviewer is a devout, lifelong, Marvelite.
Growing in up in Wales, UK in the 70s, his very first
black friend was Luke Cage. He is SERIOUSLY loving
your current take on Powerman & Iron Fist and also
the remarkable Nighthawk.
Thank you very much. Like you, I grew up on comic
books. The medium helped me get through some
rough times, and influenced me as a storyteller. It is
an honor to be working in the field that I loved as a
child, but it is an even bigger honor to be working with
characters that shaped my imagination.
It has often been said that the most political of the
Apes movies was Conquest in 1972. It had to be
edited and re-cut to satisfy censors and studio. At the
time, the makers of the movie realised that they
could, using apes, make a film about the Watts Riots
that they simply could not make using human
characters. What is your view on the idea that Planet
of the Apes can/should convey a political message?
First, let me start by saying that I believe all
creative works should have something to say, which in
turns means they all have some kind of political
leaning. How far does a creative work need to lean
politically? That all depends on the piece.
Now, moving on to Conquest. Conquest is the best
of the sequels. Period. End of discussion. It is also one
of the best science fiction films of all time, and one of
the best films of the 1970s – an era that has a very
specific tone. But because it is an Apes movie, it is
often ignored for its socio-political leanings, or its raw
power as a form of art-as-protest. Not everyone
knows this about me, but I’m something of an expert
on blaxploitation films – I published a magazine,
wrote a book, and produced a documentary. In

addition to Conquest being a science fiction film, it is
a great blaxploitation film. And don’t even get me
started on how it compares to Battle of Algiers, one of
the most politically incendiary films of all time.
I love the fact that there is a political/revolutionary
message to Conquest – it is part of the reason why I
love it so much. Honestly, I’ll watch Conquest before
I’ll watch the original, because to me, they are on the
same level. I just watched Beneath a few weeks ago.
I love that film too, but it just isn’t as good as the
original, or Conquest. And the reason I think Conquest
is the best of the sequels to the original film is
because it is the only one of the sequels that stands
on its own as a self-contained film. That is to say that
it is not as much of a sequel as the others – it
doesn’t rely on the earlier films for it to make sense.
You can watch that film as a stand-alone, having
never seen any of the others, and it still works. And I
know this, because it was actually the first of the Apes
films I saw, in the theater, when it came out. Everything else, including the original, I saw on television.
Who are your comics heroes?
There are too many to list, both in terms of creators
and characters. I worship at the feet of Will Eisner,
and was fortunate enough to meet him. He is part of
a group of comics creators that influenced me as a
kid, and still influence me. Of course there was Jack
Kirby, and Alex Toth, but also underground artist
Vaughn Bode, who I discovered when I was about 13,
and had my mind blown. In terms of characters,
Spider-Man is the top, along with the Hulk, but I was
also heavily influenced by Charles Schultz and his
Peanuts strips, and a lot of the daily strips I read as a
kid. I would redraw and rewrite those strips – not
tracing them, but copying them, which was my way
of teaching myself how to write and draw comics. I
knew I wanted to make these things, but I didn’t
know how, so I started by simply re-creating what I
saw. I learned by imitation, which in time taught me
structure and form.
And just how cool is it writing a book about Tarzan
on the Planet of the Apes?
To be working on a series that combines Tarzan and
Planet of the Apes is perhaps the most amazing thing
I can imagine. I grew up with both. My imagination
was fuelled by both. So much of who I am now as a
person and as a writer, started with Marvel comics,
Tarzan movies, and everything related to Planet of the
Apes. It is all so cool, but it is also humbling.
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Virdon: Planet

of the

Apes Revisited

With Jim McWeeney
Your animated feature suggests an intimate
knowledge of the Apes franchise, are you a fan?
Yes, I saw Planet of the Apes in the theater when I
was 10 years old and I’ve been a fan ever since.
What was it about Apes that inspired you to
animate?
A couple of things, I’ve been working as a
cartoonist for over thirty years but I haven’t done
anything for simply for the fun of it since before I went
off to art school. Growing up I was interested in
animation and film making. (I used to make “Planet of
the Apes” movies with my super 8 camera.) I decided
that I wanted to do something for myself, something
personal. Being a lifelong fan, the decision to animate
apes was easy.
Why Virdon?
It’s a funny story, actually. I wanted to write a story
that would fit in with the storylines of the original five
movies. My original idea was a story called “Landon”.
It was to answer Taylor’s question, “Dodge was killed
in the hunt…what happened to Landon?” About a
month after I wrote the script I heard about a book
being published called ‘Conspiracy of the Planet of the
Apes” which was the story of Landon. Well, that put an
end to my idea. Which is just as well, as Andrew
Gaska’s story is much more interesting than mine.
So, looking for a new idea, I turned to the TV
series. I saw it as an unfinished story with a lot of
potential. I wondered what could have happened to
Virdon, Burke and Galen after the series ended. I
focused on Virdon because he struck me as a heroic
character. My original goal was to animate an entire
story. But I quickly learned that it was far too big a
task for me alone. So then I decided to focus on a
little trailer. One of these days I hope to re-write my
script as a short story and share it with the fans.

