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are just the rig

' ?"

: ver 100 gorillas,
standing upright

in military uni-
forms, wateh their
chimpanzee leader
go berserk two sto-
ries above them. Shnchng and

" waving his sword, he slashes the

rope suspending an enormous chan-

delier, which plummets earthrward, shat-

tering in a huge spurt of flame. Welcome
to the new Planef of the Apes.

Ralph Winter, who is executive-
producing the film with Richard Zanuck,
says that the new Flaonet is neither a
remake of nor a seqnel to the 1968 ong-

%, inal that spawned four feature follow-

-
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ups and two TV series. “Dick Zanuck
calls it a ‘reimagination,’ " he offers.
“This is [director] Tim Burton's version,
just as the first movies were another
version of Pierre Boulle's book."”

There are some similarities. In
both Planefs, a human astronawt—
Chariton Heston's cynical Taylor in
the first, Mark Wahlberg's kinder-
hearted Leo Davidsom this time—
crashes onto a world populated by

. civilized chimpanzees, gorillas and

orangutans, who all believe that humans
are a lower life form. In the first Planet,
humans and simians had truly switched

‘ places, with homo saprens nnable to

| talk, Mncgunir!g as slaves for the apes.

speak. In Burton'’s tale, the humans
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“The hmmans oatnumber the apes 10 to
ne,"” Winter explains. “That's why the
apes oppress them.”

Although the latest Planet, like its
predecessors, is a 20th Century Fox pro-
duction [opening July 27), it's filming
this January morning on Stage 27 on the
Sony lot, since no available Fox stage is
large enongh to house the Ape City set.
A painted horizon of a sky above lava
fields is on the far wall, opposite stone-
like dwellings that look as though
they've been hewn into a mountainside.
Uneven staircases branch off into alleys
and hidden chambers.

“We've put several million dollars
into the set,” Winter reveals. “We
started building this in July [2000], and
finished just days before we [began film-
ing] here. It's 32,000 square feet. It
normally has a hig tank—the tank is
out, but it allows ns to contour the stage
up at an angle instead of a flat city that's

built on one level. All° S
of this is foam, carved |
with garden tools and

chainsaws. It looks
like it's been here for
hundreds of vears,
with weeds growing
out of it and vines that
have gone wild, and
that's truly the vision
of Tim and Rick Heinrichs."”

“The idea was to create an environ-
ment that is reminiscent of what we ¥
would associate with the simian species §
in our world,” explains Heinrichs, Bur-
ton's longhtime production designer who
won an Oscar for Sleepy Hollow, “But it's
one that has a culture, civilization, his-
tory and heritage to it, one that sort of
intertwines nature with the architec-
ture. We pulled an enormons amount of
photographs of ancient cultures that
created a superior architecture for their
time—the Egyptians, the Etrnscans,
Angkor Wat, which is an ancient city in
Southeast Asia.”

A sight almost as unnsual as a gorilla [
army is the presence of a screenwriter |
on the set. Lawrence Konner, who with
partner Mark Rosenthal did the final
drafts of a screenplay worked on by oth-
ers (most significanily Cast Away's
William Broyles Jr), says that the fin-
ishing touches on today's scene were
ouly added the night before. “It included
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on and madness, but 1t never I
climbing to the top of the chande-
md cutting it down like the Phantom |
¢ Opera,” the scripter notes. “Tim had - [ r
#a and called me, and we got the J
written in a few hours. They've =
me to be on set probably becanse we
 late start on the script. There's still
work being done, but it's been great.” =
1 Oﬂurwlsn, Eonner (whose previous °'%
collaborations with Rosenthal include
sther ape epic, Mighty Joe Young) says
s not allowed to reveal script details:
Burton's] got armed guards around here,
- Bmif " he jokes. He speaks generally, i
ﬁm@ of the changes he and Rosenthal “*
 have wrought in the screenplay: “I believe |
re's more action, more depth of charac-
; more real ape behavior.”
"f!m.ueash]gmdtmce as loud as yes-
terday!” the assistant director calls. Chim-

mzee general Thade makes a leap across (&
4 several-story chasm before demolishing
the chandclier again. Thade is played by -
Tim Roth, but the jump—assisted by wires

that will be digitally removed in postpro- .
ik “—iﬁmpﬂrﬂ]mﬂh?m’ stunt s
| domble, Terry Notary, who also serves as
| the moWie's ape movement coach.

