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4 ELEGY Messing with your mind
& POSTAL ZOMNE Our Far East coverage was far out.
8 MONSTER INVASION We know Jack about

“From Hell"'; more McFarlane mania; look into the
“Afterimage.”

16 RED PLANET SCARS The “Ghosts of Mars™ are

after human blood in the latest from John Carpenter.

22 ROAD RAGE Theres no driving away from the

malefic marauder of Victor Salva's “’Jeepers Creepers.”

26 “SESSION 9,” PEOPLE 0 when a group

of men enter a long-abandoned asylum, will they or

their sanity survive?!

30 HOLEY TERROR Go down “The Hole” with a Brit
director anxious to upgrade the youth-horror subgenre.

32 DR. CYCLOPS “Guardian" worth a hire; stay out of
“Cabin by the Lale"

34 “APES*” OF WRATH Rick Baker returns to the

beasts he does best as he makes up Tim Burton's “Planet.”

40 JURASSIC JOE will a new director bring fresh fear

to the latest wall in the “Park'?

44 TO LIVE AND UN-DIE IN L.A.The Goth

scene takes a deadly serious turn in “Hollywood Vampyr

49 STATIC IN “THE ATTIC?" join Jeffrey Combs and

friends on “Expeditions" into severely damaged minds.

£4 “FANTASY* DIE-LANMND A monstrous, fully computer-

generated invasion threatens Earth in the “Final Fantasy™ movie.

£8 “SLEEP"™ NO MORE Michasl Walker's *Chasing Sleep”

proves vanished spouses are still good for sublime chills.

&2 DVD DUNGEON a “Requiem’ to remember; new
quality “Shining"™ through

..-.!;\r'l" ﬂm

64 DEVIL’S PLAY Whether acting good or evil, Patrick Bergin
enjoys exploring the dark side.

68 HELLO, NEWMAN! Meet the British author who blends
real and imaginary figures with a heaping helping of horror,

72 NIGHTMARE LIBRARY Invest in “The Company™;

“Six Inch" comes up short.

76 CLASSIFIED AD VAULT
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FROM THE TIM BURTDN BLOCKBUSTER FlLM!

ATTAR STATUE |

Dark Horse Comics presents a limited-edition
cold-cast statue of the Gorilla general Attar,
a central figure in Planet of the Apes!

Played by Michael Clarke Duncan in the film,
our interpretation captures him in a savage
battle, with the might and power of his great
strength on full display. He stands facing unseen
foes, on a battlefield littered with the remnants
of his adversaries’ weapons and armor.

Sculpted by Gentle Giant Studios, the
prepainted polyresin 14" statue comes
packaged in a full-color collector's box.

Available July 2001!
$150.00 plus S10 S&H

www.darkhorse.com

Planet of the Apes' & O 2001 Tweantiath Certury Fox Film
Corporation. All nghts reserved. TM designates a
trademark of Twentieth Ceantury Fox Film Corporation.
Dark Horse Comica® and the Dark Horse logo ara
trademarks of Dark Horse Comios, Inc., registered in
various categories and countrias. All nights reserved.

YES! | am ordering Attar statues.

Mame:
Address; e

City: | State:
Credit Card Account No.: __
Expiration Date:
Daytime Telephone MNo.:
Signature:

Starlog Group, Inc.
475 Park Ave. South
New York, NY 10016

Viza, Mastarcard, and Discover card accepted. Cradit
card orders can be faxed to 212-889-7933. Please allow
4-8 weeaks for daelivery.




Flanet of the Apes” Number
One makeups (like Michael
Clorke Duncan’s as Attar)
weren't as restrictive as tho
ormor probably was.
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= . ent cinematic apes as special
_ fuses  makeup designer Rick Baker.
The first of Baker's crea-
311- *  tures to attack theaters was
. the gorilla-like missing link
Schlockthropus in John Lan- &% oo g.

dis' 1971 comedy Schlock! © .