https://www.youtube.com/watch?v=A5vnPHb4TQg
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How did you approach the design challenge?
For the characters, I wanted them to be visually
interesting while maintaining the integrity of the
characters from the TV series. I also knew that I had
to keep it simple as I was going to be doing a lot of
drawing. For background art, again I knew I needed
visuals that could be done quickly. I wanted the
overall look to be colorful. (I watched a lot of
“Flintsones” cartoons!) It was helpful that I was going
for a “retro” look, the type of cartoon I would have
liked when I was a kid.
Would you be inspired to visit the Andy Serkis era of
Apedom?
There is a nod to Andy Serkis’ Caesar in the cartoon.
The symbol hanging over the statue of Caesar is
inspired by Caesar’s window in “Rise”.
How long, from conception to release, was the
project? It looks intense!
I worked on it on and off for about five years in my
spare time.
Are there any sequels planned?
Well, I wouldn’t call it a sequel but I have an idea for
another “re-imagining” in mind. But it’s still in the
early stages, so we’ll see…
What is your background in animation?
I studied it a bit on my own growing up. I took a
basic animation course during my first year at the Joe
Kubert School of Cartooning and Graphic Arts. I also
studied cinematography and script writing at a local
community college.
Do you hate every ape you see, from chimpan-a to
chimpanzee?
Well, I do think that the true Planet of the Apes fan
is a tolerant fan. There are many questions that are
very difficult to answer…How did Dr. Milo salvage and
launch the Icarus and why did he choose to bring
Cornelius and Zira with him? How did the same apes
in “Conquest” become so intelligent in “Battle”? There
are so many questions to ponder. Questions that
artists, writers and fans have tried to answer through
their own stories, artwork, magazines and comic
books. And as a fan I embrace it all.
Well, almost all of it. I’ve never been a fan the
“Return To The Planet Of The Apes” animated cartoon.
I find the lack of effort put into the animation a huge
distraction. There are some nice background paintings
but aside from that I think the animated series was
limited animation at its worst. I’ve read reviews that
describe it as “more like the original book because the
ape civilization is more advanced with cars and
airplanes, etc.” I think that’s a lot of nonsense.
Anyone who’s read Pierre Boulle’s novel knows that
the cartoon is nothing like the book. I always believed
that they made the apes civilization more modern
than the movies and TV show simply so that they
wouldn’t have to animate horses!
OK, now you know the REAL reason I decided to
animate apes!
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Fernando Dagnino
Fernando Dagnino Guerra, known professionally as Fernando Dagnino, is a comic book artist, writer and penciller born in
Madrid, Spain. Dagnino's artistic career started out during his last years of university and led him into three main fields:
graphic design, illustration and comic books.
He has worked for The Walt Disney Company's Imagineers in the design of attractions and has combined work as an illustrator for juvenile literature while producing works as a freelancer for publicity agencies, magazines and producers.
In 2008 Dagnino abandoned the advertising industry to start to work for DC Comics and soon became the regular penciller
of the comic Superman.
This year sees Dagnino bravely venturing into the Planet of the apes as artist for Tarzan and the POTA
How did you get into comics and who are your
artistic inspirations?
I started out as many other artists as a fan. I was an
obsessive reader first of American superhero comics
and then on to the European and independent ones.
Ever since I finished my studies I have worked as
an illustrator and graphic designer but it wasn’t until
I sent my samples through an agent (David Macho)
that DC comics offered me a contract.
My early inspirations in comics were of course the
classic artists I loved so much as a reader, Eisner,
Kirby, Byrne, Miller, Raymond, Williamson, Mignola, all
the great artists working on the EC Terror and science
fiction comics such as Jack Davis, Johnny Craig,
Wood, Feldstein etc.
Nowadays the work of such artists as Ralph Meyer,
Sean Gordon Murphy , Acuña, Coipel and Immonem
are always a source of inspiration and admiration
Tarzan and Planet of the Apes are two cultural icons,
were you at all intimidated by the job of realising two
such mega-franchises?
Certainly it was a huge challenge. If you take for example the long list of highly talented artists that have
come before and help forge the legend of both franchises it’s very easy to feel terrified but then there’s
no alternative other than to rise up to the
occasion.
This pushes forward one’s own work and of course
their art has been an inspiration and a helpful guide
for my own humble versions of these characters.

Your take on the look of the Apes is a very classical
look, did you arrive at this look naturally or was there
a lot of pre-design work?
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When I first learned I would have to deal with the
70´s version of the apes I was delighted. The design
of those characters is so amazingly well-rounded and
perfect that I would never have considered any
approach other than to be faithful to that essence.

Are you familiar with some of the Art Gods you are
following; for example, Kubert and Buscema on
Tarzan and Ploog, Alcala, Sutton, Trimpe etc, on
Apes?
Yes, all those artist have a place in my personal
pantheon of artists. I did some special research on
Thomas Yeates outstanding take on Tarzan. His art is
so brilliantly full of emotion and realism.

Were you thinking on an Apes World or a Tarzan
World; or was it possible to blend them?
The story itself blends both worlds perfectly well.
The script is so well crafted that it really feels as if
both worlds were meant to inevitably merge some
day.
Tim Seeley and David Walker (whom we are also
interviewing) are on writing duties; how difficult was
it to translate their words into graphic art?
I must say it hasn´t been hard at all. The script is
fantastic, they made it really easy for me to imagine
this mixture of iconic franchises. They have shown
great respect towards my take on the characters and
have helped me to walk the thin line that shifts from
a more descriptive European comic narrative style to
classic American action comic book.
I would also like to thank editor Scott Allie and Katie
O´Brien for their guidance, providing me with the
necessary reference and artistic advice to help me out
through the series.
Were you an Apes fan? Be VERY careful how you
answer this...
Yes, I remember watching the film and the Tv series
as a child. I have always been a science fiction freak.
And the powerful message underlying in the Planet of
the apes together with the social issues they convey
were mind blowing at that time. I would describe
Planet of the Apes as a” Darwin meets Freud’ mind
challenging experience.
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There have been Tarzan comics and Apes comics in
various guises and looks for many decades now; do
you feel comics are a good home for the two
franchises?

To what extent was your visualisation influenced by
the writers, past images and the whole subconscious
cultural package that inevitably exists with these
franchises?

Certainly. It has been displayed magnificently how
comics can expand and enrich both literary and
cinematographic adaptations (e.g:Dark Horse’s Star
Wars). Whereas when it works the other way round it
usually tends to be a reduction in content.

In the case of Tarzan, a good friend of mine, Fidel
Molina, who is an amazing painter and great fan of
Tarzan, helped me out. He sent me images of Herman
Brix’s as Tarzan and I suddenly realized other artists
had also taken this actor as a reference. His body is
muscular but not excessively and the hairstyle
matches that of the early 20th century. He is a far
more realistic looking Tarzan than most other
versions.

When drawing an Ape, do you draw an APE or a
character that happens to LOOK like an Ape?
That’s quite an issue! At first I realized I was
drawing ape masks with a limited range of facial
expressions (in the case of Cornelius, Caesar, Zira
etc). But when the script required a more extreme
range I had to imagine how it would look for an
evolved ape to display human expressions. Sometimes this would distort the likenesses . I must say I
was not very confident about this at first but as the
issues went by I just focused on portraying honest
emotions that would fit the narration best.

Were you able to find YOUR own look for the book?
The idea of giving your own look to a book I find to
be more of a final result “a posteriori” rather than an
set purpose. Sometimes your own look is based on
the mistakes you’ve made and it’s hard to appreciate
during the process. Other times it’s derived from
shortcuts and personal inertias .
The one factor I think defines a special look to this
book is Sandra Molina’s colouring. It’s very emotional
and powerful and matches the watercolour greyscales
of the original pages perfectly well.
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“Too nervous to
steal and too lazy
to work”...
an interview with The Good Seeds
Police Gorilla

John
Garwood
Hi John, how are things with you ?
All good … thanks Dean !
How did you wind up getting into acting?
When I was discharged from the army I decided to
use my GI bill of rights to attend the Pasadena
Theatre of Arts just out of curiosity. When I was asked
why I wanted to be an actor I said "I was too nervous
to steal and too lazy to work". And that pretty much
sums it up. I completed two years at the playhouse
and somehow managed to make a living in "show biz".
Were you familiar with the Planet of the Apes
franchise before being cast?
No, I was not familiar with the Planet of the Apes
franchise at all.
Did you find it interesting?
Yes, it was interesting, however, had you not have
written to me I probably would have forgotten doing
the role - it was so long ago!
How did you initially get the part in the Planet of
the Apes TV Episode "The Good Seeds" and since, it
was the first episode filmed, was there any sense of
apprehension?
My agent, Don Gerler, arranged an interview for me
I read for the Director and he liked me for the part
and called my agent and hired me for the role. There
was no sense of apprehension it was just another
character for me to pretend to be. It's called acting.
How was the make-up experience for you ? Did it
cause you any problems such as allergic reactions?