Roth explains what's going on: “It's a
soene where the humans have got past the 7
outposts into an area that T don't want
them to get into, and I go apeshit, and then |
I run off with the army to find them. Thade
is a direct descendant of the apes' reli-

Photo: Bam Emerson
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} Tim !w‘fun rug‘alnu Lisa lﬂunu lm-d' Glenn
Shodix don’t mind thot the directer made o
mankey oot of them for his new film.

gious figure—their version of Christ, 1
suppose. He believes that the humans
should be decimated.”

Roth's chimp makeup, one of the
many created for the film by Rick Baker,
is impressively lifelike. “You just look

i in the mirror and play with it,” the actor

¢ says, “because the expressions that we
[normally] make don't necessarily trans-

1 late, so we have to reinvent them.”

John Chambers won the first special
Oscar presented for makeup for his
work on the original Apes; 13 years
later, Baker was the first artist to win
the award in regular competition, for An
American Werewolf in London. Baker
says he ap-preciated Chambers' work,

" but knew how he'd like to expand on it:

“I thomght it'd be nice to see the apes’
teeth and to see a little more individual-
ity, give them more mobility.”
Baker was first approached to do the
makeup on a contemporary Apes six
| years ago, when Oliver Stone was
attached to direct. However, in 2000,
Baker was preparing to take a hiatus
from makeup work in order to spend
Hme with his family when Burton called.
“Tim ruined all those plans,” Baker

* laughs. “He came to my office, we

talked and I got real excited, just the
fact that it was Planet of the Apes and
Tim Burton."
The schedule was almost
as hairy as the characters,
Baker reveals. “We conld
only do so much until we had
actors, and all of our main
, apes were the actors to be

» cast. And as always happens,

they cast like three weeks
, before, instead of six months
before.” Before the main
actors were set, “We concen-
« trated on doing back-

= ground, generic [make-
"~ ups]. Mest of the work
. was done in four months.
1 would've asked for a
yvear. We made something
]Jke 500 background masks.
" 1 don't know how many dif-
ferent sculptures we did, but
there were at least 10 of
‘each—10 different chimps,
10 different gorillas, 10 dif-

| ferent orapgs.”

The foreground ac-
tors each have individu-
ally designed foam
rubber appliances. “On
the orangutans, we have
the hig cheekpads,”
Baker says. These are
found on adult males in
/] reality, but not in Apes
films until now. Baker
says he told the filmmak-
ers what they should
look for im potential
apes: “The way I'm doing the makeup,”
he explains, “the person has to have the
right kind of face for this to work. I

> - {l.:urf-llfwu'rlii
#=r  Tagowao) models
“ s the lotest in gorilla

Ty

actually g_m't iBurtun and company]| life

casts, to demonstrate what made a bad »

face, which would be a big nose and a
short upper lip. So they started ont wor-
rying about it, but they completely for-
got. When they said Tim Roth was a .
possibility to play Thade, I was going,
“What part of this big nose thing did you
not understand?" " Baker overcame the
problem of concealing Roth's proboscis:
“It turned out to be really cool-look-
ing—he's a great villain.”

Baker himself makes a brief appear-
ance in the movie, playing a chimp

rather than one of his beloved gorillas. ‘28

“The script said, ‘A group of older apes,
and [ thought, 'OK, that’s
me," " he langhs, “Old apes
playing some kind of game
and smoking hookahs.”
Baker's isn't the only nota-
ble cameo—Heston did a
one-day stint in chimp make-
up as Thade's father and "68
Apes heroine Linda Harrison
is a captive human.

Roth notes one interest-
ing effect of the makenp—it
temporarily razed the star/
extra/crew caste system.
“At the beginning, the hier-
archy of filmdom went hay-
wire, in that most of the
people didn't know who we °
|the principal actors] were,”
he langhs. “You'd sit down in
a chair. ‘Excuse me, you can't
it on that.! We got kicked
up the ass and reminded of -

Krull

first started acting.”