5 : . : b | .._.I r -:j = I.

ugosi e

g oo Rick may be the only Baker whe'd let
" animals roam around his workplace.
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Unlike the original
designs created for
of Roth ond David Warner,

5, the new film hud acter-spexific
likes

very guick test on myself. I literally
sculpted it in a day and then made a
mold and put it on. It looked very
promising.”

However, the result was disap-
pointment—through no fanlt of
Baker's makeup. "I was calling to
show them what I thought [the
makeup] should be and they weren't
taking my calls,” Baker laughs rue-
fully. “I found out that the movie
was going to be |an Arnold Schwar-
zenegger| vehicle, and [makeup FX
designer] Stan Winston and Arnold
are buddies. Basically, Arnold said,
‘T want my friend to do it." "

However, Stone, Schwarzeneg-
ger and Winston all eventually left
the project. After that, Baker recalls
that the film went through a number
of other hands. “I got a call from
Chris Columbus,” he remembers,
“who said, “We've heard you did a
|makeup] test. Can you come in and
show us? [ think he just wanted to
se¢ what his options were. I basi-
cally said, 'No.' It was like, [ did this
test on my own-time with my own
money. ['m not gonna tell you how to
de your movie and then have you
turn around and use somebody else.”

By the time Apes resurfaced yet
again in 2000, this time with Burton
: set to direct, Baker wasn't locking to :
*I had :

A mode-up Baker wonders if he'll
get an extra salory from producer
Richord D. Zonudk for bis octing role.

remake (with Baker inside the suit], the :
1984 Greystoke: The Legend of Tarzan, : work on it—or anything else.

b Lord of the Apes, 1988's biapic Gorillas in wra.pped. on both Grinch and Nutty Profes-
b the Mist and Mighty Joe Young in 1008 are : sor /I." he explains, “and had actually : :

only the hest-known of his ape credits.  : closed up shop. They were really hard to :
It's no surprise, therefore, that Baker ; * do at the same time, both were really blg
has wound up creating a world full of  and during the course of The Grinch, [ lost :
gorillas, chimpanzees and orangutans for * my mother. I just thought, ‘T need to take :
the new version of Plame! of the &pn : some time to be with myself and cannﬂ-:rt
based on the Pierre Boulle novel origi- ; with my family and not have the stress.' I :
nally filmed in 1968 {winning John Cham- | was going fo take a year off,” he laughs, :
bers a special Oscar for his ; "and then Tim called up.
then-groundbreaking makeups) about a @ While Baker had previously worked :
lost astronaut who finds a sc-cir-tg rn by & with Burten on Ed Weod, he admits to 3
anti-human, civilized talking simians, In : having some initial reservations about :
fact, Baker's involvement with the pro- - the new Apes outing. “Tim's great, but :
ject predates that of director Tim Burton & he's got a very definite style that I didn’t :
by quite some time. * know would suit Apes if he went with his :
The artist recalls that his first contact § black-and-white checkerboard, striped :
with the remake came about eight years : socks, dark circles around the eyes,
ago, when Oliver Stone was going to : sticky-uppy hair kind of style. I said, 'If
make the Apes redux for 20th ﬂentur_lr t!lat s what you want, I don't want to do ;
Fox. “They called and said they thought 1 Zit." I told him what I wanted to do. We :

. _was the perfect person to do it—'the only * were both in agreement on so many ;

persen in the world' is what they said, as : things about the movie, what should be in :

a matter of fact—and I said, 'T agree,'
Baker laughs, adding that from the be- :

ginning, his goal was to utilize appli- :

" :it—we were both getting each other :
worked up and excited. So I said, ‘T can’t :
turn this down.' "

ances instead of animatronics. "I Doing the movie meant literally going
thought, ‘It's ﬂefmtely got to be aape in terms of lrj,nng to get a vast :
makeup approach.’ I threw out the idea of : amount of work done in a relatively short :
doing any radio-controlled lip mecha- ; time, Baker notes with a wry chuckle, *It ;

nisms, because [ felt it would distract : was, "We need you to make 500 apes and :
from the performances. I started thinking * we're going to start filming it in three :
of the old [4pes] makeups and came up @ months.’ If T hadn't just had the expern-
with a new way of doing it that I thought  ence on The Grinch, where we had so
would be a lot more expressive, and did a ¢ many makeups for so long and got to

Ry,

know a whole bunch of new artists and
what they could do, I would have turned
it down. On Apes, there are fewer of what
we call Number One makeups and more
background mask guys, so even though
we had scenes with more characters in
them [than on Grinch] on a daily basis, we
: didn't need as many artists.”