The make up was certainly uncomfortable. It was
hot and I didn't like eating my meals through straws
but I have an old saying that I use for such
uncomfortable situations and that is: "This too shall
pass" and it always does.
Were you able to interact with any of the regular
stars?
I usually like to see who I'm interacting with but on
this job I felt like I was working with a group of
people wearing masks so I didn't do much
interacting. I did chat a little with the crew but
nothing worth noting.
Do you have any anecdotes or amusing stories
relative to the TV Episode?
Amusing in retrospect, in one scene, I had to ride a
horse at full speed from land through a body of water.
When the horse entered the water, he slipped and fell
and I went flying into the water. Fortunately, I wasn't
hurt but the director was not happy about waiting for
me to get dried off and shooting the scene again. It
involved a lot of people. We did it again and it went
fine. Other than that nothing memorable.
Did you keep any souvenirs from your appearance
in “The Good Seeds”?
No I didn't keep anything from the show. If I had
I would have gladly given them to you.
Are you aware that you were heavily featured in the
Topps TV trading cards [including as a jigsaw] in the
scene where you search a barn for the fugitives?
No, I didn't know I was featured in the trading cards
or as a jigsaw puzzle!
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What is your overall memory of 'Planet of the Apes?
Honestly, I'd forgotten I did it until you wrote and
reminded me. It was a good job but no better or
worse than many others I did.
Are you surprised to be contacted by us Apes
weirdos after all these years?
Many years ago I toured the country with three
different movies and I signed thousands of pictures,
arms, backs and boobs. I am surprised to be asked
for an autograph after all these years. I don't think of
you as a weirdo, you have a passion and that sounds
like fun.
You’ve had a long and varied career, which, of your
many roles, do you consider as your most memorable
and why choose this particular one ?
I think I would have to say, "The Stunt Man"
because I had the great pleasure of working with and
becoming friends with Peter O'Toole, who, in my
opinion, was one of the best actors of all time!
Moving completely away from the ‘Apes’ Our Editor
[John Roche] has a not-so secret crush on Lynda
Carter. What can you re-call of your appearance on
‘Wonder Woman’ and, in particular, Lynda Carter?
The Producers of Wonder Woman, Bruce Lansbury
and Jock Gaynor, were close friends of mine. I had
lunch with one or both two or three times a week. We
spoke of Linda once in a while. Tell John to forget her.
I cannot think of one nice thing to say about her, not
one!
You’ve spent an impressive amount of time in
Hollywood, do you feel the ‘biz’ has treated you well
and would you ‘do it all over again’?
That's a tough question. Much of what happens in
Hollywood depends on pure luck, both good and bad.
I have had my share of each. I have also made some
good choices and I have made bad choices that I will
carry to my grave.
John, I see that you are a Producer and Director for
Garwood Productions …..please could you tell us a
little more about this?
I did a movie in the Philippines called 'The Losers' as
an actor and I made some good friends there. One
day Fred Roos, casting director at Warner Bros called
me and said some Philippinos were looking for a
co-production and was I interested in meeting them I
said, "Yes, I was". He told me they were leaving the
next day and I could meet them that evening for
dinner. I met with them and they asked if I had a
script I said "no" but I had an outline for one which I
promptly improvised. They liked the idea so we made
a deal. I had a friend of mine write the script and, by
giving away percentages, I produced and starred in it
for less than $15,000. I called it 'A Taste of Hell' and
MGM is currently distributing it.

I then, made the mistake of getting married to a
woman with three children and that tied me down for
a while. After nine years, I was able to get out of that
bad marriage. I, then, wrote, produced and directed a
script to do in the Philippines I called 'Crack Down' and
later Produced and directed another film called
'Violent Zone' in the Philippines. I retired soon after
that.
Finally, how does John Garwood relax and have fun?
I like to watch sports on TV and betting with my son
makes it more fun. I like to go out for lunch and
occasionaly out to dinner. I like to go to Palm desert,
visit friends and while there drive over to Indio and
get some of those beautiful dates - the best in the
country! I also like to go to the little beach town of
Oxnard and lunch in a restaurant overlooking the
ocean and poke around in the little shops and of
course, visit the Philippines. My favorite place in the
whole world.
John, thank you very much indeed!

Interview between John Garwood and Dean Preston
[with assistance from Greg Champy] August 2016
(C) Dean Preston
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Knowing the Score with

John O'Callaghan

Hi, John and welcome to Simian Scrolls. For the
benefit of our readers who may not be familiar with
your work tell us about yourself.
I come from a family of professional writers,
musicians and engineers. I spent my youth learning
trumpet, French horn and classical guitar. In the
mid-’80s, I went to recording engineering school in
North Hollywood. This education provided a useful
background as I moved forward with one of my
passions: filmmaking. I wrote, directed, photographed
and scored the short films Warriors of the Wasteland
(1989) and Dead Sea (1992), which were both
photographed in the 65mm Super Panavision 70
process, the award-winning festival short Sentinels of
the Twilight (1997) and the ultra-low budget feature
Purgatory (2008). Around six years ago I suffered a
debilitating back and hip injury and have been onand-off the operating table ever since. As a result of
all that, I've been landlocked and unable to pursue
filmmaking. So, to maintain my sanity, I began
researching and writing Simians & Serialism, which is
a comprehensive history and analysis of Jerry
Goldsmith's score to Planet of the Apes—a project that
grew to include a mountain of fascinating details on
the production history of the Apes films.
What was your first exposure to the POTA
phenomenon?
I saw the Apes films on television when I was eight
years old—although, on that fateful evening in
September 1973, I only saw the first few minutes of
Planet of the Apes. My mother came into the family
room when the the title card hit the screen with its
wailing ram's horn and exotic percussion, and sent me
to bed, convinced that the frightening specter of
gorillas on horseback shooting humans would torment
me with endless nightmares for weeks to come. The
first chapter of my book, Simians & Serialism, retells