In Chambers' old Apes
makeup design, the teeth
were part of the upper and
lower mmzzle appliances,
which meant that the apes’

fashion,

In this army, it's
abwvious why they
call them gronts,

what it was like when we ./
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beings read all kinds of +
bullshit into chimpan-
zees,” KHoth says. “The
fact is, they're quite
vicious, but we have a
kind of cuteness thing—I

liked the idea of twisting "8

that around.™

“Apes are eight times
stronger than humans,” &
Notary points out. “They .
can rip your arm off. If
you've seen chimps play- | :
ing, it's just crazy how |o
they leap around, and .
we're trying to get as %
much of that as possible. |
We're gonna have a hig _ §
herd of chimps guadru-
peding in the battle ,
seenes, 50 puys ronning
on all fours."

“The gorillas are more gentle, which they

are in

real life. 'd much rather be in a cage with gorillas than
—Terry Notary, ape movement coach

with chimps.”

"-lips could not move independently. “The
actors' real teeth were buried behind

““about an inch of rubber,” Baker recalls.

“T thought about this for a long time.
When Fax first approached me, I
" thought, "We can do an animatromic
gorilla that looks absolutely real, but
that's not Planet of the Apes. Part of the
charm of the first film was the actor-
motivated apes. So we really have to do
makeups and we need to be able to show
the teeth; let's just make some hig-ass
dentures.” " These fit over the actors’
real teeth. *We push the muzzle out as
much as we can with the teeth and have
as little amount of foam [in the mozzle]

| as possible.

) “Speaking with the teeth in takes
some practice. One of the problems is
saying ‘P,' becanse you have to put your
lips together. There was a scene last

- week, it was supposed to be real dra-
matic, where Thade says, ‘Apart from
my father..." He kept saying, ‘A fart
from my father," " Baker laughs. “I think

| they're going to have to loop that.”

Talking isn't the only challenge. All
of the actors playing simians—from

" leads to extras—attended “ape school”

for two months, where Cirque duo Soleil
veteran Notary and longtime Baker
associate John Alexander instructed the
performers in all aspects of simian
movement. “I kind of had to develop a

. new species,” Notary explains. “Unlike

the old Planet of the Apes where [the
apes] waddled, Tim said he wanted to
develop a whole new movement where

. everyone had the same base, but then

; had ﬂ'lﬁ]'.! own individuality within that.

P———
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We showed him from zero to 100 per-
cent ape movement, from gquadrpeding
chimp to fully standing human, and he
said, ‘About 20 percent ape and 80 per-
cent human.' So we started developing
that and came uwp with a first position,
which is feet parallel, knees slightly
bent, slightly erect, but everything's
kind of weighty, rhythmic and circular.
“Apes in general are very grounded,
solid,” he continues. “That was probahly
the hardest thing for the actors—to
really stop everything and just be, to
learn how to breathe and be completely
focused on whatever they were doing.
[Apes] are easily distracted, but when
they're into something, they're into it.
“We started with the sitting posi-
tion,” Notary adds. “We focused on just
head turns—how do yvou turn your head?
And slowly standing, and then walking
and then, as you walk, how would you
lean on something? It was just basically
trying to do everyday real-life things,
but feeling that directness of an ape.
The gorillas are more gentle, which they
are in real life. I'd much rather he in a
cage with a bunch of gorillas than with
chimps—you're much more likely to
live, The orangutans are the slow
thinkers. Paul Giamatti plays an orang-
utan, and he's just hilarious. His mawve-
ment iz just phenomenal. He's
constantly asking for more—"What
kinds of things would I do if I get
angry?' The chimps do more as far as
tonching and grabbing and swinging."
The volatility of chimps was the rea-
son that Hoth lobbied to have Thade's
Spec:ieE rewritten from gorilla. “Human

——
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Some actors adapted more readily
than others. Cary-Hiroyuki Tagawa, who 7
plays the gorilla Krull, a former soldier
who is now a servant to aristocratic
chimpanzees, has long experience in
martial arts and invented the form
known as Chuu-shin. “One of the key
elements in martial arts is movement," |
Tagawa says. “A lot of martial arts g
styles, especially Chinese animal styles, |
are based on having watched animals.