There was a hierarchy to the makeup
deslgns. Baker explains. “A Number One

! was a custom makeup where we took a
: life cast of the actor, sculpted and de-

s sigmed for their face specifically and a
new set of appliances was used every day.
+ The Number Twos were feam rubber head
masks that weren't sculpted on a specific
: performer, but T came up with a way we
could alter them to fit the actor properly,

i aspecially around the eyes, and it would

: slip over the head and strap on to snug it
up, with black paint around the eyes.
The:.r conldn't do as much as a Number
: One, but they could do more than a Num-
: ber Three, which was basically a slip rub
: ber mask.”

The new ape appliances had exiraor-

: dinary flexibility, and Baker credits this
: in part to their substance: “Our foam is so
: much softer [than what was used in the

first Apes]. My foam rubber department
: is run by Roland Blancaflor—I've never
hmi foam come out like this guy gets. The
appliances articulate pretty well, the

: lower lip more than the upper, becaunse
i the upper has more foam. But people will
: be amazed. Sometimes the brow, muzzle



and cheekbones are pretty much all one !
piece [with a separate] chin piece. Other :
times the brows are separate, the muzzle :
is separate and the ears are separate. In *
the case of a gorilla or orangutan, there's :
a cowl kind of piece with the [gorilla :
head] crest or [orangutan| cheekpads.”

The amount of Number One makeups :
kept increasing as principal photography :
loomed. “What you really want t-u seeisa :
bunch of tal]-"ll:lg'. moving apes,” Baker :
points out. “You don't want to see a bunch *
of masks. I think there were only like 15 :
principal [Number One- wFa.r:ln,a;I guys :
originally. What happened was, because I &
knew it wasn't going to be enough, when :

I had spare time or when I had sculptors :
with some down time, we did a lot of ;
generic ape makeups—we took the life &
casts of actors we had and did different- :
looking apes on them, and we ended up :
using those a lot."

: case of,

: him a Number One.' Eevin ended up pla_:,.
: ing at least half a dozen different apes in :
the movie. A number of people ended up *
: doing things like that."

Finally, the main actors were cast in :
the leading ape roles, some only weeks :
: befare the start of filming. The villainous :
General Thade was initially supposed ¢
be portrayed by Gary Oldman, but Tim :
: Roth wound up with the part. Helena :
Bonham Carter plays Ari, an upper-class :
: chimp who sympathizes with humans: *
Cary-Hiroyuld Tagawa plays her loyal .
: gorilla servant Krull; Michael Clarke :
: Duncan is the gorilla warrior Attar; and :
Paul Giamatti is the orangutan merchant :
Limbo. Baker took it upon himself to per- :
sonally explain to the leads how Lhe.
» makeup worked.

“I was pleased with the professional- :
ism of all the actors,” Baker says. “It's a :

i

You knew thej..ah was da.ngt-luus -

It took @ small army of orfists o create this battalion.

+ 5aid, "Yes.' They all came in and sat in the
: chair and dealt with the procedure and
didn't really bitch and moan about it. It

: was very pleasant—for me,” he clarifies

with a laugh. "I don’t know how pleasant
it was for them.”