that particular story and it's aftermath. I've often
wondered if my fascination with Apes and Goldsmith
is an 'unintended consequence' of that particular
evening: The more parents tell their kids not to do
something, the more they're willed and determined to
do it!
Did your fascination/obsession with Goldsmith’s
score begin with your very first viewing of the movie?
My obsession with the music of Jerry Goldsmith was
an indirect by-product of my growing love affair with
movies as a kid. By the time I was ten, there were a
whole slew of films I was “ape” about. Of course,
once a favorite film left the local movie theater (or
only ran once every six months on TV), the closest
thing to reliving the movie in those pre-VCR days was
through the soundtrack LP. It didn't take much time
for me to amass quite a few of these vinyl treasures
(and I pretty much expropriated my dad's stereo
system as well). In the midst of all this (I can't
remember exactly when), I correlated something the
majority of my soundtrack albums had in common:
Music by Jerry Goldsmith—and from there, I was off to
the races!
While composing, is it likely Goldsmith would have
made any allowance for the score ever being listened
to as a standalone experience divorced from the onscreen imagery?
Jerry Goldsmith once said in an interview in the
wonderful book Knowing The Score by David Morgan:
“My opinion is, your first obligation is to the film—and
you want to write a good piece of music...You really
have to go for what's best for the picture.” For Planet
of the Apes, a soundtrack album wasn't even a
consideration until the film started breaking boxoffice records in its first solo engagements in New
York, Los Angeles and Chicago. When APJAC moved
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forward with a soundtrack LP, it was viewed by
producer Arthur Jacobs as a valuable tool for
promoting the Easter wide-release of the film, not the
music or its composer.
What do you think is the unique, defining, quality of
Goldsmith's style?
Goldsmith always found this way to reach down into
a film's emotional core musically, without being too
on-the-nose or beating the audience over the head
with wall-to-wall music. The other great thing about
Goldsmith was that he composed music in ways that
were not predictable or recycled. Looking back, he
really ended up being quite instrumental in expanding
the language of music we've heard in movies for
decades afterwards.
Do you think Jacobs appreciated in advance just
how much a good score might contribute to his
movie?
This may surprise many out there, but I do think
Jacobs knew the intrinsic value of a great score (and
not merely in terms of selling soundtrack albums!).
On many of the preliminary budget proposals Jacobs
sent around to the studios during the early 60's there
was always the slate of big-name stars, directors and
writers he was after; however, he never specified any
production personnel by name except composers.
Several of those budget proposals featured—with
fairly substantial dollar amounts—the legendary
Bernard Herrmann while others listed Henry Mancini
(though Mancini was surely on those lists since he was
the favorite composer of early slated Apes director,
Blake Edwards).
I sometimes wonder, had Goldsmith scored Beneath
the score might have sounded something akin to his
‘Christus Apollo’… any thoughts?
Goldsmith's Christus Apollo certainly has one
important tie to his Apes score—it's also written
utilizing the Schoenbergian serial technique.
Honestly, despite everything I've learned, I hate to
speculate how Goldsmith would have musically
approached the mutants and the apocalyptic finale of
Beneath—he was so unpredictable and inventive, any
guess would probably be wrong. Perhaps there's
clues in his score to The Mephisto Waltz—another
serial score with exotic percussion that dealt with
satanic cultists. I've always found it interesting that
Goldsmith's assignment as the original composer on
Beneath was a well kept non-secret for some thirty
years. During my research, I made it a point to
unravel the complex political drama of how Beneath
went from Jerry Goldsmith to Leonard Rosenman back
in 1969. This particular behind-the-scenes story
occupies more than ten pages in Simians & Serialism
and includes a startling slate of famous composers
who almost got the job.
On the basis that to aspire to Godlike perfection is
blasphemy, do you have any CRITICISMS of
Goldsmith's score?
Well...I'm afraid anybody leveling criticisms at
Goldsmith's work in Planet of the Apes could end up
sounding like the clueless Emperor in Amadeus who
advises Mozart his latest composition has “too many

notes” and if he just took out a few, the work would
be perfect. Yes, it's true, I'm certainly biased—guilty
as charged! But, after spending nearly three years of
my life writing a book analyzing the music and rerecording the entire score, I think it's safe to say I
think Goldsmith's score to Planet of the Apes is a true
work of genius and I wouldn't change a note.
What’s Pithikos?
Prior to the release of my book, I went on a quest to
find a clever moniker for my enterprise. I had this
idea that since Planet of the Apes was conceived in
the present and takes place thousands of years in the
future, why not find a name that's from thousands of
years in the past. After searching dictionaries of many
ancient languages, I finally happened upon the Greek
word for ape: “pithikos.”
Was your aim always a book and a CD? - The two
seem inseparable.
Not immediately. During the lengthy research phase
for my book, I found myself having problems
deciphering elements of Goldsmith's score. Trying to
break the logjam, I struck off in a different direction,
coming up with the idea of laying down several cues
out of the score in an attempt to jump-start the
analysis. After performing and recording “A Bid For
Freedom” I discovered two things: 1, I broke the
analysis logjam and 2, The quality of the recording I'd
made presented me with some unexpected, exciting
possibilities. It wasn't long after that the initial
concept split into two separate projects.
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Imagine I’m a prospective customer but I already
have the Varese Sarabande soundtrack on CD. Now,
along comes your project… why would I want to buy
it again?
I'm asked this question a lot and I hope my answers
are not too cerebral. The idea of both Simians &
Serialism and the CD sprang from my personal view
that this particular score is more than mere “movie
music.”
You know, something that always made
Goldsmith boil was this condescending label of
'Hollywood Composer.' I recently unearthed a L.A.
newspaper article printed just before the film's west
coast release back in March 1968, and Goldsmith told
the interviewer, “I loathe that term...I'm not a
'Hollywood composer'—I'm a composer, period!” He
went on to elaborate, “If my music is bad it's not
because I write for motion pictures. It's because I'm
unable to write up to a certain critic's standards.” It
was that central notion that was so agonizing for me:
that one of the great music compositions of the
twentieth century might get left behind because it was
written for a movie! I haven't ever thought of my new
recording as a replacement for the performance done
by Goldsmith for the film. I really hope it's a
fascinating new look into Goldsmith's masterpiece in
a high-resolution, state-of-the-art digital recording—
a counter-part that makes an effort to pick up his flag,
carry it proudly into the future and inspire other
musicians. For the sake of authenticity, I found the
actual exotic instruments percussionist Emil Richards
used in Goldsmith's original film recording, plus I went
that extra mile to faithfully recreate the “Echoplex”
tape-delay echo effects that really define the “sound”
of the early parts of the Planet of the Apes score. It
also features as “Bonus Tracks,” the original
orchestrations of three music cues—including the
infamous “piccolo” lead in the “Main Title” that
director Schaffner so disliked and had Goldsmith
change. Ultimately, as Apes and Goldsmith fans, how
can we ever get enough of this stuff?!
Looking back, how close did you come to achieving
what you set out to do?
It's hard for me to judge even now, I'm still
too close to it—I hope so! Something that I tried to
achieve with the narrative style of Simians & Serialism
was to allow all of those behind-the-scenes memos,
letters and interviews to tell the story. I felt they told
the story best and I didn't want my own prosaic style
to override that. I was only there to glue it all
together in a fun, informative (but mostly neutral)
way. There's always things you want to change,
mistakes you find, more research you wish you could
have included. Just the other day, I was browsing
through the book and found a layout typo! You can
really drive yourself nuts with that kind of stuff. I
should really put it away for a time and come back to
it later.
Your book ‘Simians and Serialism’ as well as being
the definitive examination of the score is also a
treasure trove of juicy, behind-the-scenes tidbits.
What one piece of previously unknown information
surprised/delighted/dismayed you the most.
The legend of the “Million Dollar Makeup Budget.”
While doing research in the APJAC Collection at LMU,