Estella Warren last co-starred B8
with Sylvester Stollone in =~ §
Driven, sa working on o film

full af simions should've been

no problem,
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handled—this way?
Tagawa chuckles, 1 think
he was having fun. He's a
dream creative person.”
Helena Bonham Carter,
wheo plays Ari, an upper- |
class chimp who believes
humans should have ape
rights, agrees with this
assessment. “Tim's a
visionary,”" she raves.
“Every single film he does
has his stamp, and yet to
work with him, he's un-

contrelling. He's all
intmition and instinct and
heart. He never finishes a
sentence, but somehow
you know antomatically

So I came to this film with that hack-
ground and yet," he langhs, “there’s no
ape style of martial arts. There is a mon-
key style, but not necessarily a big mon-
key. Going to ape school became a
whole 'nother thing."

Tagawa feels that gorillas, which can
grow to 8 feet tall and 600 pounds, have
gotten an undeserved bad rap in the

s{aracrow=—aor
scarehuman—doesn't
put the feor

in Lza‘s band.

movies, hased on their reactions
when their family groups are
threatened. “Anybody would be
fierce if someone came into your
house and started messing with
your babies,” Tapawa notes.
“Ouce in a while, apes go nuts and
just run throngh the trees, scaring
everybody in the whole tribe just
to remind them who's
in charge. One of the
critical parts of [play-
ing an ape] is the
understanding  that
with 600 pounds, an
animal that big can
move so gracefnlly and
stop on a dime. That
has to do with using
your whole body.

This ope

what he means.”
il
-

wizord Rick Baker's
Planet prosthetics,

—

There are some points
where we do use [ull guad-
rped [movement]. RBecanse
of my martial arts back-
ground and being limber, 1
was able to move that way.
For the apes, it's all abowt
pulling, this upper-body
movement. You have two
shoulder joints and two hip
joeints yon have to rotate
that [as a human| you don't
normally have to do. Terry
is on the sel every day—if
yon start to forget, he'll let
you know right away."

Once he had the hang of
being a gorilla, Tagawa got
into the spirit of it, he
reports: “1 wonld do things
like run around the set in
between takes at full speed.
I would jump Tim Burton—
when we were in the jungle
set, [ would wait for him in a
tree and pick him up and
carry him around the set.”
The director's reaction to
being manhandled—or ape-

-

Carter admits that she didn't take to
being an ape as easily as some of her
collcagnes—in fact, the first time
around, she flunked ape school. “Major
ape deficit disorder,” she langhs. *1
lacked everything., Bul then I buckled
down tn concentrate and I'm slowly
understanding it now. Apes are much
more tactile, much more sensual. So
that's been fun.” It has also been tinng.
“We have to get up early, and it's five
hours' makeup. One is always working
o sort of a deprivation of slecp. What
keeps me going is that [playing an ape|
is always a source of humor, so that
keeps me awake.”

“The great thing ahont this movie,”
says Luke Eberl, whe portrays an op-
pressed human adolescent, “is that
everybody has kind of become a family,

If you're friends with somebody, it’s eas- 0

ier to work with them."

It's certainly a big family. “We have
about 500 to 700 people in front of the
camera and another 500 people on the
crew,” Winter reports. “It is a 24-hour
operation. Some of these people come in ,

{continued on poge 821§

believably open and non- '



s o spar:!m:ulur 5| mrar 100 upnght clothed apes stand
I their ﬂgllﬂfﬁd 5|m|qr| leader ko
rham ﬂ'las nfo Hw him into bottle. This scene in irecror

Tim Burton's re:mugmuhnn of Planet of the Apes will make

one kind of losting impression on movie audiences this sum-

TEr, will no doubt create a different kind of indelible

memory for the technicians and the rmers wearing ape

makeup. Then there’s the small cadre of genre press on hand

to do articles for various publications. There are few [if any)

: wrltﬂrs m\rerlng science fiction, fantasy and horror who dunT
IOﬁE; lowe for the subject, and if's likely these

I"a"u have rucﬁedmm of when they first saw the erigi-

" nal 1948 Fl'nnemfrhe Apes.

Still, I'm the only one present experiencing a visceral flash-
back. Yes, | can remember the excct circumsiances of the first
fime | saw each of the films, but that's not what the sight
::-F all that ma qnd e smell of foam latex and adhesive is

n?ho the actors between takes, nearly all gi
lng in to }mpulu to wark the makeup with exaggero
fncw:l expressions, loping rather than w!lqng even grooming
*ima mur}r bugs out of visitors” hair, | can’t stop my's f frem
thinking, “I can’t believe I'm here. Again.”