Baker sculpted many of the gorillas
: himself, along with preliminary sculp-
tures for other apes, “A lot of the initial
stuff I sculpted was before we had our

main guys. Michael Clarke Duncan was

the key principal I did [as a final sculp-

ture]. Kazuhiro Tsuji was more of our 3
chimp guy—he had a better handle on
I sculpted the Gary Oldman =

: chimps.
makeup, when he was originally cast as
: Thade. But when they hired Tim, I did 2

quick computer sketch, then gave Kazu 3

» that sketch and the cast of the Oldman
: head and said, ‘Make it kind of like this.' "
: Tsuji applied Roth's prosthetics during
preduction, and Baker sees him as a ma-

As a resull, sume perforiners selected ; before you took it.' Before we made the : jor makeup FX figure of the future; “Eazn

early on for smaller roles wound up with :
bigger jobs. “I suggested we get some :
guys for Number Twos so we could start @
[working on those, while waiting for the
leads to be cast],”

Baker remembers, : how i

life casts. 1 showed them the teeth, I:
showed them the appliances, I showed :
them video of people in them. I put the :
[denturelike| teeth in and showed them :
cted your speech, how you had &

“and we had some big casting calls. I * to practice talling with them.” :

found a number of people [ thought were ;

really good. One of them, Kevin Grevioux,
i3 4 big guy and has this amazing deep :
voice. I thought, 'Bey, that voice would :

Baker further recalls telling the cast, &
* ‘It's going to be early moming calls, and *
the very first thing, some joker like me :
will be slapping glue on your face and :

has an amazing talent and he's a very
dedicated, hard worker, and that's what
it takes.”
As for the size of the Apes makeup
crew, “We probably had 30 people at
. Baker says. “Toni G. ran the
department with Alex Proctor. Toni
applied Helena's makeup. I had Lance
Anderson apply Michael Clarke Dunecan,
Gabriel DeCunto did Cary Tagawa. Bill

sound great coming out of a g‘unlu—.ﬂ] tr-llmt., you not to talk ['vhile being made & Corso did Paul Giamatti—he also put on

the gorillas should sound like this guy.'
showed him to Tim and said, ‘Let's ma.lie :

: up] and poking you all day long, and do *

you really want to do this?" Every body :

Charlton's makeup.”
Yes, Charlton Heston, who starred in

Photo: Diavid Jamas
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Once prosthetics achieved the look, ape movement coach Terry Notary (with
Corter and Giamatti) helped the actors behave like animals.

the 1968 Apes as the misanthropic astro-
naut Taylor, has a cameo in the new film
as Thade's chimp father. “I was there
when we were making him up to let him
know that I cared,” Baker says, “and

since it was the one and only time we got ;

to do that makeup, I really was involved |
in making sure it looked the way I want-
ed it to look.”

This was among a number of small

: looked fine, but I didn't stay there neces- |

+ sarily all day, "'caunse I had a group of pro-

: fessionals who could deal with it." He :

v

E

: remained ready to leap into action when :
» needed: "One day when Cary Tagawa was

running through the jungle set, he had a
: branch swipe across his face and rip a

T

"
v

®
1
"

: chunk of his [gorilla] nose off. We:
] : brought him into the makenp trailer—it .
: was a hurry situation—and I just had to ;
: of the least productive, ['m happiest, 1

Apes tasks that Baker did unpaid out of * : :do an old-fashioned cotton-and-latex

love for the project. “The Heston makeup !
was a last-minute thing,” the artist ex-
plains, *They said, “You know, Rick, we
want Charlton Heston to play an ape.'
And they told me what the scene was,
and I said, ‘That's really cool.' ‘But the
problem is, we dom't have any more
money.' ‘So, you're asking me to do Charl-
ton Heston's makeup for free?” And they
said, "Yeah." ‘All right." So I gave it to
them.” He laughs, adding that the make-
up budget “was several million dollars,
but the movie's gver $100 million.
*“There were days when the script said
we needed a young gorilla,” he continues.
“That [makeup was] not in our budget.
They said, “We'll just nse a Number
Three mask." But the voung gorilla had
dialogune—we couwldn’t use a mask. So

. just made the young gorilla, because I

didn't want it to be a Number Three,
= Many of the generic things [in the movie]
_were basically free gifts from Rick. They
knew that I'm a real geek about this stuff
and I like the work to be good, and we
managed to do a lot more than what we
were budgeted to do.”