we discovered that many memos were in the wrong
folders (for example, I found a memo purely about
Play It Again, Sam in an Escape from the Planet of the
Apes folder). The other issue had to with the fact that
since many APJAC film projects were going on at the
same time, you'd find mention of two or three projects
on a single memo (there were many interesting tidbits
about Planet of the Apes on Doctor Dolittle
correspondence). With a collective gulp, I realized
this was going to necessitate the mammoth task of
going through every box in the Arthur P. Jacobs
Collection at LMU. In the end it was well worth the
effort since several crucial finds were made. One of
the most important was the discovery of the final
“Closed Costs” Budget sheets of every film Jacobs
made with Fox—the final accounting which
determined APJAC's profit participation. There, in the
“Closed Costs” of Planet of the Apes were all the
figures, including what was budgeted and what was
actually spent by John Chambers. Now, don't get me
wrong, the amount of money spent by John
Chambers' department was unprecedented for a film
production in 1967—however, it was nowhere close to
$1 million! And no, the costs weren't hidden in some
other department's figures. After reading countless
inter-office memos, it became glaringly apparent that
each Department Head at Fox was very territorial
about costs, budgets and spending, and none of them
were willing to absorb someone else's overages—lest
it jeopardize their salaries, bonuses and status within
the body politic at the Studio!
What’s next in the pipeline from Pithikos? Anything
more Ape related (I wish someone would make the
Loyola collection publicly available as a ‘coffee table’
book)
I have several projects in various stages of
development—some that are Apes-related, others
Goldsmith-themed. I'm doing much research and
trying to get a handle on the rights issues.
Unfortunately, all of these projects are currently at a
stand still (June 2016), waiting for me to recover from
my spinal fusion surgery. Stay tuned, I hope to get
back at it soon!
Have you ever sat on the shore of Lake Powell and
listened to the score through your headphones?
I feel very lucky to have trudged across those
empty, magnificent desert moonscapes in Utah with
the sound of Echoplexed strings dancing in my mind
(and out of my car stereo while driving down the dirt
road plowed for the shoot in May 1967). For me,
there's nothing more inspiring than being on the
actual grounds where Schaffner filmed Planet of the
Apes.
Will you ever re-visit the Escape from the POTA
score for a more in-depth examination/re-creation?
Hmmmm...That could be a fun project!
What was your involvement with the live performance
at the Barbican London in late 2015?
It was a wonderful coincidence that my book
came out just weeks before the show in London. I
was contacted by the head percussionist of the BBC
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Orchestra, Alasdair Malloy, who was very interested in
the details in my book; however, since time was short,
I volunteered to him (and conductor Robert Zeigler)
every bit of information I had gleaned from my
research.
I helped them sort out the unique
percussion instruments and many changes Goldsmith
made to the score on the recording stage. I only wish
I could have been there for the show; however, I was
still laid up, recovering from my first back surgery. I
did get e-mail updates and photos in real time from
new found friends who were there in the audience—
that really made my day!
What’s the score
Now looking at the sequels, do you think the Apes
producers were interested in quality or were they just
looking for the cheapest available option?
Although the overall budget on Beneath was
such a huge bone of contention, the music budget was
the one area that was not debated, altered or
chopped. It was the one aspect of the production
where the studio was willing to spend whatever funds
were necessary—and, of course, Jacobs really wanted
Goldsmith (who was still under contract with Fox at
that time). After Beneath, when it came to the
dwindling budgets of Escape, Conquest and Battle, I
think APJAC had varying degrees of success slashing
the music budgets. With Conquest in particular, the
film's overall budget was so small to begin with, long
before they could even get to post-production or think
about a music score, director J. Lee Thompson had
already chewed through the film's meager cash
reserves and had nothing left to pay for a big name
composer.
Actually, one of our familiar Apes
composers was slated to do Conquest before they ran
out of money—another complex behind-the-scenes
story I was able to piece together!
Are there any other movie scores out there that
inspire you to a similar degree?
Well, I am, admittedly, quite the Goldsmith junkie—
his scores to Logan's Run, QBVII, Star Trek-The
Motion Picture, The Chairman, The Last Run, The
Omen, Coma, Chinatown, Basic Instinct, The River
Wild and Capricorn One are on constant rotation;
however, I am extremely fond of Ennio Morricone's
brilliant scores to The Good, The Bad and The Ugly,
Once Upon A Time In The West and The Mission; Alex
North's scores to Spartacus, The Agony And The
Ecstasy and Dragonslayer; and I find myself drawn to
certain John Williams scores like Jaws, Close
Encounters, JFK and Schindler's List.
What was it about the sixties that led to so many
memorable movie scores?
It was a time when the Studios (Fox in particular)
had a brilliant group of composers either under
contract or on-call. There was also a greater understanding among producers and directors about the
function of music in a film—and I can't stress that last
point enough. Filmmakers didn't dictate to the
composer that they must emulate the temp track
music precisely, or be fired (a fiery and powerful
music department head like Lionel Newman made
sure those kind of capricious composer terminations

didn't happen!). Instead, the composer was a true
collaborator that was allowed to bring his own creative
point of view to the film.
What is your feeling about the unmemorable,
synthesized, crash bang wallop, modern style of
movie score?
Higher, faster, larger, longer, louder sure doesn't
make current film scores work very well—just as I
believe CGI makes films less believable (what ever
happened to “suspension of disbelief”?). I believe the
problem boils down to a basic score naïveté with
today's filmmakers. That makes it easy to understand
why the typical 21st century film score is highly
generic, wholly interchangeable and totally forgettable. I think this is no fault of current composers—
there are many highly talented composers out there
whose skills are either being completely ignored or
totally wasted.
Before his untimely death, Jerry Goldsmith
mentioned in the Planet of the Apes DVD/Blu-ray
commentary track that he'd seen a recent summer
blockbuster and felt it was “an assault on the senses.”
And a decade and a half later, not much has changed.
Today's filmmakers should do themselves a huge
favor and take a cue from Goldsmith's “less is more”
philosophy and study how he scored “The Hunt” in
Planet of the Apes. As the hunt sequence unfolds, the
music takes on a highly charged tempo and plays at
an increasingly loud level except in the moments just
after Dodge is murdered by the gorillas. As Taylor
trips over his lifeless body, what does Goldsmith do
with the music? It stops dead in its tracks—only a
couple of murmurs in the piano and a quiet, dissonant
toll as we all know he's dead. Then, the music
restarts and ramps back up to a furious orchestration
as Taylor is shot through the throat. Every little bit of
action doesn't need an ear-splitting blast of music to
be effective.
Less can be more.
Back in March 1968, Goldsmith told an interviewer
he preferred to limit his scores to about one third the
picture's running time: “Too much music can vitiate
the effect. The ear becomes numb and hardened to
sound and any musical impact is lost. But Apes
required a more protracted score as a tool of the
storytelling.” It's interesting that Goldsmith thought
the 52 minutes of music he originally wrote and
recorded for Planet of the Apes (which isn't even 50%
of the films' 112 minute final length) was “protracted.”
Certain films simply cannot be watched without their
scores - Apes, Jaws, Star Wars, Good, Bad, Ugly et al.
What do you feel is the key ingredient to create the
symbiotic relationship between a great film and a
great score?
Directors and producers who trusted their
composers and gave them the space to flex their
creativity. Franklin J. Schaffner and Jerry Goldsmith
admired and trusted each other's talents—Patton,
Papillon, Islands In The Stream, The Boys From Brazil
and, of course, Planet of the Apes certainly speak
volumes.

Simian Scrolls ISSUE 19 P.33

The Leader of the Gang

Ron Stein

“Recently we wrapped up fourteen episodes of ‘PLANET OF THE

APES’ on which Ron Stein performed as stunt gaffer, stunt man and
actor. He turned in a marvelous job in all three categories”

Richard Glassman

“He makes difficult tasks seem easy. I would make movies with Ron

anywhere, anytime !”