In 1972, 29 years ago almost to the day, | visited my first
film set: Canr’meﬂ' of the Planet of the Apes. | was 11 yeors
old and didn’t know a soul connected with the movie, or
one in the film business. However, | was pmsmnc:’te aboum.ﬁ
things HEII".IH of the Apﬂ.t My mother, both indul gent and sup-

rtive, read in H‘lut Conquest was being filmed an
i f’u.;:uhun only nb-oulmre hour from where we lived. She
thought | might be interested in seeing how a movie was made.

We arrived an the second night of filming in Century City/'s

open-air sl'oppmg mall. The preduction company had set up
their base camp, with makeup tables, trailers and cotering, in

WS
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wooden p-1c|l|:r:| mpp&d wl'l‘h metal eoils and gas pEﬂ's This
r;prllrr;:phqn 15 |}r visible in a few shots of the rick: it's that ©
object in the foreground that locks like a giant mousetrap.
And then there was Roddy McDowall as the chimpanzee
rebel Coesar, projecting so the microphone could caplure his
voica across the open space as he exﬂorled anapemoble |
bloody rebellion. .
The actors were incredibly kind. Hari Rhodes, who played H -
the bureaucrat Mr. MacDenald, allowsd me to read his copy .
of the Congquest script, even |EENII'Ig it in my hands when he
went back to his frailer: “| trust you " Natalie Trundy, the film's
ope leading lady unct wife of producer Arthur P. Jacobs, &
invited me to walch a doy's shoofing on the scundstoge for - 0
the “l understand, Mr. MacDenald” scene
As for McDowall, | surmise that he found it pretty funny fo
be the object of a praudn[ﬂscanl’s blatant crush—&'specm ¥
when {lr,cLed prlmurlhr bacause) he was made up s an S
articulate chimpanzee—but he was extroordinarily grocious
about it. One night, he invited me and two cther young fans
inta his trailer, cﬁuﬂlng with us for about 90 minutes be?ween
lighting setups. Although | didn't see it that way ot the fime,
this was essentially my first “So, what's it like wearing effects
makeupE” interview,
Of course, there were plenty of incongruous 5|g|1ts
in eyeglasses, smcklng cigarettes on long holders using Iic = )
ay phone—ila put s inte perspective. Shll, sam.h.r ‘: —
Ee there, ﬂfewwrdgm f‘rurmunupehurdEinFUH N
shri %ung ery, arms swinging low as they thundered over the
bridge, was a life-changing experience. On one hand, | un-
derstood it was moke-believe—but then ogain, it was ||r~erci||3.r, y
tangibly happening in front of me. When it was all over, the
biggest question was: How could | ever get fo saa anything
like: it ogain? Welcome to enterfainment journalism, wrllmg
for FANGORIA—and the chance to briefly come full circle.
—#Abbie Bernstein

the underground parkin gur{:ga comera and lighting
equipment was arranged in the plozo of the west end of the
concrata u:Jga that spﬂns the Avenue of

the Stars. There were enormous fights up on

stands twice my height, an apparatus that
looked like an ecumrrlc foirground ride—the
camera crane—and a stuntman in gorilla
. makeup having his facial hairpieces reglued to
the edges of his appliance to ir the dam-
age done by sweat and the night wind. As for
as | was concerned, | had found the secret heort
ol the universe. Nn‘l‘hmg cauld have kept me
way for the rest of the shoot, and—thanks,
G Mnm and filmmakers tried. Conse-
{ quently, | was there every night Fur two weeks,
I Idon't believe this wcu!dﬁn passible
Im sets have & much more WOry
) of uninvited guests. However, the Conguest
° company seemed simply bemused to find them-
selves the subject of such hearffelt scruhn}r by o
kid, | was told where | could safely stand
watch as caomera rolled. Many of the crew' were
nice enough to answer quesfions, and | learned
u lot b’:f sarwng--l mu[d see first-hand
liances left off and skin b-egm, how

muny

rent ways a scene be played,
mmunf ofp

ficn that went inte a
stunt. | saw that what in the movie o red

lohauflmbomn[kammpﬂ Of con-
crefe was requtrauhd tmd cmrrn!hd by a

Witnessing the Comguest of the Planet of the Apes first-hand was o thrilling experience

—_—

for @ budding writer. =