When filming commenced, Baker was
initially on set all day every day to ensure
everything ran smoothly. “Once it got to
where it was like a well-oiled machine,"
he says, “there were days where | would :
show up just to see that the makeup :

‘Juﬁg the way I did some makeups when *
» I'was a kid, kind of filling in this hole and

i retexturing it and patching it wp. It!

: worked pretty well."

+  Generally, derability of the Number :

. major plans.

v

: One pieces wasn't a concern, "It was a :

: mew appliance every day,” Baker says.
+ “There were occasions where there'd be
: a little slice in the foam and we could

.

: nsually glue it back together We were

* more concerned about our Number Twos,

« which we'd use over and over again.”

i During Apes’ production, Baker began ;
* designing creatures for the upcoming -

* Men in Black 2 on his laptop. "I love work-
+ ing an my computer—when it works,” he

* raves. “In the old days. [ used to draw on

: . : :
- paper, or paint sometimes on acetate over -

I i aphoto of an actor. A lot of times, I would i
+ not be satisfied that the painting I did
: was the vision I had in my head of the :
+ makeup. but the painting itself wasn't »
: bad, so [ would be afraid if I changed it, I
» would screw it up and not even have any
» design, just a ruined pamting. For 1d:

.
-
-|
'
i
+
a
v

* years now, ['ve been deing designs on the :
. computer. To be able to do a drawing, .

* save it and know that I can always go :

» back to it does away with any fear that I

i have of changing it, becanse I know it :
+ still exists. It has definitely freed me up :

a

Photo: Sam Emarson

theme. I'll find that instead of
having one or two designs for a
director to choose from, I'll
have 100 to 200 designs.”
Baker still has a wish list of
creations he'd like to make.
“I've always kind of wanted to
do a Wizard of Oz-like fantasy,
which The Grinch satisfied for
me in a way. I'd like to do a big
movie a la The Lord of the
Rings." Baker couldn't work on
the Peter Jackson trilogy in
New Zealand: “T've got my stu-
dio here, my home and my chil-
dren in school—I couldn't pack
up and leave for two years."
While prepping MIB2,
Baker found time to do an andio
commentary with director John
Landis for the upcoming DVD
release of Schlock! (currently
gcheduled for release by An-
chor Bay in August], but it's not
clear when, il ever, that long
vacation will happen. *I"ve kind
of been kicking myself for taking Men in
Binck 2, Baker says. “It's like, "What
happened to the time off?' But since T did
the first [Men|, I dido't want to hand it
gver to somebody else, and they really
wanted me to do it. Maybe [['ll take a
vacation| after—it depends on what
comes along. [ took a year off after
Greysfoke, and it was probably one of the
most miserable years of my life, and cne

thinlt, besides when I'm with my kids and
my family, when I'm creating something.
During that [break after Greystoke], [ had
‘I'm going to do all these
paintings, I'm going to do all these sculp-
tures for myself, without anybody else’s

; influence or anybody else's help,’ and I

pretty much just vegged out for a year. I

: produced a couple of paintings over the

course of that year, and none of them
were too good

“Collaboration definitely does change
what you do,” he continues, “but dead-
lines too are a real reason to have to get
up in the moming and do something. In
the last week, I've probably done 20 dif-
ferent computer paintings. If 1 didn't
have a deadline, I'm sure [ wouldn't have
produced that much stuff. Looking at all
the stufl I did, I thought, ‘Wow, look at all
this, this is pretty cool.' And again, I'm
having fun doing it.”

The 1968 Plaonet of the Apes spavmed
four sequels, and “Fox is obviously hop-
ing to have another series of Apes
movies," Baker observes. He'd like to be
involved if they do: “I just hope that if
they do another one, they give us more
time [to work on the makeup]. Most
likely, LhE:.r']] give us less time,” he
: langhs. “I'm dying to see it. I hope it's

a lot more. The biggest problem I have * going to be great. I just wish I'd had ﬁme
now is adding so0 many variations on a : lo do more.

3
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