Harve Bennett

“Ron’s work provided the series impressive stunts and action. Much of

the style and success of the series was directly attributable to Ron’s work.”
Bruce Lansbury

Hi Ron. Details of your ‘ape’earances are easy to
find but there’s very little biographical detail other
than a short paragraph on the IMDB :
“Ron Stein was born on October 5, 1938 in Los
Angeles, California, USA. He is known for his work on
‘Scarface’ [1983], ‘The Fast and the Furious’ [2001]
and ‘Pearl Harbor’ [2001].”

How did you react when your agent asked if you’d
be interested in playing a gorilla?
Actually, I didn’t have an agent. I had worked on all
five feature films so I already knew what to expect.
You appeared in 10 out of 14 episodes either as
‘gorilla guard’ or a named character. Was any attempt
ever made to make these characters different from
one another or did you count on the fact that all apes
look alike to most humans?
I actually worked on all 14 episodes! I tried hard to
change it up a little for each character with the walk,
expressions and dialogue.
Did you get any opportunity to interact with
Harper, Naughton or McDowall?
Off camera I would interact with all of them all the
time while I was setting-up stunts or I’d be doing
scenes with them. They were all great and everybody
got along very well!

We’re sure there’s a lot more to your story than
that!

Several episodes have fights between gorillas and
the astronauts. How enthusiastic were the leads about
doing their own stunts?

My career in the motion picture business spans over
thirty years. In that time my role in movie making has
gone from Actor and Stuntman to 2nd Unit Director
and then eventually on to First Unit Directing.

Ron and James were great at doing their own stunts.
It made it easy to film with the star in the shot.

I’ve directed on shows like ‘Jake and the Fatman’,
‘Airwolf’ and ‘High Tide’, proving action and acting
equals success! Feature films is where I excel the
most, having coordinated credits for the likes of
‘Rocky III’, ‘The Hurricane’, ‘Raging Bull’ and ‘Courage
Under Fire’.
How did you get to work on the ‘Planet of the Apes’
TV Series?
Stan Hough [the Producer] put me on the show. We
had worked together before on other shows.

Were there ever any injuries or near misses?
There were never any injuries at all. There was one
occasion where Jane Actman who guest starred as an
ape (Fauna, The Deception) had a swimming scene
where the sea-water got behind her make-up. She
was a real trooper about it but it was obvious she was
having difficulties and needed some assistance! [See
Jane Actman's own account in this issue!]
Do you recall the episode ‘The Trap’ where Urko and
Burke fall into a subway tunnel during an earthquake?
It seemed very stunt-intensive.
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Yes, I do recall that episode. We filmed that
particular scene with two great stuntmen and it took
a lot of rehearsals to make it all look real!
You played ‘Turvo’ in the first broadcast episode
“Escape from Tomorrow” and a gorilla guard in the
final episode “Up Above the World So High”... Do you
recall if the mood changed on set as the viewing
figures came to threaten cancellation ?
It had always been a very happy production and so
we were all totally devastated by the cancellation!
After we heard the news Roddy got us all together and
we went out to lunch still in our outfits! We took
everyone at the restaurant by total surprise – it was
great fun!
Do you recall the old MGM back lot where the two
'city' episodes were filmed ?
Yes... and it was great to get out of the forest! In one
episode (The Legacy) we filmed in a castle set that
had previously been used for the movie, ‘Young
Frankenstein’. Location shooting was definitely more
interesting, that’s for sure!
Do you recall working with Mark Lenard, who played
the gorilla bad guy, Urko ?
Yes, Urko was a badass but Mark was a gifted actor
and a real gentleman.
What did the role of 'boss' involve, particularly with
so many fights between Gorillas and Humans?
It was actually Ron Harper who suggested I be
promoted to 'head of stunts' after we worked on the
episode “The Legacy”. As the stunt co-ordinator I was
responsible for all the action on the show. I was
always trying to come up with different and
interesting stunts.

Do you have any anecdotes or amusing stories
relative to the TV show?
I remember a funny situation when Ron Harper and
I were travelling back from location in a van. I was
out of make-up and, seeing my human face for the
first time, he didn’t recognize me! Up until then he’d
only ever known me as a gorilla!
What was the best and worst thing about being a
gorilla?
To be perfectly honest it was all great. I look back on
it all with great fondness. It was the most fun and
interesting show that I have ever worked on!
You are a legendary stuntman, is it weird that some
view you as THE stunt-APE ?
No, not at all... it’s a compliment!
You’ve had a long and varied career...which, of your
many roles do you consider as your most memorable?
I didn’t try to do many acting parts so probably
those when I was the Stunt Coordinator – features
such as Star Trek III, Rocky III, and Raging Bull,
along with TV shows like, Wonder Woman, Charlie’s
Angels and of course, Planet of the Apes!
You’ve spent an impressive amount of time in
Hollywood, do you feel the ‘biz’ has treated you well
and would you do it all over again?
I would repeat it all in a second! I can’t think of
anything more exciting!
Ron, thank you very much indeed!
Thank you Simian Scrolls for keeping the show alive!
© DEAN PRESTON / RON STEIN
NOVEMBER 2016

“They were all great and everybody got along very well!”
Image courtesy of Mark Talbot-Butler, Rob Reading and Harry Barnes - Thanks Guys!
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GARY COMBS
Always

a

Stuntman

© DEAN PRESTON [OCTOBER 2016]
Gary Combs grew up around horses. He helped his father on TV
shows including "Wagon Train," and "The Virginian" (where Gary
doubled for James Drury and Doug McClure). He also worked with
Sam Peckinpah on many of his films including "The Wild Bunch"
(1969) and as we shall learn, these are all ideal credentials for a
gorilla soldier.
Hi Gary, How did you get in to acting?
Well actually I was never an actor – I was always a
stuntman. A stuntman who sometimes had to play a
part!
So, how did you become a stuntman then... were
you a daredevil as a child?
(Laughs)... not really! In the late 20’s or early 30’s
- way before I was born - my father moved to
California and got into the picture business. So, I was
raised around the stunt business. I just came by it
naturally! I wasn’t a daredevil as a child, not by any
means!
I’ve been around horses and livestock all my life.
When I got into the business it involved a lot of
westerns and that kept me busy for a long time! When
the westerns subsided, thank god I could drive a car,
ride a motorcycle and other things, which kept me
working. Horse work was always harder on the body,
you can drive a car a lot longer than constantly falling
off a horse!
How did you get the part in the ‘Planet of the Apes’
TV Episode "The Tyrant"?
It was through Ron Stein, he knew my work and he
was the stunt co-ordinator on the show.
Was there any previous interest before you were
cast or was it just another paying job?
Just another job really.

What special challenges did the make-up set for an
actor?
Eating. It also got very warm and extremely
uncomfortable. The make-up would at times restrict
your vision but that’s about all.
You were credited as the ‘Gorilla Driver’ [that was
ambushed]. What did the part involve?
I was there for a week. I recall being in the dry river
bed with the crew, that’s where most of it took place.
What was it like starting early on the ranch, dressed
as a gorilla, driving a horse and cart? Did it feel weird?
Not weird but certainly different! It was just another
day – only dressed and made-up like an ape!
Did the horses respond any differently when you
were in gorilla gear?

Were the producers looking for a specific "look" for
your character?

No... they were all well-seasoned and had been
exposed to many things. They stayed pretty calm.

No, not really. I had the right build but it was my
ability to drive a team of horses that got me the job.

Your Gorilla takes a bit of a pounding from the two
human leads... How physical was that scene?

Did the make-up cause you any problems?
It was a long process and the spirit gum was
uncomfortable but it was fine once it was on. The real
problem was eating or drinking with a straw. It was a
miserable thing to wear but if you wanted the job,
that’s what you had to do.
What was your initial reaction to having the make-up
applied and seeing yourself for the very first time?
Seeing myself and my friends in the make-up
cracked me up !

The make-up made it a bit more challenging but for
the most part it was fairly basic !
Surely even fake punches to the face were
discouraged in order to protect the make-up?
In a picture fight there’s no contact at all! It’s all setup with camera angels. As long as you throw the
punch and it breaks the line between the lens and the
chin... and your opponent snaps his head it looks like
you’ve torn his head off! It’s like a dance routine... it
needs lots of practice !!
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There's a fair bit of “monkey mannerisms” [from the
three gorillas] when the barn burns. Was that
direction or were you hamming it up a bit?
I was following direction but the make-up freed me to
play in a way I wouldn’t have if I were to be recognized!
Was working on ‘Apes’ any different to any other
movies for stuntmen - or was it just the same only
with more foam latex?
Just the same really. It was more fun at first
because it was so different, but by the end of the
week... it was normal days.
Was there any “camaraderie” between the gorillas
on set?
Yes, the stunt gorillas... we had FUN. Well, it was
fun for me! We all knew each other having worked
previously on different shows. Gary McLarty, a good
friend of mine, was one of the other gorillas. We’d go
in, in the morning and start with the make-up but,
once you’d got the make-up on... if you didn’t
recognize that person’s shoes or pants you didn’t
know who the hell he was! He went in as Gary McLarty
and, came out as a gorilla! [laughs].
Do you have any anecdotes from the TV episode?
Oh, yeah... Gary Mclarty’s horse fall! I’ll tell you the
story, although, it may not sound too amusing to most
people [laughs].
I was driving the wagon and Gary had to do a horse
fall. He’d borrowed a horse for the scene, I don’t know
who it actually belonged too. With a good falling horse
you can fall him, get him up and fall him again.
We were sitting in the sand marsh waiting for the
director to call action when Gary, not knowing the
horse at all, asked me whether he should try and fall
the horse first before being filmed. I said “sure”, so,
he did. The horse fell perfectly but, after this first
rehearsal the horse just kept laying down! Every time
Gary tried to get back on him it just laid straight
down! It was a sour, spoilt horse.
So, the actual shot wasn’t done until much later on
in the day. It took Gary all day to get the horse right
and he was in a little trouble! He never borrowed that
horse again!
Ratings results were worrying by the time your
episode was shot. Was there any tension on set?
It seemed to be a happy set at the time.
What is your overall memory of the TV Episode that
you were involved with?
I always tried to get the most out of a day at work
and I recall it was a good time.
Do you look back on your visit to the 'Planet of the
Apes' with fondness?
Absolutely... Yes!
You’ve had a long and varied career... which of your
many roles do you consider your most memorable and
why choose this particular one?

I’ve haven’t done a lot of ‘roles but Lord Fricker on
The Princess Diaries has to be my favourite. Probably
because I had such fun doing it. The character was
meant to be drunk when he accidentally catches his
arm on fire, which was quite ironic as I don’t drink at
all. They originally had another person in to do this
character, but the Director, suggested that I play the
role instead, “You’ll be fine” he said... so, I did it!
We did the scene with my arm on fire and I was
trying to be as drunk as I knew how to be! Then, he
turned to me and said “You’ve got to slow down
Gary... do something else, ‘cause nobody is watching
the leading lady, they’re all looking at you!”. So, I had
to cut it back! [Laughs]
In May 2015, you received the Honorary Lifetime
Achievement Award at the Taurus World Stunt
Awards. How did that feel?
Totally unexpected... It was a tremendous honour
and was very humbling!
In a Star Trek episode you played the Gorn. Was
that actually you making that infernal hissing sound?
No, it was sound effects. That was a fun part to play!
You’ve worked with a number of great Actors and
Directors. Please could you summarise the following
people – by using just one word for each:
•
•
•
•
•
•

William Shatner ….. ‘Nice’
Ridley Scott ….. ‘Talented’
Harrison Ford …. ‘Friendly’
Kirk Douglas …. ‘Serious’
William Holden …… ‘Professional’
John Wayne ……. ‘The Greatest !’

Finally, what is Gary Combs doing nowadays and
how do you relax?
I’m now retired. I ride my horse, work on my 53
Chevy PU, spend time with my wife and the dogs!
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FLASHBACK!
Galen Has A Haircut January 12 1975:
Hairdresser Paul Kelly tends to Galen, who was one of the attractions in the
children’s department of an Oxford Street store in the lead up to Christmas.
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“My sister & I were chimps, my three brothers played gorillas and my uncle was an orangutan!”

KEEPING IT IN THE FAMILY WITH

ERLYNN BOTELHO

Erlynn, welcome to Simian Scrolls. Let’s start by
asking you what your involvement was with "Planet of
the Apes"?
Actually, I was the first extra that was picked by
John Chambers, the creator of the latex chimp mask.
The next one chosen was Gabby Sasaki. He was to be
the male chimp. There were approximately four
females and four males picked out of five hundred
extras.
And you were Dr. Galen's assistant in the blood
transfusion scene?
You got it! I was in four of the five of the Planet of
the Apes movies including three with my brothers and
little sister.
I noticed that in some stills you have on an apron
but in the movie you have a nurse gown with a
pocket. Did they opt out of the apron thing?
Those stills were for makeup and wardrobe tests.
They later opted for the nurse's gown.
What parts in the other movies did you play?
I was also the chimpanzee mother in the museum
with the child. We walked into Chuck Heston. I dubbed
all the female screams.

What about the other movies?
Conquest, my son got sick so I had my sister,
Maxine, cover for me. We were the same size. We had
no idea what she did until we all went to see the
movie. They had a scene where they put Roddy in
with a female to breed. It was my sister reclining and
batting her eyes. Everybody was roaring with
laughter, my brothers were yelling "hey that's our
sister” and I turned to look at her and she was hiding
under me. Three of my brothers played gorillas and
my sister played a chimp with me. My uncle was an
orangutan.
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So, how did your family get involved in the "Planet
of the Apes"?
Remember me telling you about being picked out
five hundred extras? Well, my mom was the only one
that was called for the interview and she dragged my
sister and me along with her. We hated doing that. It
was called "specking the interview". You felt like you
were begging for work.
The head of casting at 20th Century was Carl Joy at
the time. He took pity on us squirming next to our
mother so he let us go through. Rumors were flying
because "Valley of the Dolls" was in production. The
two movies got mixed up and they didn't know which
one we were there for, "Valley of the Apes" or " Planet
of the Dolls"...you know rumors.
So, they took two hundred and fifty extras at a time
into the art room and lined us up around the walls and
I was across from my mom and sister so I started
making faces at my sister and cracking up. I had no
idea I was being watched by some of the production
people. When I saw this one big guy that was staring
at me really hard I would stop and my sister would
start laughing because I was busted. The next thing I
knew, I was the first one chosen.
Did you know what role you would be playing?
I didn't know what I got picked for until later. John
Chambers was the one that chose me and Gabby for
all the close up and bit parts that would have the
appliances applied to our faces. The other six that
they chose were included with us so the makeup crew
could learn how to apply the appliances. We would

report to 20th Century every other day, fall asleep in
the makeup chairs and wake up looking like apes.
And the other members of your family?
I was able to give casting a bunch of names of
family and friends to work in the Ape movies as extras
and my brothers were able to become appliance apes
along with my sister. We did all the close ups in front
of the extras that had pull on masks. We had four
years of good work and great fun. We grew up in the
business since we were kids so it was all in a day's
work to us.
Did you ever do anything on the TV series?
Would you believe none of us did?! We were all busy
working on other TV shows.
Which other TV shows were you all involved with?
Hello Dolly, Jerry Lewis movies, Blazing Saddles,
The Road West, Bill Cosby Shows, etc.
The photo below shows a female chimp having a
well earned rest between shoots... could this be you?
Yes... that’s me!
I had been standing all afternoon while they were
setting up the shot. It was pretty hot and the makeup
and burlap costume was making it worse so I sat.
That concrete behind me was to be used as an
auction pillar I was to be chained to.
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Did you know that you were on two of the Topps
trading cards?
No. WOW!

Do you remember what was your very first role and
what was your very last?
Neither... sorry !
You were in so many films... which were among the
most memorable to you?
When I was five, I remember I was dressed in a
burgundy apache costume. I remember we were
walking up a hill to a huge cave to hide in. I
remember seeing Audie Murphy and my mom saying
he was a war hero. I never forgot that.
I also remember working on "Westward Ho, the
Wagons", a Walt Disney movie. I was eleven or twelve
and a lot of the mouseketeers were working in the
movie too. It was about a wagon train going west.
There were kids on the wagons and we were all
Indian kids. We had separate buses and a man was
riding a buffalo. I was in the front seat and the Buffalo
tried to come in the bus. He was right in front of me.

For years I had a gorilla mask of my brother that his
makeup man mounted like a hunting trophy. He had
me keep it safe for him. His daughter demanded it
back so she has it now (hopefully).
Which of the apes movies were you not in and why
not?
Escape from the Planet of the Apes. They forgot I
was human under the mask!
Now you said that your sister, Maxine, was the
chimp breeding female in Conquest when your son got
sick. Which role did you play when you did work?
Both of us were doing all the close ups there are
scenes where we were herded up to tables and we
were learning how to do chores. Me, my sister and my
two brothers were right in front of the camera in all
those shots.
What about Battle for the Planet of the Apes?
We were students protesting in a couple of scenes
but they used the gorillas more.
Did you get to keep any mementos from any of the
movies?
No.
Who instructed you on how to act like an ape?
John Chambers. All he said was "walk like an ape".
So how old were you when you started out in the
film industry?
I was six months old!

Then I remember, at thirteen, I worked on a movie
called "The Miracle", sometime around the same time
as, "Spartacus" with Kirk Douglas & Tony Curtis.
There was another one at age five, "The Egyptian"
and so many, many more.
Thanks Erlynn !
You’re very welcome !
© GREG CHAMPY [SEPT 2016]
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Making a

Splash
with

Jeff
Aclin
What was your daily routine?
I worked freelance from home. I would come in
when I had finished a job to hopefully get another
assignment.
Were you shown the pages you were linking?
If memory serves me correctly, I was given xerox
copies from the comic and sometimes a sketch from
editorial so I had an idea what to do for the
assignment.
Who else was in your office and was there ever a
British Bullpen?
There was a small office that was used for the
British department. When I first started to work for
them Duffy Vohland was the person giving me the
assignments and Howard Bender was also there.
Your pages make a real attempt to echo the story
pages they are serving by homaging the art styles of
Mike Ploog, Tom Sutton, Val Mayerik etc. Was this a
conscious decision on your part or editorial mandate?
It was both,I wasn’t very good at it when I first
started,but got better as time went on. I wanted to
try to create some continuity from splash to story.
How did you get the job of preparing linking art and
covers for the UK Weeklies?
I was lucky that Marvel was using the British
department as a training ground for up and coming
artists. I used to go up there to show my work and
have it critiqued. Finally one day they bought some of
my art, which eventually led to me getting work from
the British department.

As well as Apes, you worked on other weeklies such
as Mighty World of Marvel. Were there days assigned
to each title or was it just a blitz on all of them
simultaneously?
I can’t really answer that as far as the editorial
aspect. As for me,I just did whatever they gave me at
the time.
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What was your average daily output? Was it easier
doing a single splash/cover or a page of summary
panels?
I wasn’t very fast, so a page to a page and a half
was about it. I always liked the single splash page better than the summary panel page. The summary
panel pages took longer.

Was the page rate any good? Did it get bumped up
for covers?
I don’t really recall if I got more money for the
covers, maybe an extra $10. I wasn’t very fast, and
only got paid $25 a page for a splash, so It wasn’t
easy to make ends meet sometimes.
Did you enjoy the Apes work you did... you certainly
turned out some wonderful pages for us Apesters back
in the day.
I really enjoyed doing the Ape splashes. I was a big
fan of the movies, and saw them all in the theatre.
The UK Weeklies were printed in Dundee so did you
ever SEE the finished product?
Yes I did see the finished product. There was a rack
of UK weeklies in the British department office and I
would help myself to the ones my art was in.
Larry Lieber, Dave Wenzel, Duffy Vohland are a few
of the names we know who worked on the UK books.
Do you have any recollections of these guys or,
indeed, any other members of the team?
Duffy Vohland was there when I first started working for the British department. He was quite a
character! Larry Lieber came in later, and switched the
style from single splash to summary page. He was
very professional, and business like. A far cry from
Duffy. I didn’t know Larry was Stan Lee’s brother for
a while. I met David Wenzel a handful of times.
Howard Bender worked there doing production,
lettering, and artwork. He was the nicest guy. Bob
Budiansky was also there, another great guy.
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What was it like working for Marvel in the 1970s?
Did you see any of the legends?
It was a real dream come true. I got to work with
John Romita Sr., Marie Severin, and became close with
Dan Atkins. Stan Lee was there too, until he moved
out to LA. I ghosted for John Romita on his daily
Spidey syndicated strip. John one time introduced me
to Stan as the guy helping him with the Spidey strip,
he said “Good job”’ and patted me on the shoulder.
What a thrill that was! You could on occasion see
people like Alfredo Alcala, Rudy Nebres, Mike
Esposito, Frank Giacoia, Joe Rubenstein, Bob McLeod,
Archie Goodwin, Roy Thomas, and Jim Shooter, to
name a few.
Were you allowed to keep your art?
There was a percentage of art a penciler, or an inker
would get. Out of the over one hundred seventy
pieces I did for the UK weeklies I still have around one
hundred in my possession.
Are you surprised that it is still held in such high
regard to this day?
I am! I remember trying to sell some art at a yard
sale I had in the early eighties for $5, I couldn't sell a
single piece!

